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BERKSHIRE  MUSIC  CENTER 


--  1907  -- 
General  Summary 


Opening  Exercises 

The  1967"  session  of  the  Berkshire  Music  Center  began  with 
the  Opening  Exercises  on  Sunday,  June  25  at  2:30  p.  m.  in 
the  Theatre-Concert  Hall.  Thomas  D.  Perry,  Jr.  welcomed 
the  members  of  this  session  and  announced  the  establishment 
of  the  C.D.  Jackson  Master  Award  and  the  C. D.  Jackson  Prize, 
both  of  which  were  made  possible  by  donations  in  memory  of 
the  late  Mr.  Jackson,  a Trustee  of  the  Orchestra.  Phyllis 
Curtin  of  the  Faculty  performed  two  songs  with  Richard 
Corbett  accompanying,  and  then  Mrs.  Serge  Koussevitzky  spoke 
on  the  occasion  of  the  25th  Anniversary  of  the  Koussevitzky 
Music  Foundation,  stressing  its  close  relationship  to  the 
development  of  the  Center.  This  was  followed  by  the 
traditional  singing  of  Randall  Thompson's  Alleluia  by 
the  members  conducted  by  Paul  Callaway.  Mr.  Leinsdorf's 
speech  and  the  introduction  of  Faculty  and  staff  had  to 
be  eliminated  because  of  a huge  (and  very  loud)  Berkshire 
thunderstorm.  The  traditional  Tea  after  the  Exercises 
was  held  under  the  cover  of  the  Theatre.  The  Opening 
Day  activities  ended  with  a party  for  all  members  and 
staff  at  the  Windsor  Mountain  School. 

Fellowship  Program 

The  Program  this  year  included  151  members  and  was  divided 
into  Associate  Fellows  and  Fellows,  the  former  having  the 
eight-week  dormitory  fee  waived  but  receiving  no  stipend. 

The  minimum  age  for  Associate  Fellows  was  set  at  18,  while 
uhae  for  Fellows  remained  21 — and  the  maximum  age  for  both 
was  35.  Both  Associate  Fellows  and  Fellows  were  given 
equal  responsibilities  and  musically  there  was  no  distinction 
made  between  them  in  assignments.  The  Fellowship  stipend 
remained  at  $450,  with  additional  stipends  available  for 
travel  and  married  Fellows. 

For  instrumentalists  the  Program  consisted  of  intensive 
instruction  in  chamber  and  orchestral  music.  Nine  regular 
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chamber  music  concerts,  four  Baroque  concerts,  four  programs 
of  chamber  ensembles  during  the  Festival  of  Contemporary 
American  Music,  and  two  during  the  Tanglewood-on-Parade , 
constituted  tha  chamber  muaic  performance  activities.  Four 
orchestral  concerts  (one  of  which  was  conducted  by  the 
three  Conducting  Fellows,  and  the  remaining  three  by  Charles 
Wilson,  Jorge  Mester,  and  Gunther  SchullerT)  one  of  the 
new  series  of  Camp  Concerts  (directed  by  the  Conducting 
Fellows,  and  especially  programed  for  children  from  camps 
in  the  area,)  and  a combined  concert  with  the  Boston 
Symphony  Orchestra  during  Tanglewood-on-Parade,  made  up 
the  orchestral  performance  activities  of  the  Fellowship 
Program.  Mr.  Leinsdorf  conducted  several  reading  rehearsals 
with  the  BMC  Orchestra. 

For  the  vocalists  there  was  a program  of  choral  rehearsal 
and  performance  for  both  the  Center  and  the  Festival,  in 
addition  to  preparing  and  performing  solo  music  for  the 
BMC  Orchestra  and  (in  the  case  of  Fidelio  August  5)  the 
Boston  Symphony  Orchestra.  The  Tanglewood  Choir  gave  three 
concerts,  one  conducted  by  Paul  Callaway,  one  conducted  by 
M.  Lewis  Spratlan  as  part  of  Tanglewood-on-Parade,  and 
one  conducted  by  Iva  Dee  Hiatt  as  part  of  the  Festival  of 
Contemporary  American  Music. 

The  music  of  the  Composition  Fellows  was  featured  in  three 
Composers'  Forums.  The  Festival  of  Contemporary  American 
Music  was  held  from  August  9-15,  and  this  year  was 
expanded  to  seven  programs,  one  of  which  featured  electronic 
music  from  the  Columbia-Princeton  Electronic  Music  Center. 
The  four  commissioned  composers  were  Carlos  Alsina,  John 
Eaton,  Jeffrey  Levine,  and  R.  Murray  Schafer. 

Tanglewood  Institute 


This  year  the  Institute  was  divided  into  three  basic 
seminars:  the  Piano  Seminar,  the  Voice  Seminar,  and 

the  General  Seminar.  The  latter  offered  a wide  range  of 
musical  topics — choral  and  orchestral  conducting,  analysis, 
solfege,  contemporary  music--from  which  Institute  members 
could  choose  fields  of  principal  interest.  Chamber 
music  and  choral  music  was  read  and  rehearsed,  and  members 
who  qualified  were  offered  the  opportunity  of  singing  in 
the  Tanglewood  Choir  as  part  of  the  Berkshire  Festival. 
Members  of  the  Voice  Seminar  and  the  Piano  Seminar  were 
also  given  the  opportunity  to  audition  for  this  chorus, 
and  members  of  the  Voice  Seminar  gave  a concert  during 
Tang lewood-on-Parade . 
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Doston  University  School  of  Fine  and  Applied  Arts  Programs 

The  University  continued  ond  expanded  its  programs  with 
the  Center  by  offering  this  session  an  eight-week  art 
program  (Basic  Drawing  and  Painting)  which  operated  at 
the  Lenox  School.  Works  of  the  members  and  Faculty  of 
this  Program  were  exhibited  in  the  Exhibition  Room  at 
the  Main  Gate  during  the  week  of  Tanglewood-on-Parade. 

B.U. 's  Theatre  Program  was  expanded  to  include  a program 
in  Dance  and  Movement  and  a Program  in  Acting.  Four 
workshop  productions  of  plays  in  progress  by  members  of 
the  program  were  given  at  the  Windsor  Mountain  School 
Theatre  during  the  session: 

Douglas  Taylor:  That's  the  Game, Jack 

David  Shumaker:  J imann 

Albert  Gurney:  David  and  Goliath 

Jerome  Kass:  Saturday  Night 

The  University's  music  programs  were  operated  basically 
the  same  way  as  last  year.  The  Orchestra  of  the  Young 
Artists'  Program,  consisting  of  high  school  age  instru- 
mentalists, gave  the  second  of  the  Camp  Concerts  and  a 
concert  during  Tanglewood-on-Parade  both  with  Walter 
Eisenberg  conducting,  and  ensembles  from  this  program 
gave  three  concerts  of  afternoon  chamber  music  in  the 
East  Barn. 

New  England  Conservatory  Programs 

The  Conservatory  continued  its  programs  in  applied  music 
and  composition. 

Tanglewood-on-Parade 

The  traditional  Tanglewood-on-Parade  August  17  featured 
concerts  by  BMC  members  through  the  day  and  climaxed  with 
the  Gala  Concert  by  the  combined  BMC  Orchestra  and  the 
Boston  Symphony  Orchestra  conducted  by  Mr.  Leinsdorf. 

This  year's  concert,  which  featured  violinist  Itzhak 
Perlman,  and  a performance  of  Tchaikovsky's  1812  Overture 
(with  real  cannon) , was  broadcast  live  nationwide  over  the 
NBC  Television  Network.  Mr.  Leinsdorf  awarded  the  Center's 
prizes  from  the  porch  of  the  Main  House  just  before  the 
Gala  Concert.  The  total  attendance  was  7,800,  and  all 
profits  benefited  the  Center. 
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Berkshire  Festival  Chamber  Mus ic  Ser i e g 


The  seven  concerts  in  this  series  were  given  on  Tuesday 
evenings  for  the  benefit  of  the  Center.  Total  attendance 
was 

Meetings  at  Tanglewood 

Three  meetings  were  held  in  conjunction  with  the  Center. 

A symposium  entitled  "Music  in  American  Life"  was  held  at 
Heaton  Hall  in  Stockbridge  and  the  Tanglewood  grounds  from 
July  23  - August  2.  It  was  sponsored  by  the  Music  Educators 
National  Conference.  The  Summer  Institute  of  Compositional 
Studies  of  the  American  Society  of  University  Composers 
was  sponsored  by  the  Fromm  Music  Foundation  at  Tanglewood 
August  15  - 25.  All  sessions  of  the  MENC  Symposium  and 
the  ASUC  Summer  Institute  were. open  to  members,  faculty, 
and  staff  of  the  Center.  In  addition,  the  Music  Critics 
Association  met  at  Tanglewood  from  August  9-13  during 
the  Festival  of  Contemporary  American  Music,  but  sessions 
were  open  to  members  and  invited  guests  only. 
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Bcrkshire  Music  Center 

FACULTY  AND  ADMINISTRATIVE  STAFF  1967  Page  1 


ADMINISTRATE  ON 

Erich  1 ,o  i nsdor  H , Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Louis  Speyer,  Assistant  Director 

Claude  Frank,  Acting  Chairman  - Tanglewood  Institute 
Gunther  Schuller,  Head,  Contemporary  Music  Activities 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Harry  J.  Kraut,  Administrator 
Viola  C.  Aliferis,  Assistant  Administrator 


FULL-TIME  FACULTY 


Alpert,  Victor 
Bernard,  Albert 
Cioffi,  Gino 

Curtin,  Phyllis 
Dwyer,  Doriot  A. 

Eskin,  Jules 

Eisenberg,  Walter 
Fine,  Burton 
Firth,  Everett 
Freeman,  Henry 

Ghitalla,  Armando 
Gibson,  William 

G omb  erg,  Ra Iph 
Kipnis,  Igor 

Knudson,  Clarence 
Krips,  Alfred 
Kroll,  William 
Lehner,  Eugen 
Martino,  Donald 

Perle,  George 

Schuller,  Gunther 
Silverman,  Stanley 

Silverstein,  Joseph 
Speyer,  Louis 


Chief  Librarian,  BMC 

Teacher  of  solfege 

Teacher  of  Clarinet  and  Chamber 

Music 

Chairman,  Voice  Seminar 
Teacher  of  Flute  and  Chamber 
Music 

Teacher  of  Violoncello  and  Chamber 
Music 

Teacher  of  Ch.  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timp  & Percussion 

Teacher  of  Contrabass  & Chamber 

Music 

Teacher  of  Trumpet  and  Chamber  Music 
Teacher  of  Trombone  and  Chamber 
Music 

Teacher  of  Oboe  and  Chamber  Music 
Teacher  in  Chamber  Music  & in 
Baroque  Program 

Teacher  of  Violin  and  Chamber  Music 
Teacher  of  Violin  and  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  in  Chamber  Music 
Teacher  in  Contemporary  Music 
Program 

Teacher  of  Composition  and  Contemporary 

Music 

Head,  Contemporary  Music  Activities 
Teacher  in  Contemporary  Music  & 
Assistant  to  Mr.  Schuller 
Teacher  of  Violin 
Assistant  Director 


-6- 


Spratlan,  M.  Lewis 
Swing,  Peter  Gram 
Stagliano,  James 
Vo  i s i n , Ro>jo  i' 

WnlL,  Sherman 
Yannatos,  James 

Zazofsky,  George 
Zighera,  Alfred 
Zighera,  Bernard 
Wilson,  Charles 


PART-TIME  FACULTY 

Browning,  John  (Aug. 6-13) 
Callaway,  Paul  (7  wks. -on  leave 
Aug. 1,3,5, 11-12,18) 
Cardillo,  Pasquale  (wks. 2-8) 
Carter,  Elliott  (wks. 5,6) 

Curran,  Adah  Mase,  Mrs. 

(wks. 1-3) 

Edwards,  Ryan  (wks. 4-8) 

Finney,  Ross  Lee  (wks. 1,2) 
Frank,  Claude  (wks. 1 , 2 , 5 , 6 , 8) 


Goguen,  Gerard  (wk. 5) 

Hiatt,  Iva  Dee  (wks. 3-7) 
Holmes,  John  (wks. 2-7) 

Kallir,  Lilian 

Kapuscinski,  Richard  (wks. 2,7) 
Mester,  Jorge  (July  4-12) 
Moyer,  William  (wk. 2) 
Pappoutsakis , James  (wks. 1-7) 
Sessions  Roger  (wks. 7, 8) 
Shapiro,  Ha rc£ let-  (wks.  1-7) 
Shifrin,  Seymour  (wks. 3,4) 
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Teacher  of  Choral  Music 

Chairman  of  the  General  Seminar 

Teacher  of  Frcncli  Horn 

Teacher  ol  Chamber  Music 

Teacher  of  Bassoon  & Chamber  Music 

Teacher  of  Orchestral  Conducting 

& 20th  Century  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Harp 

Head,  Choral  Music  Activities 


Guest  Teacher,  Piano  Seminar 

Teacher  of  Church  Music  and 

Choral  Conducting 

Teacher  of  Clarinet 

Guest  Lecturer  in  Contemporary 

Music 

Teacher  of  Voice 
Teacher  of  Voice 

Guest  Lecturer  in  Contemporary  Music 
Acting  Chairman  of  Tanglewood 
Institute  and  Chairman,  Piano 

Seminar 

Teacher  of  Trumpet 
Teacher  of  Choral  Music 
Teacher  of  Oboe 

Teacher  of  Piano  and  Chamber  Music 
Teacher  of  Violoncello 
Guest  Conductor,  BMC  Orchestra 
Teacher  of  Trombone 
Teacher  of  Flute 

Guest  Lecturer  in  Contemporary  Music 

Teacher  of  French  Horn 

Guest  Lecturer  in  Contemporary  Music 


BOSTON  UNIVERSITY  PERSONNEL  - 1967 


Admlnist:  rat  i on  - School  of  Fine  and  Applied  Arts 

Stein,  Edwin  E. 

Watts,  John  R. 

Faculty  - Music 

Corbett,  Richard 
Eisenberg,  Walter 
Fullbright,  Wilbur 
Lasker,  Henry 
Nagy,  Bela 
Parnas,  Leslie 
Totenberg , Roman 

Faculty  - Art 

Aronson,  David 
Gersten,  Isabelle,  Mrs. 

Ratner,  David 
Sacks,  Morton 

Faculty  - Theatre  and  Dance 

Anthony,  Mary 
Clurman,  Harold 
Frankel,  Gene 
Gibson,  William 
Gifford,  Joseph 
Kazanoff,  Theodore 
Law,  Mouzon 
Nicholson,  James 
Norton,  Elliot 
Richards,  Lloyd 

Theatre  staff 


Barish,  Craig 
Keysar,  Franklin 
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- 1967  Berkshire  Music  Center  - 

ENROLL i.  1E1JT  FIGURES 


FELLOWSHIP  PROGRAM 


Teaching  Fellows  2 
Administrative  Fellow  1 
Fellows  77 
Associate  Fellows  71 


TOTAL;  Fellowship  Programs  151 


TANGLEWOOD  INSTITUTE 

1 - # 

weeks 

enrolled 

8 

7 

6 

5 

4 

3 

2 

1 

Total 

General  Seminar 

20 

1 

8 

1 

15 

1 

14 

2 

62 

Voice  Seminar 

20 

1 

2 

1 

5 

- 

8 

- 

37 

Piano  Seminar 

- 

- 

- 

- 

10 

1 

- 

- 

11 

Auditors 

1 

- 

— 

1 

1 

1 

12 

2 

18 

Totals 

41 

2 

10 

3 

31 

3 

34 

4 

128* 

Totals  Tanglewood  Institutes  123 
*this  figure  reflects  double-enrollment  of  five  members. 


BOSTON  UNIVERSITY 

High  School  Program(8) 

51 

(includes 

one  enrollee  of  5 weeks) 

Applied  Music/  (8) 

12 

(includes 

one  7 -week  enrollee) 

Composition  (8) 

1 

Art  (8) 

34 

(includes 

2 3-week  enrollees  and 

1 2-week  enrollee) 

Pianists  (4) 

22 

Theatre  (4) 

36 

Dance  (4) 

16 

Totals  Boston  University  Enrollments  17 2 


NEW  ENGLAND  CONSERVATORY 
Applied  Music/ (8)  10 

Composition  (8)  4 

Totals  New  England  Conservatory  enrollment;  1 4 


460  members  in  attendance  at  1967  BMC  session 


vca/August  23/67 
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BERKSHIRE  MUSIC  CENTER  - 1967  SESSION 
Comparative  Data  (age,  sex,  geographic  distribution,  etc.) 


B.M.C. 

B.U. 

N.E.C. 

1963 

1961 

1965 

1966 

1967 

1967 

1967 

Male 

172 

167 

156 

147 

142 

73 

5 

Female 

131 

130 

153 

135 

132 

99 

9 

303 

297 

309 

282 

274 

172 

14 

Total : 

1967 460 

Age  Breakdown 

(B.M. 

, C . only ) 

Former  Members 

1963 

1964 

1965 

1966 

1967 

1949 

1 

I960 

4 

19  or  less 

64 

55 

63 

61 

54 

1952 

2 

1961 

8 

20  to  24 

130 

121 

122 

105 

111 

1953 

2 

1962 

17 

25  to  29 

59 

42 

44 

47 

66 

1954 

2 

1963 

52 

30  to  34 

28 

38 

29 

30 

21 

1955 

1 

1964 

— 

35  to  39 

12 

21 

11 

9 

5 

1957 

1 

1965 

70 

40  or  over 

11 

20 

40 

30 

17 

1958 

1 

1966 

76 

304 

297 

309 

282 

274 

1959 

4 

1967 

76 

Geographic  Distribution 


1963 

1964 

1965  1966  1967 

(B.M.C 

# of  States 

37 

35 

32  38  30 

Dist . of  Columbia 

5 

4 

1 3 6 

# of  Foreign 

18 

12 

12  21  16 

Countries 

States  Represented 

in  1967 

Massachusetts 

42 

Pennsylvania 

19 

New  York 

56 

Florida 

6 

New  Jersey 

8 

Rhode  Island 

3 

Connecticut 

14 

California 

7 

Maryland 

8 

Wisconsin 

2 

Washington,  D.C. 

6 

Illinois 

5 

Georgia 

4 

Ohio 

5 

Texas 

5 

North  Carolina 

3 

Minnesota 

5 

Delaware 

3 

Michigan 

7 

States  with  two  representatives:  Iowa,  Virginia 

States  with  one  representative:  Hawaii,  Montana,  New  Mexico, 

New  Hampshire,  Oregon,  Maine, 
Tennessee,  Washington,  South 
Dakota,  Indiana 


BERKSHIRE  MUSIC  CENTER 
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Fellowship  Program  1967 


CONDUCTING  FELLOWS 
Foster,  Lawrence 
Herbig,  Lutz 
Paul,  James 

VIOLINS 

Teaching  Fellows : 

Markman,  Marylou  S. 
Zukofsky,  Paul 
Bergman,  Sara  (AF) 
Chruszcz,  Bogdan 
Corwin,  Lucille  H. 

Culver,  Arthur  T. 

Culver,  Mary  K.  (AF) 
Downs,  Donald  L. 

Faxon,  Emily  B. 

Finclair,  Barry 
Gallagher,  Mary  E. 

Hodges,  Priscilla  (AF) 
Kim,  Young  Nam 
Markman,  Michael  (AF) 
Muehr,  Nancy  K.  (AF) 
Rantucci,  Claudia  M. 

Rupp,  Marjorie  J.  (AF) 
Silberstein,  Brigitta  (2) 
Strahl,  Dorothy  E. 

Svens son,  Eva  U. 

Windt,  Paul  V.  (AF) 

Woolf,  Stephanie  S.  (AF) 
Yamane,  Naoko 
Yanagita,  Masako 

VIOLA 

Behncke,  Heidrun 
Bonney,  Maurice  H. 

Gibbs,  Leonard  C. 

King,  Sylvia  A. 

Kull,  Lewis  L.  (AF) 
Lipton,  Joel  P. 

Migdal,  Joseph 
Perlman,  Mark  (AF) 

Wise,  Herschel  P.  (AF) 


VIOLONCELLO 
Brennan,  Wendy  R. 

Green,  Donald  E. 

Heitz,  Klaus 
Kimble,  Laura  M.  (AF) 
Lane,  Mary  C. 

Marcus , Robert  (AF ) 
Patterson,  Jerome  H. 
Searcy,  Imke  H. 
Stephenson,  Loran  D.  (AF) 


CONTRABASS 

Kosma,  Louis  A.  (AF) 
Levine  Jeffrey  L.  (AF) 
Michii,  Makoto 
Jiusser,  Nancy  C. 

[Wolfe,  Lawrence  J.  (AF) 


FLUTE 

Ito,  Eiko  (AF) 

James,  Owen  R.  (AF) 
Lauron,  Ildefonso 
Valasek,  Marion  L. 

OBOE 

I Bair stow,  Douglas  W. 

I Fisher,  Robert  J.  (AF) 
I Watkins,  Sara  (AF) 
IZonn,  Wilma  (AF) 


CLARINET 

Breeden  David  M.  (AF) 

Jones  Edmund  E. 

Running,  Arne  A. 

Wolfe,  Christopher  A. 

Zonn,  Paul  M.  (AF) 

BASSOON 

Asano,  Kazuyoshi  (AF) 

Ford, Jr.,  Ernest  A. 

Grzyb,  Alan 

McClelland,  Duane  K.  (AF) 

FRENCH  HORN 
Bennett,  Ruthanne  (AF) 

Cahill,  John  M.  (AF)  Richard  Cohen  (AF) 

Goble,  Edwin  P.  (AF) 

Lane  William  E. 

McLellan,  Bruce  L.  (AF) 

Routch,  Robert  E.  (AF) 

TRUMPET 

Chapman,  Peter  R. 

McGregor,  Rob  Roy 
Najoom,  Dennis  G.  (AF) 

Simpson,  James  C.  (AF) 

TROMBONE 

Ehrmin,  James  D.  (bass)(AF) 

Ito,  Kiyoshi 
McCroskey,  John  M.  (AF) 

Stevens,  Jr.,  Milton  L. 

TUBA 

Johns,  Stephen  M.  (AF) 

Turk,  John  R.  (AF) 

TIMPANI/PERCUSSION 
Epstein,  Frank  B. 

Fitz,  Richard  V. 

Freas,  Elizabeth 
Harris,  Samuel  R.  (AF) 

Kashanski,  Richard  P. 

Searcy,  David  L.  (AF) 

HARP 

Altshuler,  Jean  F. 

Thomas,  Suzanne  M. 

PIANO 

Chauls,  Robert  (AF)  (4) 

Duff in,  Diana  R.  (AF) 

Kabala,  Kimberly  E.  (AF) 

Sheppard,  Craig  D. (AF) 

Takahashi,  Yuji 
Wallace,  Robert  W.  (AF) 

Wenk,  Arthur  B.  (AF) 

Woodard,  Susan  J.  (AF) 

HARPSICHORD 
Nicolson,  James  S. 

Whyte,  Angus  J. 

ORGAN 

O'Connor,  Joseph  (AF) 


BMC  Fellowship  Program  1967 
SINGERS 


Page  2 
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SOPRANO 

Bryn-Julson,  Phyllis  M. 

Crum,  Dorothy  E.  (AF) 

Friedrich,  Lesli  L.  (4) 
Hollenbach,  Doris  (AF) 

Kessler,  Melinda  (AF) 

Lanier,  Jo  Ann 

Newman,  Elizabeth  L.  (AF) 

Pilgrim,  Neva  S. 

Precht,  Donna  B. 

Stark,  Molly 
Surratt,  Delia  (AF) 

MEZZO/CONTRALTO 
Chauls,  Sylvia  W.  (AF) 

Davis,  Burma  (AF) 

Gore,  Pamela  W.  (AF) 

Graff,  Anne  E. 

Klimoski,  Donna 
Maxwell,  Linden  A. 

Nordling,  Lois  D.  (AF) 

Struss,  Jane  H. 

TENOR 

Brown,  William  A. 

Hoenig,  Lawrence  M.  (AF) 

Perdue,  Roy  S,  (AF) 

Pesco,  Peter  S. 

Robleto,  G.  Adolfo  (AF) 

Sjogren,  Arthur  R. 

Thomas,  John  P;  (5)(AF) 

Wagner,  James  H.  (AF) 

Windham,  Emmett  W.  (AF) 

Wing,  Henry  J.,  Jr. 

BASS /BARITONE 

Althouse,  Paul  L. , Jr.  (AF) 
Arterton,  Jonathan  B.  (AF) 
Hester,  Francis  (bass) 

Miller,  Donald 
Stuart,  Avon  C. 

Thompson,  Kenneth  A.  (bass)  (AF) 
Van  Tassel,  Charles  H.  (AF) 
Walsh,  Daniel  E. 

COMPOSERS 

Benjamin,  William  E.  (AF) 
Connolly,  Justin  R. 

Edwards,  George  H. 

Evans,  Humphrey  M.  (AF) 

Gilbert,  Anthony  J. 

Hellerman,  William  D.  (AF) 

Laske,  Otto  E.  (AF) 

Morris,  Robert  D. 

Oliver,  Harold  S. 

Steiner,  Gitta  (AF) 


) = weeks  in  attendance 
(AF)  = Associate  Fellow 


Aliferis/ts 
ugust  18,  1967 
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- 1967  Berkshire  Music  Center  - 
TANGLEWOOD  INSTITUTE  ENROLLMENT  Page  1 


GENERAL  SEMINAR 
Armstrong,  Nancy  (2)  6/25 
Barwell,  Nina  (8) 

Bernard,  Jonathan  (4)  7/3-0 
Black,  Jerry  L.  (2)  8/7 
Born,  Brenda  (4)  7/24 
Calderon,  Javier  (2) 1st  + last 
Canfield,  Agatha  (6)  7/10 
Collins,  Philip  (2)  8/7 
Delson,  Barbara  (8) 

Devine,  June  (2)  8/7 
Dickman,  Mark  (4)  6/25 
Dickson,  Terry  (8) 

Flowers,  Ralph  (8) 

Friend,  Ellen  (4)  7/24 
Garton,  Anthony  (8) 

Gass,  Robt.  (8) 

Gibson,  Marion  (8) 

Goble,  Stephen  (8) 

Gosselink,  Robt.  (6)  6/25  + 
auditor  (2) 

Grassett,  Louise  (4)  6/25 
Greenblatt,  Deborah  (2)  8/7 
Hankinson,  Herbert  (6)  6/25 
Hendrickson,  Juli  (6)  6/25  + 
auditor  last  2 wks. 
Holder,  N. H. Derwyn  (2)  7/10 
Houghton,  James  (2)  8/7 
Kennedy,  Susan  (4)  6/25  + 

Piano  Seminar  (4) 

Kim,  Chai-Kyou  (4)  7/24 
Kim,  Hei-Gyou  (4)  7/24 
Kimball,  David  (6)  6/25 
Lee,  Sang-Eun  (4)  7/10 
Lin,  Chiu-Ling  (2)  6/25 
Lubetzky,  Itamar  (4)  7/24 
Mather,  J.  Bruce  (2)  8/7 
Matsuda,  Nobuya  (4)  7/10 
McCarthy,  Robt.  Rev.  (3)  7/31 
McCreath,  Diana  (4)  7/24 
McKenney,  Margaret  (8) 

Menke,  Juris  (8) 

Meyers,  Carla  (1)  8/14 
Miller,  Julia  (8) 

Miller,  Rodman  (6)  7/10 
Miller,  Virginia  (8) 

Olivier,  Paul  (8) 

Pelton,  Suzanne  (8) 

Purvin,  Louise  (6)  7/10 
Ratliff,  Martha  (8) 

Sass,  Freda  (7)  7/3 
Schewel,  Richard  (8) 

Shifrin,  Charlotte  (2)  7/24 
Shubin,  Bess  (8) 

Shulman,  Gail  (2)  7/10  + 

Voice  Seminar  (2)  7/24 
Sidhu,  Kanwal ,Mrs.  (1)  8/13 
Sirota,  Robt.  (4)  7/10 
Staempfli,  Candida  (4)  6/25 
Stevens,  Eliz.  (4)  6/25  + 

Piano  Seminar  (4) 

Towle,  John  (2)  6/25 
Trimborn,  Thomas  (8) 

Walker,  Clare  (8) 


Walker,  Larry  (6)  7/10 
Wang,  Irene  (8) 

Whitcraft,  William  (2)  6/25 
Yasunori,  Yamaguchi  (5)  7/17 

Totals  62  - General  Seminar 

VOICE  SEMINAR 

Alajian,  Queen  Ann  (6)  7/10 
Becker,  Esther  (4)  6/25 
Bush,  Catherine  (8) 

Butler,  Johnnella  (8) 

Cernobyl,  Barbara  (5)  7/17 
Crawford,  Dorothy  (8) 

Easter,  Mary  (4)  6/25 
Everitt,  Margaret  (2)  8/7 
Foose,  Dorothy  (6)  7/10 
Gersitz,  Susan  (4)  7/24 
Golden,  Ann  (8) 

Gratwick,  Jane  (2)  6/25 
Gray,  Charlotte  (2)  7/24 
Hartzell,  Richard  (2)  7/24 
Horton,  Mary  (8) 

Hsieh,  Li-Ping  (8) 

Huntley,  James  (8) 

Inoue,  Yukiko  (8) 

Kingsley,  Alice  (2)  7/24 
Kosh,  Jennifer  (8) 

Kunz,  Harriett  (8) 

Lee,  Sung  Sook  (8) 

Lotz , Joan  (8) 

Malley,  Janet  (8) 

Michelson,  Doris  (8) 

Morgan,  George  (7)  6/25 
Pattison,  Gail  (4)  7/10 
Plumer,  Margaret  (4)  6/25 
Reinhart,  Joyce  (8) 

Rembock,  Madelaine  (8) 

Robinson,  David  (8) 

Schoonmaker,  Jane  (2)  8/7 
Shapp,  Richard  (8) 

Shulman,  Gail  (2)  7/24  + Gen. Sem2 
Tiktin,  Susanne  (8) 

Walker,  Virginia  (8) 

Zitelli,  Edith  (2)  7/24 

Totals  37  - Voice  Seminar 

PIANO  SEMINAR  - 4 weeks  - 7/24 

Fisher,  George 

Greitzer,  Freda 

Kennedy,  Susan  (+  4 wks.G.S.) 

Lehrer,  Ethel 

Peck,  Rhoda 

Price,  Christine 

Rivera,  Benito  Father  (3  weeks) 

Stevens,  Elizabeth  + GS  4 weeks 

Turek,  Eileen 

Watkins,  James 

Weiss,  Elizabeth 

Total:  11  - Piano  Seminar 
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- BERKSHIRE  MUSIC  CENTER  - 
Tanglewood  Institute  Tuition  Scholarships 


FOREIGN  MEMBERS  SCHOLARSHIPS  - Tuition  Waived 
Member  Enrolled  in:  Tuition  waived 


Calderon,  Javier 

General  Seminar  (l)  6/25 

125. 

(1)  8/U 

Canfield,  Agatha 

General  Seminar  (6)  7/l0 

320. 

Golden,  Ann 

Voice  Seminar  (8)  6/25 

400. 

Grasett,  Louise 

General  Seminar  (4)  6/25 

225. 

Hsieh,  Li-Ping(Mrs.  Lee)  Voice  Seminar  (8)  6/25 

400. 

Inoue,  Yukiko,  Miss 

General  Seminar  (8)  6/25 

400. 

Kim,  Chai-Kyou,  Miss 

General  Seminar  (4)  7/24 

225. 

Kim,  Hei-Giou,  Miss 

General  Seminar  (4)  7/24 

225. 

Lee,  Sang-Eun,  Miss 

General  Seminar  (4)  7/l0 

225. 

Lee,  Sung-Sook,  Miss 

Voice  Seminar  (8)  6/ 25 

400. 

Lin,  Chiu-Ling,  Miss 

General  Seminar  (2)  6/25 

125. 

Lubetsky,  Itamar,  Mr. 

General  Seminar  (4)  7/24 

225. 

Mather,  Bruce 

General  Seminar  (2)  8/7 

125. 

Matsuda,  Nobuya,  Mr. 

General  Seminar  (4)  7/l0 

225. 

McCreath,  Diana 

General  Seminar  (4)  7/24 

145. 

Morgan,  George 

Voice  Seminar  (7)  6/ 25 

360. 

Rivera,  Benito,  Father 

Piano  Seminar  (3)  7/31 

175. 

Sidhu,  Kanwal,  Mrs. 

General  Seminar  (l)  8/l4 

75. 

Yasunori,  Yamaguchi,  Mr. 

General  Seminar  (5)  7/l8 

275. 

19  Foreign  Tuition  Scholarships  

4675. 

BERKSHIRE 

COUNTY  TUITION  SCHOLARSHIPS 

Bernard,  Jonathan 

General  Seminar  (4)  7/l0 

225. 

Easter,  Mary 

Voice  Seminar  (4)  6/25 

225. 

Flov/ers , Ralph 

General  Seminar  (8)  6/25 

400. 

Goble,  Stephen 

General  Seminar  (8)  6/25 

400. 

Greitzer,  Freda, Mrs. 

Piano  Seminar  (4)  7/24 

225. 

Horton,  Mary 

Voice  Seminar  (8)  6/25 

400. 

McKenney,  Margaret 

General  Seminar  (8)  6/25 

400. 

Miller,  Julia 

General  Seminar  (8)  6/25 

400. 

Miller,  Rodman 

General  Seminar  (6)  7/l0 

320. 

Miller,  Virginia 

General  Seminar  (8)  6/25 

400. 

Olivier,  Paul 

General  Seminar  (8)  6/25 

400. 

Pelton,  Suzanne 

General  Seminar  (8)  6/25 

400. 

Plumer,  M.C.,  Mrs. 

Voice  Seminar  (4)  6/25 

225. 

Purvin,  Louise,  Mrs. 

General  Seminar  (6)  7/l0 

320. 

Sass,  Freda, Mrs. 

General  Seminar  (7)  7/3 

360. 

Shubin,  Bess,  Mrs. 

General  Seminar  (8)  6/25 

400. 

Stevens,  Elizabeth, Mrs. 

General  Seminar  (4)  6/25  + 

Piano  Seminar  (4)  7/24 

400. 

Weiss,  Elizabeth 

Piano  Seminar  (4)  7/24 

225. 

18  Berkshire  County  Tuition  Scholarships  

b 

6125. 

BSO  FAMILY  TUITION  SCHOLARSHIPS 

Gibson,  Marion 

General  Seminar  (8)  6/25 

400. 

1 BSO  Family  Tuition  Scholarship  

400. 

TOTAL:  Forei  gn/ Berlrshi  x-eCounty/BSO : 

11200. 

VAliferis/August  2l/67 


' 
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- 1967  Berkshire  Music  Center  - 
- TANGLSWOQD  INSTITUTE  ENROLLMENT  - 


Page  2. 


AUDITORS 


Behringer,  Eleanor  (3)  6/25 
Carelli,  Gina  (2)  7/24 
Christianson,  Paul  (5)  6/25 
Ferris,  Julie  (2)  6/25 
Fichman,  Linda  (2)  7/24 
Goodman,  Charlotte  (2)  7/10 
Gosselink,  Robert  (2)  8/7  + 
G.S.  (6) 

Hawkins,  John  (2)  8/7 
Hendrickson,  Juli  (2)  8/7  + 
G.S.  (6) 

Juneau,  Roger  (4)  6/25 
Kerner,  Tadeusz  (2)  7/24 
Sensenig,  Patrick  (2)  8/7 
Steiger,  Carol  (8) 

Stigall,  Ann  (2)  8/7 
Stigall,  Robert  (2)  8/7 
Weaver,  Albert  (1)  6/25 
Wohlgemuth,  Harriett  (2)  8/7 
Yanagi,  Lynette  (1)  7/17 

Totals  18  - auditors 


SEMINAR 


(weeks  of  enrollment) 

8 76  5432  1 TOTAL 


General  Seminar  20 

Voice  Seminar  20 

Piano  Seminar  (4) 
Auditors  1 

TOTALS  % 41 


1 

1 


2 


8 

2 


10 


1 15 
1 5 
- 10 

1 1 

3 31 


1 14  2 6 2 

-8  - 37 

1 - 11 

1 12  2 18 

3 34  4 128* 


TOTAL  ENROLLMENT  IN  TANGLEWOOD  INSTITUTE;  123 

*-  this  figure  reflects  double-enrollment  of  5 members. 


vca/August  23/67 
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Boston  University  Highschool  Program 


BMC/67 


Appleman,  David 
Appleman,  Harr on 
Balandyk  Philip 
Barkerding,  Susan 
Barta  Stephen 
Bashor,  Phillip 
Baskin,  Theodore 
Blier,  Steven 
Bush,  Alan 
Busselberg,  Brent 
Carr,  James 
Coffman,  Janis 
Decker,  Richard 
Eckenrode,  George 
Elder,  Mary  Ann 
Emrich,  James 
Essers,  Jenny 
Flood,  David 
Friedland,  Peggy 
Greenberg,  Merril 
Grimes,  Francis 
Haladjoff,  Edith 
Harris,  Jean 
H ilde  rbrandt , Rita 
Howard,  Peggy 
Hustis,  Gregory 
James,  Dennis 
Ko lpaka s , Thoma  s 
Lanaon,  Ann 
LeBlanc,  Alyce 
Lehrer,  Barney 
Leonard,  Peter 
Lloyd,  Harold 
Lovett,  Douglas 
Low,  Roger, 
Margolis,  Melvin 
Moskwa,  John 
Newman,  Sara 
Nowak,  Michael 
Ormand,  Naomi 
Patterson,  Richard 
Pikler,  Charles 
Rosenthal,  Seth 
Schiff,  Linda 
Scott,  Timothy 
Soroka,  John 
Souza,  Robert 
Spetalnick,  Marc 
Starr,  Daniel 
Wagner,  Ellen 
Warlow,  Ellen 


164  Wood  St.,  Lexington,  Ma.  02173 
164  Wood  St.,  Lexington,  Ma.  02173 
278  Aquidneck  St.,  New  Bedford,  Ma. 

11  James  St.,  Woodcliff  Lake,  N.J. 

28  Horrigan  Ave.,  Athol,  Ma. 

12083  Stahelin  St.,  Detroit,  Mich. 

15058  Burton  Ave.,  Oak  Park,  Mich. 

750  Kappock  St.,  Riverdale,  N.Y. 

1116  Pocohontas  Dr.,  Madison,  Wis. 

2950  N.  46th  St.,  Milwaukee,  Wis. 

787  Elm  St.,  Winnipeg,  Manitoba,  Canada  -e(5)  6/25 
7039  Meadow  Lake  Ave.,  Dallas,  Texas 
242  Walnut  St.,  Oneida,  N.Y. 

209  E.  Darlington  Rd.,  Syracuse,  N.Y.  13208 
10  Hamilton  St.,  Hamilton,  N.Y. 

9304  N.E.  11th  St.,  Oklahoma  City,  Oklahoma 
7112  Exfair  Rd.,  Bethesda,  Md. 

7232  Belmont,  Hammond,  Ind. 

130  Ash  Dr.,  Roslyn,  N.Y. 

327  Continental  Dr.,  New  Hyde  Park,L.I.,  N.Y. 

20  Waumsett  Ave.,  Cumberland,  R.I. 

17216  Brush  St., Detroit,  Mich. 

1 Dickel  Rd.,  Scarsdale,  N.Y. 

4910  Convent  Lane,  Philadelphia,  Pa. 

174  Main  St.,  Williamstown,  Ma. 

208  Wood  Rd.,  Richmond,  Va.  23229 
110  New  York  Ave.,  Brooklyn,  N.Y. 

22  Baxter  St.,  Binghamton,  N.Y. 

56  Shipman  Dr.,  Glastonbury,  Conn. 

13969  Parkgrove,  Detroit,  Mich. 

12  Panorama  Dr.,  Huntington,  L.I.,  N.Y.  11743 
15  Mitchell  Rd.,  Lynnfield,  Ma. 

14  Ridgewood  Dr.,  Rome,  N.Y. 

16771  Rockdale,  Detroit,  Mich. 

139  Locust  St .,* Danvers,  Ma. 

3817  N.  55th  St.,  Milwaukee,  Wis. 

7303  Grandville,  Detroit,  Mich.  48228 

4701  Kanawha  Ave.  S.E.,  Charleston,  W.  Va.  25304 

60  Social  Dr.,  Warwick,  R.I.  02886 

1509  Rydalmount,  Cleveland  Heights,  Ohio 

258  Greendale  Ave.,  Cincinnati,  Ohio 

5 Huntington  PI.,  Norwich,  Conn.  06360 

79-33  269  St.,  New  Hyde  Park,  N.Y. 

10214  Jeanes  St.,  Philadelphia,  Pa. 

1529  E.  19th  St.,  Brooklyn,  N.Y.  11230 
2410  S.  Orkney  St.,  Philadelphia,  Pa. 

129  Adams  St.,  Fairhaven,  Ma. 

10  Magnolia  Rd.,  Scarsdale,  N.Y.  10583 
49  Osborne  Path,  Newton  Centre,  Ma.  02159 
49  Terry  Ave.,  Schenectady,  N.Y. 

905  Ripley  St.,  Philadelphia  11  Pa. 


50  - eight-week  enrollees 
1 - five -week  enrollee 
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BOSTON  UNIVERSITY  MUSIC  PROGRAM  BMC/67 

Plan  I Applied  and  Chamber  Music 


Name 

Address 

Babcock,  David 
Brown,  Thomas 
Conte,  Joseph 
Duncan,  Candace 
Fink,  Peggy 
Funderburk,  Michael 
Gonyea,  Margaret 
Gotham,  Virginia 
Hampton,  Nancy 
Keaney,  Helen 
Misurell,  Janice 
Schlisserman,  Albert 

506  Hammons  Ferry  Rd.,  Linthicium,  Md.  - (7)  6/25 
R.R.6  #191*  Muncie,  Ind. 

528  Pleasant  Valley  Pkwy.,  Providence,  R.I. 

9 Jarvis  St.,  Huntington,  N.Y. 

5 Devonshire  Rd.,  Livingston,  N.J. 

920  W.  Lewis  St.,  Conroe,  Texas  77301 
81  Bay  State  Rd.,  Boston,  Ma. 

196  Faley  Ave.,  Somerset,  Ma.  02726 
403  S.  Busey  Apt.  10.  Urbana,  111. 

27  Upland  Rd.,  Brookline,  Ma.  01246 
55  Ivy  St.,  Newark,  N.J. 

1108  Westcott  St.,  Syracuse,  N.Y. 

11  - 8-week  enrollees 
1 - 7-week  enrollee 

Plan  II  Composition  and  Orchestration 


Name 

Address 

Gressel,  Joel 

2123  Hampstead  Rd.,  Cleveland  Heights,  Ohio  44118 

1 - 8-week  enrollee 
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Name 

Bluestone,  Barbara 
Callahan,  Aileen 
Cogen,  Hollis 
Cohen,  Barbara 
Cook,  Mary 
Ferry,  Sandra 
Fluhr,  Ruth  Lynn 
Fullan,  David 
Fy volent , Barbara 
Gerding,  Susan 
Grimes,  Sharon 
Grossman,  Allida 
Hubby,  Nicholas 
Jones,  Leslie 
Jorgensen,  Andrea 
Nikiforov,  Vera 
Ogden,  John 
Prescott,  Susan 
Rappoli,  Peter 
Rood,  Sara 
Ryan,  Charles 

Saunders,  Jasmine 
Schuster,  Sylvia 
Standard,  Deborah 
Steinberg,  Jane 
Stello,  Ralph 
Turchan,  Carol 
Vaughan,  Mar guar it e 
Walker,  Polly 
Wilson,  Ashley 
Wolken,  Ann 
Zabarsky,  Kalman 
Zeidman,  Ann 
Ziobrowski,  Helen 

31  - 8-week  enrollees 
2 - 3-week  enrollees 
1 - 2-week  enrollee 


BOSTON  UNIVERSITY  ART  BMC/67 

(Eight-week  Program) 

Address 


195  S.  Mountain  Ave.,  Montclair,  N.J.  07042 
146  Commonwealth  Ave.,  Boston,  Ma. 

9350  Karlov,  Skokie,  111. 

160  Englewood  Rd.,  Longmeadow,  Pia. 

New  Chapel  Rd.,  Springfield,  Tenn. 

P.0.  Box  26,  Cambridge,  Ma.  — (3)  7/30 
138  A.  E.93rd  St.,  Neitf  York,  N.Y.  (2)  6/25 
2217  Stone  Ridge  Rd.,  Schenectady,  N.Y. 

6463  6th  Ave.,  N.  St.  Petersburg,  Fla. 

953  Loma  Vista,  Santa  Paula,  Calif.  93063 
353  Old  Mamaroneck  Rd.,  White  Plains,  N.Y.  10605 
4004  Coleridge  Rd.,  Wilmington,  Del.  19802 
24  Appleton  St.,  Boston,  Ma. 

140  Sunset  Ave.,  Amherst,  Ma. 

Box  422  Lake  Valhalla,  Mont vale,  N.J. 

IB  President’s  Terrace,  Allston,  Ma. 

Hillfields,  Yale  Hill  Rd.,  Stockbridge,  Ma. 

6 Comstock  PI.,  Charleston,  W.  Va. 

27  Marsh  St.,  Belmont,  Ma. 

129  Strong  Ave.,  Pittsfield,  Ma. 

c/o  Mr.  Cullen,  Division  of  Youth  Service,  (3)  6/25 

14  Somerset  St.,  Boston 

Box  210  R.F.D.#2,  Gt.  Barrington,  Ma. 

7119  Large  St.,  Philadelphia  49.  Pa. 

485  Hillside  Ave.,  Naugatuck,  Conn. 

1 Clearland  Ave.,  Carle  Place,  N.Y.  11514 
Mill  Pond  Rd.,  Chatham,  Ma. 

615  W.  Dickens,  Chicago,  111.  60614 
89  Mt.  Vernon  St.,  Arlington,  Ma. 

5804  Connecticut  Ave.,  Chevy  Chase,  Md.  20015 
A.M.  Lovett,  Box  42  Magnum,  Okla. 

5817  Elmer  St.,  Pittsburgh,  Pa. 

185  Pleasant  St.,  Brookline  Ma. 

620  Forest  Ave.,  Mamaloneck,  N.Y. 

31  Lincoln  Ave.,  Glens  Falls,  N.Y. 
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BOSTON  UNIVERSITY  SPECIAL  COURSE  FOR  PIANISTS  BMC/67 
(Four  weeks  - beginning  June  25) 


NAME 


ADDRESS 


Bradley,  Mildren 
Burton,  Catherine 
Crain,  Anthony 
Geng,  Fay 
Gibson,  David 
Granato,  Vivian 
Hackett,  Sister  Marie 
Hagenah,  Elizabeth 
Hester,  Henry 
Hickey,  Mary 
Jones,  William 
Larvick,  Karen 
La  Vigne,  Suzanne 
Lee,  Carole 
Levey,  Helene 
Lubahn,  Mary 
McIntyre,  John 
Morton,  Laurence 
Roddey,  Bettie 
Sides,  Jane 
Waites,  Althea 
Yeager,  Nancy 


1420  Northwestern, W. Lafayette , Ind. 

37  Myrtle  Ave. , Irvington,  N.  J. 

R.  D.  #3  Brown  Dr.  , Oswego,  N.Y. 

1203  Glen  Lake  Blvd.  , Pitman,  N.  J. 

141  Bradley  Blvd.,  Greenville,  S.C. 

1 Maple  Ave. , Delmar,  N.Y.  12054 
8425  W.McNichols,  Detroit , Mich. 48221 
Prospect  Hill,  Stockbridge,  Mass. 

405  Crescent  Ave.,  Greenville,  S.C. 

96  Bay  State  Rd. , Boston,  Mass. 02215 

8 LaFayette  St.,  Plattsburgh ,N. Y. 12901 
910  Taylor  St. , Charleston,  111.  61920 
861  Park  Ave.,  Albany,  N.Y.  12208 
2803-llth  Ave.,  Oakland, Calif . 94610 

67  Prospect  Ave.,  Apt. 16C , Hewlett , N.Y. 
122  Riverside  Dr. , Saukville,  Wise. 

C/o  Holiday  Inn,Aot. 373,  Moorhead ,Minn. 
Box  34429, Bob  Jones  Univ. , Greenville , S. C. 
Rt. 1 Box  8,  Rock  Hill,  S.C. 

9 Commonwealth  Court , Brighton, Mass. 

2359  12th  St. , Riverside,  Calif. 

801  Quinby  Ave. , Wooster,  Ohio  44691 


22  members 
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BOSTON  UNIVERSITY  THEATRE  PROGRAM 

(four-weeks  - June  25) 

Name  Address 


BMC/67 


Apple zweig,  Erica 
Andres,  Janice 
Andres,  William 
Argent o,  Gerritt 
Berghorst,  Bert 
Berenstein,  Sandra 
Bickell,  George 
Callis,  Patricia 
Corey,  Constance 
Citron,  Mona 
Clowes,  Carolyn 
Desjardins,  Margot 
Dixon,  Max 
Frem,  Nancy  Ann 
Gauntlett,  Roger 
Gibbons,  Daryl 
Halcott,  Gary 
Harper,  Floren 
Helmes,  Sister  Mary 
Kataoka,  Richard 
Magnus on,  Norma 
Mazmanian,  Eavian 
McLaughlin,  Karen 
Hillman,  Joyce 
Monroe,  Annette 
O' Fallon,  David 
Pirie,  Mary 
Sandboe,  Pauline 
Schoettler,  Eugenia 
Simrod,  Sheila 
Spitzer,  Judy 
St.  George,  Michael 
Taylor,  Douglas 
Tierney,  Mary  Ann 
Volkman,  Nancy 
Wright,  Richard 


442  W.  44th  St.,  New  York,  N.Y.  10036 
106  Laurel  Rd.,  Chestnut  Hill,  Ma. 

106  Laurel  Rd.,  Chestnut  Hill,  Ma. 

14  Allen  St.,  Cambridge,  Ma. 

197  Norwood  Ave.,  Holland,  Mich. 

189  Highland  Ave.,  Middletown,  N.Y. 

3116  McGeorge  Terrace,  Alexandria,  Va. 

307  Thompson  St.,  Apt.  305 , Ann  Arbor,  Mich. 

Sarles  St.,  Mt.  Kisco,  N.Y.  10549 
315  E.  86th  St.,  New  York,  N.Y.  10028 
3220  Lexington  Rd.,  Louisville,  Ky.  40206 
26  Wadleigh  St.,  Nashua,  N.H.  03060 
406  South  Jordan,  Bloomington,  Ind.  47401 
400  Nassau  St.,  Bellmore,  L.I.,  N.Y. 

91  College  Ave.,  Arlington,  Ma. 

572  Plain  St.,  Stoughton,  Ma. 

Pilgrims  Corners,  Middletown,  N.Y. 

450  Rockrimmon  Rd.,  Stamford,  Conn. 

Avila  College,  11901  Wornall  Rd.,  Kansas  City,  Mo. 
Cummington,  Ma.  01026 

c/o  J.  Magnuson,  Donelagh  R.F.D.#2,  Ridgefield,  Conn 
P.O.Box  63  5 North  St.,  Mattapoisett,  Ma.  02739 
93  W,  Main  St.,  Mt.  Kisco,  N.Y. 

1001  Kings  Highway  Apt. 410,  Cherry  Hill,  N.J.  08034 
Kutztown  Apt.  Plaza  0-9,  Kutztown,  Pa. 

725  S.  Sibley  St.,  Litchfield,  Minn.  55355 
37  Carleton  St.,  Brookline,  Ma. 

9158  Church  St.,  DesPlains,  111.  60016 
545  Lake  St.,  Kent,  Ohio 

7904  West  Dr.,  Apt.  104,  N.  Bay  Village, Miami  Beach 
101  Sunnyside  Dr.,  Yonkers,  N.Y. 

10  Savin  St.,  Dedham,  Ma. 

150  W.  82nd  St.,  New  York,  N.Y.  (2  weeks) 

2800  Devonshire  PI.,  N.W. , Washington,  D.C.  20008 
143  Waverly  PI.,  Apt.  5-R,  New  York,  N.Y.  10014 
1726  Varnum  St.,  N.W.,  Washington,  D.C. 


36  4-week  enrollees 


Staff: 


Barish,  Craig  31  Jane  St.,  New  York,  N.Y.  10016 

Ellenson,  Harron,  Miss  3 Barbour  Dr.,  Newport  News,  Va.  23606 
Keysar,  Franklin  49  Dartmouth  Ave . , Providence,  R.I.  02907 
Radka,  William  6 Timber  Lane,  North  Reading,  Ma. 


4 Staff  4-weeks 
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BOSTON  UNIVERSITY  DANCE  PROGRAM  BMC/67 

(Four  Weeks  - June  25) 


Name 


Address 


Blaser,  Michelle 
Brown,  Maryellen 
Dreyfuss,  Lily 
Fain,  Elizabeth 
Fitz-Gerald,  Helen 
Harris,  Emmylou 
Leys on,  Theo 
Maloney,  Daniel 
McFerren,  Susan 
Rosenbloom,  Daniel 
Salino,  Louis 

Sussman,  Wendy 
Takayanagi,  Tina 
Underwood,  Carol 
Wallach,  Susan 
Warshaw,  Dan 

16  Enrolls es 

Acc . : Edward  Wood 

Peter  Phillips 


3413  Ave.  H Brooklyn,  N.I.  11210 
P.0.  Box  72,  Monterey,  Ma. 

2809  Scarborough  Rd.,  Cleveland,  Ohio  44118 
400  Laurel  Ave.,  Providence,  R.I. 

6900  Wilson  Mills  Rd.,  Gates  Mills,  Ohio  44040 
203  22nd  St.,  Virginia  Beach,  Va. 

315  Central  Park  W. , Apt.  5W,  New  York,  N.Y. 

9 Jane  St.,  New  York,  N.Y. 

174  Silver  St.,  Waterville,  Me.  04901 

13  Bigelow  St . , Cambridge , Ma . 

c/o  Mary  Anthony  Studio  of  Rome,  61  4th  Ave., 

New  York  N.Y. 

564  E.  Hudson  St.,  Long  Beach,  N.Y. 

12  Oakwood  Rd.,  Auburndale,  Mo.  02166 
59  Edgewood,  Durham,  N.K.  03824 
81-21  190  St.,  Jamaica,  N.Y.  11423 
227-1  Lexington  Blvd.,  Clark,  N.J.  07066 


2 Accompanists 
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NEW  ENGLAND  CONSERVATORY  (Eight-week  session) 
PLAN  I Applied  Music  & Chamber  Music 


Name 


Address 


Borda,  Deborah 
Cushman,  Lynn 
Pepe,  Judith 
Romaine,  David 
Smith,  Brooks  de  Wetter 
Stoughton,  Abagail 
Swisher,  Anne 
Tracy,  Heather 
Wahl,  Betsey 
Weinstock,  Beth 


379  Central  St.,  Newton,  Mass.  02166 
115  Lincoln  Rd.  E. , Plainview,  N.Y. 

124  Commodore  St.,  Providence,  R.I. 

137  E.  66th  St.,  New  York,  N.Y.  10021 
838  Walnut  St.,  Newton  Centre,  Ma.  02159 
13105  Atlantic  Ave.,  Rockville,  Md. 

17  W.  Walnut  St.,  Oxford,  Ohio 

18  Linden  Gardens,  Wellesley,  Ma. 

127  Gilbert  Ave.,  Eau  Claire,  Wis,  54701 
40 8 N.  Henry  St.,  Madison,  Wis. 


10  - eight -week  enrollees 


PLAN  II  - Composition 


Name 


Address 


Jones,  Robert 
Mollicone,  Henry 
Okamoto,  Tsunenori 
Pusztai,  Tibor 


40  St.  Botolph  St.,  No.  41,  Boston,  Ma. 

45  Westland  Ave.,  Apt.  3,  Boston,  Ma. 

33  Gainsborough  St.,  Boston,  Ma.. 

290  Huntington  Ave.,  New  England  Conservatory, 
Boston,  Ma. 


4 - eight-week  enrollees 


- 1967  BERKSHIRE  MUSIC  CENTER  - 
-AWARDS  - COMMISSIONS  •-  PRIZES  - 196? 


C.D. Jackson  Prize  500. 

Peter  Chapman 

Koussevitzky  Memorial  Conducting  Prize  & 

Eleanor  Crane  Memorial  Prize  300. 

James  Paul 

Koussevitzky  Tanglewood  Composition  Prize  ...  250. 

George  Edwards 

Albert  Spalding  Prizes  150.  each 

Christopher  Wolfe 
Mary  Gallgher 

Henry  B.  Cabot  Awards 100. 

Claudia  Rantucci 
Makato  Michii 

High  Fidelity  Magazine  Award  100. 

Charles  Van  Tassel 

Adah  Mase  Curran  Prizes 100. 

Ann  Golden 
'Queen  Ann  Alajian 

Benjamin  H.  Delson  Memorial  Prize 100. 

Douglas  Bairstow 

Gregor  Piatigorsky  Prize  100. 

Laura  Kimble 

-SBBBBB HHt 

COMMISSIONS : Fromm  Music  Foundation/Berkshire  Music  Center 

Commission  Stipend 

Eaton,  John  C.  1000. 

Alsine,  Carlos  300. 

Levine,  Jeffrey  300. 

Schafer,  R.  Murray  300. 
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BERKS  HIRE  MUSIC  CENTER 
1967  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  14.3  1967 


16  compositions  by  10  pre~18th  century  composers  10.8 

8 compositions  by  2 18th  century  baroque  composers  5,4) 

)• 

5 compositions  by  2 18th  century  classical  composers  3.3) 

42  compositions  by  20  19th  century  composers  28,3 

6 compositions  by  5 20th  century  post-Romantic  composers  4.0) 

) 

5 compositions  by  3 20th  century  impressionistic  composers  3.3) 

2 compositions  by  2 20th  century  atonal  composers  1.4) 

) 

12  compositions  by  5 20th  century  miscellaneous  composers  8.1) 

(including  Stravinsky,  Prokofiev,  Bartok,  Hindemith) 

53  compositions  by  43  contemporary  composers  35.8 


Composers  represented  by  three  or  more  works  performed  in  concert  were: 


Bach  7 
Beethoven  6 
Brahms  6 
Britten  3 
Hindemith  3 
Mozart  4 
Puccini  3 
Schubert  3 
Stravinsky  4 
Tchaikovsky  3 
Telemann  6 


Fellowship  Chamber  Music  performed:  71  works 

13  baroque  works  18.3$ 

32  standard  repertoire  45.0$ 

26  contemporary  36.6$ 


1966 

16.7 

5.2 

21.9 

15.4 

40.6 
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DORMITORIES  1967 


This  year  a new  dormitory  was  added  to  the  previous  accommodations 
at  Lenox  and  Windsor  Mountain  Schools.  The  Berkshire  Christian 
College  was  used  for  the  first  four  weeks  for  housing  single 
women  only. 


BERKSHIRE  CHRISTIAN  COLLEGE  (weeks  1 to  4 only) 


Week  Room  & Board 

1 
2 

3 

4 

TOTAL 


Board  Only 


Room  Only 
37 
36 
36 
36 
145 


LENOX  SCHOOL 
1 
2 

3 

4 

5 

6 

7 

8 

TOTAL 


144 

146 

152 

152 

152 
154 

153 
153 

1206 


37  1 

36  1 

36  1 

36  1 

3 

4 
1 

1_  - 

154  4 


WINDSOR  MOUNTAIN  SCHOOL 


1 

2 

3 

4 

5 

6 

7 

8 

TOTAL 


190 
190 
194 
192 
167 
166 
17  5 
17  9 
1453 


2 1 

2 1 

3 1 

3 1 

1 1 

1 1 

1 

- 1 

12  8 
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SUMMARY  OF  1967  AUDITIONS 


Auditions  for  instrumentalists  and  vocalists  were  held  in  the 
following  cities  at  the  places  indicated.  Prospective  members 
who  could  not  attend  live  auditions  wore  asked  to  submit  audition 
tapes.  The  figures  below  are  exclusive  of  those  members  of  the 
Fellowship  Program  for  whom  the  required  audition  was  waived,  and 
those  members  (e.g. , conductors,  composers)  for  whom  the  usual 
audition  is  not  required. 


LIVE  AUDITIONS  # who 

auditioned 

March  30  Boston,  Symphony  Hall  53 

March  1,2, 3,4  New  York  City,  Carnegie  Hall  147 
April  12,13,14,15 

April  3 Rochester,  Eastman  School  44 

April  5 Bloomington,  Indiana  University  21 
April  6 Chicago,  Baldwin  Piano  & Organ  Co.  15 
April  8 Ann  Arbor,  U.  of  Michigan  11 

April  11  Philadelphia,  New  School  of  Music  39 

330 


# who  were 
accepted 

17 

27 

6 

1 

3 

3 

10 

65  (19.7%) 


21  of  those  who  auditioned  and  were  found  unacceptable  for  the 
Fellowship  Program,  enrolled  in  one  of  the  seminars  of  the  Tanglewood 
Institute. 


TAPE  AUDITIONS 


Applicants  who  submitted  tapes  in  lieu  of  a live  audition. . . 86 
Number  accepted. . . 16 


RE-INVITED  MEMBERS 

72  former  members  of  the  Center  were  invited  by  the  Faculty  Committee 
to  attend  the  1967  session  of  the  Fellowship  Program.  42  of  these 
were  able  to  accept  the  invitation  to  return  to  Tanglewood. 


MEMBERS  1967  SESSION 


Member 

Alajian,  Queen  Ann 
Alt house,  Paul 
Altshuler,  Jean 
Armstrong,  Nancy 
Arterton,  Jonathan 
Asano,  Kazuyoshi 


Bair stow,  Douglas 
Barwell,  Nina 
Becker,  Esther 
Behncke,  Heidrun 
Behringer,  Eleanor 
Benjamin,  William 
Bennett,  Ruthanne 
Bergman,  Sara 
Bernard,  Jonathan 
Black,  Jerry  L. 
Bonney,  Maurice 
Born,  Brenda 
Breeden,  David 
Brennan,  Wendy 
Brown,  William 
Bryn-Julson,  Phyllis 
Bush,  Catherine 
Butler,  Johnnella 

Cahill,  John 
Calderon,  Javier 

Canfield,  Agatha 
Carelli,  Gina 
Cernobyl,  Barbara 
Chapman,  Peter 
Chauls,  Robert 
C hauls,  Sylvia 
Christianson,  Paul 
Chruszcz,  Bogdan 
Cohen,  Richard 
Collins,  Philip 
Connolly,  Justin 
Corwin,  Lucille 
Crawford,  Dorothy 
Crum,  Dorothy 
Culver,  Arthur 
Culver,  Mary 


Davis , Burma 
Delson,  Barbara 
Devine,  June 
Dickman,  Mark 
Dickson,  Terry 
Downs , Donald 
Duff in,  Diana 


Easter,  Mary 
Edwards,  George 
Ehrmin,  James 
Epstein,  Frank 
Evans,  III,  Humphrey 
Everitt,  Margaret 

Faxon,  Emily 
Ferris,  Julie 
Fichman,  Linda 


BERKSHIRE  MUSIC  CENTER 
Home  Address 

6 Perry  St.,  Watertown,  Ma. 

20  E.  2nd  St.,  Frederick,  Md. 

Putnam  House,  Fort  Hill  Village, Scarsdale 
166  Lincoln  Ave.,  Saratoga  Springs,  N.Y. 
3508  Woodley  Rd.NW,  Wash.,  D.C. 

12-25 , Tokiwa-cho , Tondabayashi-city , Osaka 


15  Hull  Ave.,  Winnipeg  8,  Manitoba 
197  Brewster  Rd.,  Scarsdale,  N.Y. 

255  W.  75th  St.,  Apt.  1-D,NYC 
33  Gainsborough  St.,  Boston,  Rm.  510B 
60  Hillcrest  Rd.,  W.  Caldwell,  N.J. 

4861  Victoria  Ave.,  Montreal,  Quebec 
2915  ME  52nd  Ave.,  Portland,  Ore. 

29  Jabotinsky,  Givatiam,  Israel 
Bee  Hill  Rd.,  Williamstown,  Ma. 

1026  Ponce  de  Leon  Ave.,  N .E. , Atlanta, Ga. 
401  Princeton  SE  Albuquerque,  N.M, 

912  Douglas  Ave.,  Elgin,  111. 

1309  Tulane  St.,  Denton,  Tex. 

881  7th  Ave,  New  York,  N.Y. 

3704  Callaway  Ave.,  Balimore,  Md. 

708  7Ave.  S.,  Moorhead,  Minn. 

306  W.  75th  St.,  Apt.  5B,  NYC 
6719  Anthony  St.,  Alexandria,  Va. 


2603  Vinsetta  Blvd,  Royal  Oak,  Mich. 

N.C. School  of  the  Arts,  Waughton  St. 
Winston-Salem,  N.C. 

P.0.  Box  1625,  St.  Thomas,  Virgin  Islands 

77  Irving  PI.,  NYC 

229  Reading  Ave.,  West  Reading,  Pa. 

3 Marion  Ctr.,  Westport,  Conn. 

Hillandale  Rd.,  Port  Chester,  N.Y. 

817  4th  Ave.,  Great  Falls,  Mont. 

439  Anastasia  Ave.,  Coral  Gables,  Fla. 
1251  Dickinson  Dr.,  Apt . 13L, Coral  Gables 
120  High  St.,  East  Williston,  N.Y. 

120  Ashland  Rd,,  Summit,  N.J. 

136  W.  Hill,  London  SW  15,  Eng. 

484  .E.  74th  St.,  NYC 
8 Lovewell  Rd.,  Wellesley,  Ma. 

37  Parkway  Ave.,  Edgewood,  R.I. 

37  Ridgeview  Dr.,  E.  Rochester,  N.Y. 

37  Ridgeview  Dr.,  E.  Rochester,  N.Y. 


Box  375,  119  3rd  St.,  Warner  Robins,  Ga. 
27  Aberdale  Rd.,  Bala  Cynwyd,  Pa, 

585  Elm  St.,  S.  Dartmouth,  Ma. 

19355  Renfrew  Rd.,  Detroit,  Mich. 

5987  Rock  Hill  Rd.,  Columbus,  Ohio 
85  Fairview  Rd.,  Weston,  Ma. 

491  Plaza  Blvd.,  Bldg. 118, Morris ville, Pa. 


Windsor  Mt.  School,  45  W.  St.,  Lenox,  Ma. 
15  Homestead  Rd.,  Wellesley,  Ma. 

2443  Lambert  Dr.,  Toledo,  Ohio 
820  N.  Formoja  Ave.,  Los  Angeles  46 
5444  27th  St.,  N.W.,  Wash. 15,  D.C. 

1170  Lake  Rd,,  Webster,  N.Y. 

145  Middlesex  Rd.,  Brookline,  Ma. 

135  E.  Housatonic  St.,  Pittsfield,  Ma. 
5945  5th  Ave.,  Pgh  32,  Pa. 


Enrolment 

VS  (6)  7/10 
AF-Vocal  (8) 
F-Harp  (8) 

GS  (2)  6/25 
AF-Vocal  (8) 
AF-Bassoon  (8) 


F-Oboe/Eng . Hrn . ( 8 ) 
GS  (8) 

VS  (4)  6/25 
F -Viola  (8) 

Auditor  (3)  6/25 
AF-Composition  (8) 
AF-Fr.  Horn  (8) 
AF-Violin  (8) 

GS  (4)  7/10 
GS  (2)  8/7 
F-Viola  (8) 

GS  (4)  7/24 
AF-Clarinet  (8) 
F-'Cello(8) 

F-Vocal  (8) 

F-Vocal  (8) 

VS  (8) 

VS  (8) 


AF-Fr.  Horn  (8) 
GS(l)6/25+(l)8/l4 

GS  (6)  7/10 
Auditor  (2)  7/24 
VS  (5)  7/17 
F-Trumpet  (8) 
AF-Piano  (4)  7/24 
AF-Vocal  (8) 
Auditor  (5)  6/25 
F-Violin  (8) 
AF-Fr.  Horn  (8) 

GS  (2)  8/7 
F-Composition  (8) 
F-Violin  (8) 

VS  (8) 

AF-Vocal  (8) 
F-Violin  (8) 
AF-Violin  (8) 


AF-Vocal  (8) 

GS  (8) 

GS  (2)  8/7 
GS  (4)  6/25 
GS  (8) 

F-Violin  (8) 

AF-Pno. (Vocal  Acc.) 


VS  (4)  6/25 
F-Coraposition  (8) 
AF-Bass  Trombone(8) 
F-Percussion  (8) 
AF-Composition  (8) 
VS  (2)  8/7 

F-Violin  (8) 

Auditor  (2)  6/25 
Auditor  (2)  7/24 
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BERKSHIRE  MUSIC  CENTER  MEMBERS  1967 


Name 


Finclair,  Barry 
Fisher,  George 
Fisher,  Robert 
Fitz,  Richard 
Flowers,  Ralph 
Foose,  Dorothy 
Ford,  Jr.,  Ernest 
Foster,  Lawrence 

Freas,  Elizabeth 
Friedrich,  Lesli 
Friend,  Ellen 


Gallagher,  Mary 
Garton,  Anthony 
Gass,  Robert 
Gersitz,  Susan 
Gibbs,  Leonard 
Gibson,  Marion 
Gilbert,  Anthony 
Goble,  Jr.,  Edwin 
Goble,  Stephen 
Golden,  Ann 
Goodman,  Charlotte 
Gore,  Pamela 
Gosselink,  Robert 
Graff,  Anne 
Grasett,  Louise 
Gratwick,  Jane 
Gray,  Charlotte 
Green,  Donald 
Greenblatt,  Deborah 
Greitzer,  Freda 
Grzyb,  Alan 


Hamkinson,  Herbert 
Harris,  Samuel 
Hartzell,  Richard 
Hawkins,  John 
Heitz,  ICLaus 
Hellermann,  William 
Hendrickson,  Juli 
Herbig,  Lutz 
Hester,  Francis 
Hodges,  Priscilla 
Hoenig,  Lawrence 
Holder,  N.H.  Derwyn 
Hollenbach,  Doris 
Horton,  Mary 
Houghton,  James 
Hsieh,  Li-Ping 
Huntley,  James 


Inoue,  Yukiko 
Ito,  Eiko 

Ito,  Kiyoshi 


James,  Owen 
Johns , Stephen 
Jones,  Edmund 
Juneau,  Roger 

Kabala,  Kimberly 
Kashanski,  Richard 
Kennedy,  Susan 
Ke  r ne  r , Tadeus z 


Home  Address 

46-15  48th  Ave.,  Woodside, Queens,  N.Y. 
Neds  Point  Rd.,  Mattapoisett,  Ma. 

2193  Jacqueline,  Ave.,  N.Bellmore,  L.I. 
311  W.  95th  St.,  NYC 
177  E.  New  Lenox  Rd.,  Pittsfield,  Ma. 
197  S.  Pleasant  St.,  Amherst,  Mass. 

Rte.  1,  Box  449 , Kingsville,  Texas 
Chateau  Marmont  Apt. Hotel,  8221  Sunset 
Blvd.,  Hollywood,  Calif. 

Box  224,  Manchester  By  The  Sea,  Ma. 

56  Sherman  Ave.,  Glen  Ridge,  N.J. 

104  Meadowcrest  Dr.,  Fairfield,  Conn. 


118  Rathfarnham  Rd.,  Dublin  6,  Ireland 
1907  N.  6th  St.,  Sheboygan,  Wis. 

120  Lake  Ave.,  Newton  Ctr,  Mass. 

168  Friendship  Rd.,  Drexel  Hill,  Pa. 
218g  Avondale,  Houston,  Texas 
1226  Kendolph  Dr. , Denton,  Texas 
38  Dault  Rd.,  London  S.W.18,  England 
P.0.  Box  432  Sheffield,  Ma. 

P.0.  Box  432  Sheffield,  Ma. 

3360  Ridgewood  Ave.,  #1,  Montreal  26 
1300  Tulane  Rd.,  Wilmington,  Del. 

1628  Cleveland  Rd.,  Wooster,  Ohio 
11350  S.  Larondale,  Chicago,  111. 

22  Barone  Circle,  Cheektowaga,  N.Y. 

26  Yonge  Blvd . , Toronto , Ontario 
Washington  Rd.,  Woodbury,  Conn. 

81  Hilltop  Dr.,  Manchester,  Conn. 

365  Bellevue  Rd.,  New  Haven,  Conn. 

52  Peabody  Dr.,  Warwick,  R.  I. 

57  Martling  Ave.,  Pleasant ville,  N.Y. 
19  Monroe  St.,  Shelton,  Conn. 


396  Blackstone  St.,  Providence,  R.I. 

6247  S.W.  10th  Terrace,  Miami 
Box  826,  Setavket,  N.Y. 

119  Windward  Crescent,  Pt.  Claire,  Quebec 
6 Rue  Pierre  Demours,  Paris  17,  France 
501  W.  122  St.,  NYC 
2670  Stillwater  Rd.,  St.  Paul,  Minn. 

16  Schildstrabe,51  Aachen,  Germany 

116  Homestead  St.,  Dorchester,  Ma. 

117  Chard  St.,  E.  Weymouth,  Ma. 

4 Summit  Ave.,  Mt.  Vernon,  N.Y. 

5012  26th  Ave.,S.E.,  Wash.,  D.C. 

660  Southern  Pkwy. , Uniondale,  N.Y. 

100  Plunkett  St.,  Pittsfield,  Ma. 

3320  Rowland,  PI.,  N.W. , Wash.,  D.C. 

1164  Magnolia  Ave.,  Chico,  Calif. 

1048  Martin  PI.,  Ann  Arbor,  Mich. 


98  Summer  St.  Newton  Ctr.,  Ma. 

Shimocho jamachi  Agaru,  Muromachi  Dori 

Kamikyo-ku,  Kyoto,  Japan 

16-302,  3-11  Takenozuka,  Adachi-Ku, Tokyo 


749  27th  St.,  San  Francisco,  Calif. 
250  Greenwood  Dr.,  Manchester,  Conn. 
300  Lake  Boone  Trail,  Raleigh,  N.C. 
2981  Sasseville,  Ste  Foy,  Quebec  City 


12751  Lincoln,  Huntington  Woods,  Mich. 
351  Rope  Ferry  Rd.,  Waterford,  Conn. 
213  Ailing  St.,  Kensington,  Conn. 

359  Fort  Washington  Ave.,  N.Y. 


Page  2 
Enrollment 


F-Violin  (8) 

PS  (4)  7/24 
AF-Oboe  (8) 
F-Percussion  (8) 
GS  (8) 

VS  (6)  7/10 
F-  Bassoon  (8) 
F-Conductor  (8) 

F-Percussion  (8) 
F-Vocal  (4)  6/25 
GS  (4)  7/24 


F-Violin  (8) 

GS  (8) 

GS  (8) 

VS  (4)  7/24 
F-Viola  (8) 

GS  (8) 

F-Composition  (8) 
AF-Fr.  Horn  (8) 

GS  (8) 

VS  (8) 

Auditor  (2)  7/l0 
AF-Vocal  (8) 
GS(6)6/25+Aud.2  8/6 
F-Vocal  (8) 

GS  (4)  6/25 
VS(l)6/25+(l)  7/10 
VS  (2)  7/24 
F-' Cello  (8) 

GS  (2)  8/7 
PS  (4)  7/24 
F -Bassoon  (8) 


GS(4)6/25+(2)8/7 
AF-Percussion 
VS  (2)  7/24 
Auditor  (2)  8/7 
F-' Cello  (8) 
AF-Composition  (8) 
GS(6)6/25,Aud.2  8/7 
F-Conductor  (8) 
F-Vocal  (8) 
AF-Violin  (8) 
AF-Vocal  (8) 

GS  (2)  7/10 
AF-Vocal  (8) 

VS  (8) 

GS  (2)  8/7 
VS  (8) 

VS  (8) 


GS  (8) 

AF-Flute  (8) 
F-Trombone  (8) 


AF-Flute  (8) 
AF-Tuba  (8) 
F-ClarinetBb,Eb  (8) 
Auditor  (4)  6/25 


AF-Piano  (8) 
F-Percussion  (8) 

GS (4)6/25, PS(4) 7/24 
Auditor  (2)  7/24 


- 


1 
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Name 


Kessler,  Melinda 
Kim,  Chai-Kyou 
Kim,  Hei-Gyou 
Kim,  Young  Nam 
Kimball , David 
Kimble,  Laura 
King,  Sylvia 
Kingsley,  Alice 
Klimoski,  Donna 
Kosh,  Jennifer 
Kosma,  Louis 
Kull,  Lewis 
Kunz,  Harriett 


Lane,  Mary 
Lane,  William 
Lanier,  Jo  Ann 
Laske,  Otto 
Lauron,  Ildefonso 
Lee,  Sang-Eun 
Lee,  Sung  Sook 
Lehrer,  Ethel 
Levine,  Jeffrey 
Lin,  Chiu-Ling 
Lipton,  Joel 
Lotz,  Joan 
Lubetzky,  Itamar 


Malley,  Janet 
Marcus,  Robert 
Markman,  Marylou 
Markman,  Michael 
Mather,  J.  Bruce 
Matsuda,  Nobuya 
Maxwell,  Linden 
McCarthy,  Robert (Rev. 
McClelland,  Duane 
McCreath,  Diana 
McCroskey,  John 
McGregor,  Rob  Roy 
Me Kenney,  Margaret 
McLellan,  Bruce 
Menke,  Juris 
Meyers,  Carla 
Michelson,  Doris 
Michii,  Makoto 
Migdal,  Joseph 
Miller,  Donald 
Miller,  Julia 
Miller,  Rodman 
Miller,  Virginia 
Morgan,  George 
Morris,  Robert 
Muehr,  Nancy 
Musser,  Nancy 

Najoom,  Dennis 
Newman,  Elizabeth 
Nicolson,  James 

Nordling,  Lois 
Nielsen, Peter  K. 

O’Connor,  Joseph 

Oliver,  Harold 
Olivier,  Paul 


Patterson,  Jerome 
Pattison,  Gail 


Home  Address Enrollment 


89  Longhill  St.  Springfield,  Ha.  AF-Vocal  (8) 

311-13  Sajick-aong  Chongro-gu, Seoul, Korea  GS  (4)  7/24 
311-13  Sajick-dong  Chongro-gu, Seoul, Korea  GS  (4)  7/24 
15491  Marlborough  Circle,  Westminster, CalifF-Violin  (8) 

2772  Northwest  Blvd,  Columbus,  Ohio  GS  (6)  6/25 

918  Woodland  Ave.,  San  Carlos,  Calif.  AF-'Cello  (8) 

1519  Picardy  Circle, Clearwater,  Fla.  F-Viola  (8) 

342  Slater  St.,  Mapping,  Conn.  VS  (2)  7/24 

49  River  Dr.,  Hadley,  Ma.  F-Vocal  (8) 

3606  N.  Woodstock  St.,  Arlington,  Va.  VS  (8) 

323  Elm  St.,  Warminster,  Pa.  AF-Contrabass  (8) 

10314  Chatterton  St.,  Houston,  Texas  AF-Viola  (8) 

50  Woodbrook  Lane,  Swart hmore,  Pa.  VS  (8) 


37  College  St.,  Clinton,  N.Y.  F-’Cello  (8) 

139  W.  Fawsett  Rd.,  Winter  Park,  Fla.  F-Fr.  Horn  (8) 

740  Norwood  Ave.,  Youngstown,  Ohio  F-Vocal  (8) 

26  Cumberland  St.,  Apt. 6,  Boston,  Ma.  AF-Composition  (8) 

74  Westland  Ave.,  Boston,  Ma.  F-Flute  (8) 

c/o  J.R.  Rogers, Deacon  Haynes  Rd., Concord  GS  (4)  7/l0 
c/oMr .D.A. Beidel,Box  834? Sitka,  Alaska  VS  (8) 

12  Panorama  Dr.,  Huntington,  L.I.,  N.Y.  PS  (4)  7/l0 
777  West  End  Ave.,  NYC  AF-Contrabass  (8) 

80  Gainsboro  St.,  Apt.  4A,  Boston  GS  (2)  6/25 

19750  Chesterfield  Rd., Detroit  21,  Mich.  F-Viola  (8) 

1846  Hemlock  Circle,  Abington,  Pa.  VS  (8) 

9 Kazenelson  St . ,Givatayim,  Israel  GS  (4)  7/24 


940  S.W.  40  Ave.,  Fort  Lauderdale,  Fla. 
1105  Passmore  St.,  Philadelphia,  Pa. 

209  Augur  St.,  Hamden,  Conn. 

209  Augur  St.,  Hamden,  Conn. 

1331  rue  Couvrette,  Montreal,  P.Q. 

3927  N.St.  Louis  St.,  Chicago,  111. 

4204  Kaywood  Dr.,  Apt.  2,  Mt.  Rainier,  Md. 
)Woodstock  College,  Woodstock,  Md. 

2501  Owego  Rd.,  Vestal,  N.Y. 

41  Bromley  Cres.,  Islington,  Ontario 
728  St.  Charles  St.,  Rapid  City,  S.D. 

1120  Airfield  Lane,  Midland,  Mich. 

297  Stockbridge  Rd.,  Lenox,  Ma. 

733  E.  Shore  Dr.,  Ithaca,  N.Y. 

45  Mason  Terrace,  Brookline,  Ma. 

81  Euclid  Ave.,  Waterbury,  Conn. 

2 Crestwood  Rd.,  Port  Washington,  N.Y. 

306  Shimorenjaku,  Mitaka,  Tokyo,  Japan 
32-25  90th  St.,  Jackson  Hgts.,  N.Y. 

952  Ackerman  Ave.,  Syracuse,  N.Y. 
Singlebrook,  Tyringham,  Ma. 

Singlebrook,  Tyringham,  Ma. 

Singlebrook,  Tyringham,  Ma. 

102  Wood  St.,  Sherbrooke,  Quebec 
9 Hillcrest  Ave.,  Yonkers,  N.Y. 

Rte.  6,  Box  407,  Duluth,  Minn. 

392  Sherbourne  St.,  Toronto,  Ontario 


VS  (8) 

AF-'Cello  (8) 
Teaching  F-Vln.(8) 
AF-Violin  (8) 

GS  (2)  8/7 
GS  (4)  7/10 
F-Vocal  (8) 

GS  (3)  7/31 
AF-Bassoon  (8) 

GS  (4)  7/24 
AF-Trombone  (8) 
F-Trumpet  (8) 

GS  (8) 

AF-Fr.  Horn  (8) 

GS  (8) 

GS  (1)  8/14 
VS  (8) 

F-Contrabass  (8) 
F-Viola  (8) 

F-Vocal  (8) 

GS  (8) 

GS  (6)  7/10 
GS  (8) 

VS  (?)  6/25 
F-Composition  (8) 
AF-Violin  (8) 
F-Contrabass  (8) 


357  Benedict  Rd.,  Pittsfield,  Ma. 

116  Atkinson  Rd.,  Rockville  Centre,  N.Y. 
519  Pleasant  St.,  Belmont,  Ma. 

Times  Square,  Westwood,  N.J. 
Godsbarregade  25 , K/benhavn, Denmark 


AF-Trumpet  (8) 
AF-Vocal  (8) 
F-Harpsichord  and 
Harpsi.  Tech.  (8) 
AF-Vocal  (8) 

F-in  Adminst.(8) 


College  of  Church  Musicians,  Washington 
Cathedral,  Mt.  St.  Alban,  Wash.,  D.C. 
218-A  King  St.,  Princeton,  N.J. 

Rte.  7?  New  Ashford,  Ma. 


AF-Organ  (8) 

F-Composition  (8) 
GS  (8) 


910  Sport  Hill  Rd.,  Easton,  Conn.  F-' Cello  (8) 

10  Cobb  Ave.,  White  Plains,  N.Y.  VS  (4)  7/l0 
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Name 


Home  Address 


Enrollment 


Paul,  James 
Peck,  Rhoda 
Pelton,  Suzanne 
Perdue,  Roy  Shay 
Perlman,  Mark 
Pesco,  Peter 
Pilgrim,  Neva 
Plumer,  Margaret 

Precht,  Donna 
Price,  Christine 
Purvin,  Louise 


3 Saint  Charles  St.,  Boston,  Mass. 

733  The  Plain  Rd.,  Westbury,  L.I.,  N.Y. 
62  Cliff wood  St.,  Lenox,  Ma. 

701  Cathedral  St.,  Baltimore,  Md. 

314  2nd  Ave.,  Manhattan,  N.Y. 

15  Seneca  Park  Circle,  Rochester,  N.Y. 
5414  S.  Ridgewood  Ct.,  Chicago,  111. 

29  A Highview  Dr.,  Colonial  Gardens, 
Pittsfield,  Ma. 

285  Sterling  PI.,  Brooklyn,  N.Y. 

844  Queen  Anne  Rd.,  Teaneck,  N.J. 

875  West  End  Ave.,  NYC 


F-Conductor  (8) 

PS  (4)  7/24 
GS  (8) 

AF-Vocal  (8) 
AF-Viola  (8) 
F-Vocal  (8) 
F-Vocal  (8) 

VS  (4)  6/25 

F-Vocal  (8) 

PS  (4)  7/24 
GS  (6)  7/10 


Rantucci,  Claudia 
Ratliff,  Martha 
Reinhart,  Joyce 
Rembock,  Madelaine 
Rivera,  Benito 
Robinson,  David 
Robleto,  G.  Adolfo 
Routch,  Robert 
Running  Arne 
Rupp,  Marjorie 


334  Ashland  Ave.,  Buffalo,  N.Y. 

231  Corrie  Rd.,  Ann  Arbor,  Mich. 

225  Washington  St.,  Cumberland,  Md. 

41  Bronson  Rd. , Avon,  Conn. 

Manila,  Philippines 
241  Buckingham  Ave. , Syracuse,  N.Y. 
2727  Pershing,  El  Paso,  Texas 
126  S.  loth  St.,  Allentown,  Pa. 

1011  S.  10th  St.,  Moorhead,  Minn. 

229  Lower  Valley  Rd.,  North  Wales,  Pa, 


F-Violin  (8) 

GS  (8) 

VS  (8) 

VS  (8) 

PS  (3)  7/31 
VS  (8) 

AF-Vocal  (8) 
AF-Fr.Horn  (8) 
AF-Clarinet  (8) 
AF-Violin  (8) 


Sass,  Freda 
Schewel,  Richard 
Schoonmaker,  Jane 
Searcy,  David 
Searcy,  Imke 
Sensenig,  Patrick 
Shapp,  Richard 
Sheppard,  Craig 
Shifrin,  Charlotte 
Shubin,  Bess 
Shulman,  Gail 
Sidhu,  Kanwal 
Silberstein,  Brigitta 
Simpson,  James 
Sirota,  Robert 
Sjogren,  Arthur 
Staempfli,  Candida 
Stark,  Molly 
Steiger,  Carol 
Steiner,  Gitta 
Stephenson,  Loran 
Stevens,  Elizabeth 
Stevens,  Milton 
Stigall,  Ann 
Stigall,  Robert 
Strahl,  Dorothy 
Struss,  Jane 
Stuart,  Avon 
Surratt,  Delia 
Svensson,  Eva 


523  Crane  Ave.,  Pittsfield,  Ma. 

980  S.  Shore  Dr.,  Miami  Beach,  Fla. 

8 Garden  Sourt,  Apt.  1,  Cambridge,  Ma. 
4323  View  St.,  Oakland,  Calif. 

7 AM  Schellbruch,  Lubeck,  Germany 
410  Walnut  St.,  Denver,  Pa, 

626  S.  Bowman  Ave.,  Merion  Station,  Pa. 
329  Hounecrest  Rd.,  Jenkintown,  Pa. 
10105  Wildwood  Rd.,  Kensington,  Md. 
67-15  Parsons,  Blvd.,  Flushing,  N.Y. 

2 Rotary  Ave.,  Binghamton,  N.Y. 
c/oMr. Sidhu, Sec. toGov't. , Uttar  Pradesh, 
1013  Beacon  St.,  Brookline,  Ma. 

166  High  St.,  Amherst,  Ma. 

10  Poplar  PI.,  Glen  Cove,  N.Y. 

0-5  Kissam  Rd.,  Peekskill,  N.Y. 
flspetong  Lane,  Bedford,  N.Y. 

3432  Giles  PI.,  NYC 

1023  E.  Gliveden  St.,  Philadelphia,  Pa. 
71-81  244  St.,  Douglaston  62,  N.Y. 

4522  Spruce  St.,  Philadelphia,  Pa. 

12  West  Ave.,  Great  Barrington,  Ma. 

12  West  Ave.,  Great  Barrington,  Ma. 

1322  Cortland  Rd.,  E. , Charlotte,  N.C. 
1322  Cortland  Rd.,  E. , Charlotte,  N.C. 
225  W.  80th  St.,  NYC 
1569  Beacon  St.,  Brookline,  Ma. 

3008  Sherman  Ave.,  N.W. , Wash.,  D.C. 
2065^  N.  Vermont  Ave.,  Los  Angeles 
Solviksvagen  38,  Sodertalje  2,  Sweden 


GS  (7)  7/3 
GS  (8) 

VS  (2) 

AF-Percussion  (8) 
F-' Cello  (8) 

Auditor  (2)  8/7 
VS  (8) 

AF-Piano  (8) 

C-S  (2)  7 /2U 
GS  (8) 

GS (2)7/10, VS (2)7/24 
India  GS  (1)  8/l3 
F-Violin  (2)  6/25 
AF-Trumpet  (8) 

GS  (4)  7/10 
F-Vocal  (8) 

GS  (4)  6/25 

F-Vocal  (8) 

Auditor  (8) 
AF-Composition  (8) 
AF-' Cello  (8) 
GS(4)6/25, PS (4)7/24 
F-Trombone  ( 8 ) 
Auditor  (2)  S/7 
Auditor  (2)  8/7 
F-Violin  (3) 

F-Vocal  (8) 

F-Vocal  (8) 

AF-Vocal  (8) 
F-Violin  (8) 


Takahashi,  Yuji 
Thomas, John 
Thomas  Suzanne 
Thompson,  Kenneth 
Tiktin,  Susanne 
Towle,  John 
Trimborn,  Thomas 
Turek,  Eileen 
Turk,  John 


2-7-17  Yukinoshita,  Kamakura,  Japan 
261  Summit  Ave.,  Buffalo,  N.Y. 
c/o  Mr. Thomas, 15  Cherokee  St.  Emmons, Pa. 
414  Union  Ave.,  Mt.  Vernon,  N.Y. 

82  Plymouth  Rd.,  Plandome,  L.I.,N.Y. 

6 Merrill  St.,  Springvale,  Me. 

2822  W.  Greenfield,  Ave.,  Milwaukee,  Wis. 
Mahaney  Rd.,  King  Ferry,  N.Y. 

707  Westover  Rd. , Wilmington,  Del. 


F-Piano  (8) 
AF-Vocal  (8) 
F-Harp  (8) 
AF-Vocal  (8) 
VS  (8) 

GS  (2)  6/25 
GS  (8) 

PS  (4)  7/24 
AF-Tuba  (8) 


Valasek,  Marion  300  Seymour  Ave.,  S.E.,  Minneapolis 

Van  Tassel,  Charles  5301  S.  Kimbark  Ave.,  Chicago,  111. 


F -Flute  (8) 
AF-Vocal  (8) 
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Name 


Wagner,  James 
Walker,  Clare 
Walker,  Larry 
Walker,  Virginia 
Wallace,  Robert 
Walsh,  Daniel 
Wang , Irene 
Watkins,  James 
Watkins,  Sara 
Weaver,  Albert 
Weiss,  Elizabeth 
Wenk,  Arthur 

Whit craft,  William 
Whyte,  Angus 
Windham,  Emmett 

Windt,  Paul 
Wing,  Henry 
Wise,  Herschel 
Wohlgemuth,  Harriett 
Wolfe,  Christopher 

Wolfe,  Lawrence 
Woodard,  Susan 
Woolf,  Stephanie 


Yamane,  Naoko 
Yanagi,  Lynette 
Yanagita,  Masako 
Yasunori,  Yamaguchi 


Zitelli,  Edith 
Zonn,  Paul 
Zonn,  Wilma 
Zuko  feky,  Paul 


Home  Address 


619  W.  41st  PI.,  Los  Angeles 
212  Elm  Ave.,  Swarthmore,  Pa. 

St.  Andrew's  School,  Middletown,  Del. 

65  Mt.  Auburn  St.  Apt.  4,  Cambride,  Ma. 

4 Leon  Place,  Fredonia,  N.Y. 

Tulip  Tree  507,  Bloomington,  Ind. 

7 Windgate  Rd. , Lexington,  Ma. 

112  Lakeland  Circle,  Rte.#l,  Morrow,  Ga. 
9 N.  3rd  Ave.,  Maywood,  111. 

135  Miller  Ave.,  Maryville , Tenn. 

71  Fuller  Place,  Irvingham,  U.J. 

112  Intervale  Rd.,  Mountain  Lakes,  N.J. 

9 Oakland  St.,  Natick,  Ma. 

10  Gibson  St.,  Cambridge,  Ma. 

113  Williams  Terrace,  Warner  Robins,  Ga. 

932  W.  Godfrey  Ave.,  Philadelphia 
Box  142,  New  London,  N.H. 

1615  Mohican  St.,  Philadelphia,  Pa. 

57  Montague  St.,  Brooklyn,  N.Y. 

5107  Pall  Mall  Rd.,  Baltimore,  Md. 

10  Bay  View  Ave.,  Hingham,  Ma. 

3 Seabury  Rd.,  Garden  City,  N.Y. 
c/oDept . ofMusic, Tufts  Univ. , Medford,  Ma. 


6-4, Denechofu, Ota-ku, Tokyo , Japan 
1749  Waiola  St.,  Honolulu,  Hawaii 
4-35-12  Numabukuro,Nakano-ku, Tokyo, Japan 
10-28-1  Miyasaka  Setagaya-ku, Tokyo 


770  Northampton  Dr.,  Palo  Alto,  Calif. 
Grinnell  College, Grinnell,  Iowa 
Grinnell  College,  Grinnell,  Iowa 
77-7th  Ave. , (19M),NYC 


Enrollment 


AF-Vocal  (8) 

GS  (8) 

GS  (6)  7/10 
VS  (8) 

AF-Pno. /Choral  Acc. 
F-Vocal  (8) 

GS  (8) 

PS  (4)  7/24 
AF-Oboe  (8) 

Auditor  (l)  6/25 
PS  (4)  7/24 

AF-Pno/2nd  Acc.  for 
Chorus/Tenor 
GS  (2)  6/25 
F-Organ/Harpsi.  (8) 
AF-Vocal/Chorus 
Mgr . /Librarian  (8) 
AF-Violin  (8) 
F-Vocal  (8) 

AF-Viola  (8) 

Auditor  (2)  8/7 
F-Clarinet/Dorm 
Proctor/BMCPers.Mgr. 
AF-Contrabass  (8) 
AF-Piano  (8) 
AF-Violin  (8) 


F -Violin  (8) 

Auditor  (l)  7/l7 
F-Violin  (8) 

GS  (5)  7/17 


VS  (2)  7/24 
AF-Clarinet  (8) 
AF-Oboe  (8) 

Teaching  F-Violin  8 
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DIRECTION 

LOCATION 

INTERCOM 

Erich  Leinsdorf,  Director 

Shed 

42 

Charles  Wilson,  Ass't  Conductor 

Shed  Annex 

44 

Ann  Coughlin,  Sec'y 

Shed  Annex 

4 2 

Diane  Eulian,  Sec'y 

Shed  Annex 

24 

Louis  Speyer,  Ass't  Director 
Carol  Woodworth,  Sec'y 

MH  5 
MH  2 

41 

Claude  Frank,  Acting  Chairman,  Tanglewood 
Institute 


Joseph  Silverstein,  Chairman  of  Faculty 


Shed 


Gunther  Schuller,  Head  of  Contemporary  MH  1 

Music  Activities 


ADMINISTRATION 

Harry  J.  Kraut,  Administrator 
Elaine  Bubrzycki,  Sec'y 
Daniel  Gustin,  Ass't  to  the  Administrator 
John  Haber,  Ass’t 
Kenneth  Miller,  Ass't 

Viola  Aliferis,  Ass't  Administrator 
Theresa  Szewczak,  Sec'y 
Peter  Voisin 

James  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Sec'y 
Linda  Cumberland,  Sec'y 
Emmett  Windham,  Choral  Music 
Steve  Walt 
Ronald  Whitaker 

John  Watts,  Coordinator  of  B.U.  Program 
Carol  Steiber,  Sec'y 

Richard  Corbett,  Coordinator  of  B.U.  Music 
Program 

Edwin  E.  Stein,  Dean 

Wilbur  D.  Fullbright,  Ass't  Dean 

Robert  Silberman,  Head  Guide 
Mary  Allmon 
Barbara  Birkett 
David  Bryan 
John  Immerwahr 
Peter  Nielsen 
Ralph  Pinkus 
Rebecca  Portnoi 
Peter  Sheckman 
Robert  Simpson 
James  Stark 
Peter  Thon 
Jonathan  Wulp 


MH  3 

40 

MH  3A 

40 

MH  4 

45 

MH  4 

49 

MH  4 

49 

MH  4 

46 

MH  4 

46 

MH  A 

28 

MH  2 

41 

MH  2 

41 

MH  4 

41 

Rehearsal  Stage 

Theatre  Library 

Theatre  Library 

WMS  Theatre 

WMS  Theatre 

Boston 

Boston 

MH  A 

25 
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LIBRARY 

Victor  Alpert,  Librarian  Shed  36 

Elizabeth  Burnett,  Librarian  MH  4 32 

Rolf  Hedberg 
Daniel  Picard 


STAGE  MANAGEMENT 

Fred  Berdice,  Stage  Manager  Theatre  Library 

Martin  Roper 
Stephen  Gunn 


PUBLICITY 

Herbert  Weissenstein  Press  Office  39 

MUSIC  STORE  ( E.G.  Schirmer  Music  Co.) 

David  Schmalfuss  Boston 

Richard  Gerlach,  Manager  Music  Store  47 

Michael  Bielski  Music  Store  47 

Charles  Pope  Music  Store  47 

Stephen  Smith  Music  Store  47 


DORMITORIES 

Mrs.  Pat  Whitaker,  Supervisor,  Lenox  School 
Jo  Ann  Lanier,  Jane  Struss,  High  School 
Supervisors 

Louise  Grasett,  Berkshire  Christian  College 
Supervisor 

Mr.  and  Mrs.  Rodney  Perry,  Supervisor,  IMS 

Mr.  and  Mrs.  Christopher  Wolfe,  High  School 
Supervisors 


PIANOS 

Alexander  Kovalevsky  > Armand  Maida  49 

BERKSHIRE  FESTIVAL  - BOSTON  SYMPHONY  ORCHESTRA 

Thomas  D.  Perry,  Manager  Manager's  Office  26 

Irene  Durston,  Sec'y  Manager's  Office  26 

Mary  Smith,  Executive  Ass't  Shed  Annex  23 

Diane  Eulian,  Sec'y  Shed  Annex  24 

James  J.  Brosnahan,  Business  Administrator  Treas.  Office-MH  27 

Dorothy  Sullivan  Treas.  Office-^IH  27 

Thomas  Doherty  Treas.  Office-MH  27 

Lucille  Robinson  Treas.  Office-MH  27 

Robert  Lucey  Treas.  Office-MH  27 

Norman  Shirk,  Assistant  Manager  Main  Gate  0 

Harriet  Littlefield,  Sec'y  Main  Gate  0 

William  Moyer,  Orchestra  Personnel  Manager  Shed  30 

Patricia  Bascio,  Sec'y  Shed  30 


Harry  J.  Kraut,  Assistant  to  the  Manager 
(See  BMC  Administration) 

William  French,  Broadcasting  Assistant  MH  A 


Sanford  Sistare,  Press  and  Public  Relations 

Press  Office 

38 

Alice  Brosnahan 

Press  Office 

38 

Elizabeth  Walter 

Press  Office 

38 

Herbert  Weissenstein 

Press  Office 

38 
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Andrew  Raeburn,  Program  Book 
Elizabeth  Walter,  Sec'y 

Press  Office  38 

Press  Office  38 

BOX  OFFICE 

J.  Robert  Carr,  Head,  Box  Office 
Karen  Antoniazzi 
William  Bourdon 
Stephen  Cozzaglio 
Christopher  Laxtfson 
James  Maroni 
Charles  Raws on 
Edward  Shields 
Floyd  Willey 

Box  Office 

FRIENDS  OFFICE 

Katherine  Whitty,  Head 
Ann  Reynolds 
Muriel  Finch 

Boston 

Friends  Office  34 

Friends  Office  34 

RADIO  - TV 

Jordan  Whitelaw,  Production  Manager 

Shed 

Richard  L.  Kaye,  Chief  Recording  Engineer 
Donald  Kalischer 
Dexter  Rowe 

Shed 

Shed 

Shed 

William  Cavness,  WGBH  Producer 

Shed 

TANGLEWOOD  GROUNDS  AND  BUILDINGS 
James  Kiley,  Superintendent 
Harry  Clark 
Jon  Dietrich 
Lilian  Huber 
Evelyn  Jaynes 
Barbara  Kiley 
Raymond  Killackey 
William  Lahart 
Francis  Mahoney 
Timothy  Minkler 
Marjorie  Prince 
Joseph  Roy 
Marcel  Roux 
David  Stark 
Irene  Stuart 
David  Stuma 
George  Tower 
Augustus  Wehry 

Main  Gate 

LIFE  GUARD 

Michael  Lotz 

CAFETERIA 

John  Hellreigl,  Manager 
Rick  Cohen,  Ass't  Manager 
Annette  Albano 
Roger  Ballou 
Earl  Brinston 
Peter  Charak 
David  Chittim 

Lake front 
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Edward  Counihan  IV 
Louise  Dorfman 
David  B.  Edgar 
Ellen  Finn 
Lorrin  Johnson 
Lisa  Kapuscinski 
Hannah  Kaye 
Dave  Lagarce 
Warren  Lipkin 
David  Lourie 
Donald  MacFayden 
Frank  Oldfield 
John  Perkel 
Melanie  Simo 
Raymond  V.  Simo 
Barbara  Walt 
Edmund  Wright 

STAGE  MANAGEMENT  Shed 

Alfred  Robison , Stage  Manager 
Don  MacKenzie 
Harold  Harris 

HOUSE  MANAGEMENT 

Harry  Stedman,  House  Manager  Main  Gate 

TICKETS 

Cecil  Mapes  Main  Gate 

PARKING 

William  Leary  Main  Gate 

TELEPHONES  MH 

Margaret  Finn,  Telephone  Operator 
Katherine  Merwin,  Telephone  Operator 
Rachael  Corbett , Telephone  Operator 


ma  / Revised  July  10,  1967 
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Aliferis,  Viola 
Alpert,  Victor 
Aronson,  David 
Barish,  Craig 
Bascio,  Patricia 
Berdice,  Fred 
Bernard,  Albert 
Bielski,  Michael 
Bondy,  Heinz 
Brosnahan,  Alice 
Brosnahan,  James 
Browning,  John 
Bubrzycki , Elaine 
Burnett,  Elizabeth 
Callaway,  Paul 
Carr,  J.  Robert 
Carter,  Elliott 
Cavness,  William 
Cioffi,  Gino 
Clurman,  Harold 
Corbett,  Richard 
Coughlin,  Ann 
Cohen,  Richard 
Cumberland,  Linda 
Curran,  Adah  Mase 
Curtin,  Phyllis 
Doh  er  ty , Thoma  s 
Duroton,  Irene 
Dwyer,  Doriot  Anthony 
Eisenberg,  Walter 
Sskin,  Jules 
Eulian,  Diane 
Finch,  Muriel 
Fine,  Burton 
Finn,  Margaret 
Finney,  Ross  Lee 
Firth,  Everett 
Frank,  Claide 
Frankel , Gene 
Freeman,  Henry 
French,  William 
Gerlach,  Richard 
Gersten,  Isabelle 
Ghitalla,  Armando 
Gibson,  William 
Gibson,  William 
Gifford,  Joseph 
Gomberg,  Ralph 
Gunn,  Steve 
Gustin,  Daniel 
Haber,  John 
Hall,  James 
Harris,  Harold 
I-Iedberg,  Rolf 
Hellreigl,  John 
Hiatt,  Iva  Dee 
Xalischer,  Donald 
Xallir,  Lilian 
Kaye,  Richard  L. 
Kazanoff,  Theodore 
Kiley,  James 
Xipnis,  Igor 
Knudson,  Clarence 
Xovalesky,  Alex 
Xraut,  Harry  J. 

Xrips,  Alfred 
Kroll,  William 


21  Kimble  Street,  Lenox 

Mahkeenac  Heights,  Lenox 

c/o  Sherwood,  Stockbridge 

Windsor  Mountain  School,  Boys'  House 

Stone  Court  Apartments,  Main  St. , Stockbridge 

111  West  Avenue,  Great  Barrington 

West  Centre  Road,  West  Stockbridge 

c/o  Voisin,  Mahkeenac  Shores,  Stockbridge 

Headmaster,  Windsor  Mountain  School 

Glendale 

Brunell  Avenue,  Lenox 
Heaton  Hall,  Stockbridge 
Glendale 

c/o  Howland  (Box  445-Lenox) 

Murphy  Cottage,  Beechwood,  Stockbridge 

Beechwood,  Stockbridge 

Seranak 


637-3059 

238-5568 

298-4C20 


528-0721 
232-7712 
293-3449 
637-1020 
298-305C 
637-3304 
298-5575 
298-3053 
no  phone 
298-3140 
290-3580 


541  West  Street,  Pittsfield 

Wheatleigh,  Lenox 

Green  Acres,  Richmond 

Brenton  Terrace,  Pittsfield 

West  Street 

Lenox  School 

Curtis  Hotel,  Lenox 

Seekonk  Route,  Great  Barrington 

Brunell  Avenue,  Lenox 

Pleasant  Street,  Lee 

Mahkeenac  Terrace,  Stockbridge 

c/o  McFadden,  Beechwood,  Stockbridge 

Holiday  Hills,  Lenox 

65  Orchard  Street,  Pittsfield 

Caanan,  New  York 

4 Post  Road,  Lenox 

69  Housatonic  Street,  Lenox 

Seranak 

Lime  Kiln  Road,  Lenox 

Laurel  Lake  Road,  Lenox 

Stanley  Bridge  House,  Stockbridge 

Cherry  Hill  Road,  Stockbridge 

59  Bishop  Parkway,  Pittsfield 

126  Laurel , Lee 

Garden  Gables,  Lenox 

RFD , Route  133,  We st  Stockbridge 

We st  Stockbridge 

Berkshire  Playhouse 

c/o  N.  Day,  166  Kimble  Street,  Lenox 
Mahkeenac  Terrace,  Stockbridge 
Richmond 

RFD  #1 , Housatonic 

Windsor  Mountain  School,  West  Dorm 

80  Hawthorne,  Lenox 

Beechwood,  Stockbridge 

Maple  Street,  Lee 

Richmond  Shores,  Richmond 

Beechwood 

White’s  Hill  Road,  N.  Egrement 
Laurel  Lake  Road,  Lenox 
Mahkeenac  Shores,  Stockbridge 
c/o  Shippey  Cottage,  Beechwood 
Tanglewood 

c/o  Furness  Pexley,  Stockbridge 
135  South  Mountain  Road,  Pittsfield 
(Baldwin  Piano)  Village  Inn,  Lenox 
Lake  Mohawk,  Glendale 
Stockbridge 

Beechwood,  Stockbridge 


442- 1996 
637-0610 
693-2609 

443- 1693 
637-1489 

637-0016 

528-1020 

637-3304 

243-2795 

298-4811 

298-4995 

637-1789 

442- 2312 
1-513-CA2-2852 
637-1840 
243-2035 

637-1992 

637-2476 

298-3572 

298-4753 

443- 4373 
243-1046 
637-0193 
290-4*5^ 
232-4210 
298-4715 
637-3181 
298-4862 
698-2726 
232-4336 
637-9737 
637-0151 
298-4834 
no  phone 
698=2232 


637-247 6 
298-3114 
298-5564 
637-0042 
298-4448 
442-7249 
637-0020 
298-4427 
298-4993 
298-3257 


Lasker,  Henry 
Lav/ , Mouzon 
Leary,  William 
Lehner , Eugen 
Lotz , Michael 
Lucy,  Robert 
Mapes,  Cecil 
Mackenzie,  Don 
Markman,  Marylou 
Martino,  Donald 
Merwin,  Katheryn 
Mester,  Jorge 
Miller,  Kenneth 
Moyer,  William 
Nagy,  Bela 
Nicolson,  James 
Norton,  Elliot 
Pappoistakis , James 
Parnas,  Leslie 
Perle,  George 
Perry,  Joyce  & Rodney 
Perry,  Thomas  D. 
Raeburn,  Andrew 
Ratner,  David 
Rawson,  Charles 
Reynolds,  Ann 
Robinson,  Lucille 
Robison,  Alfred 
Roper,  Martin 
Rov/e,  Dexter 
Richards,  Lloyd 
Sacks,  Morton 
Schuller,  Gunther 
Sessions,  Roger 
Shifrin,  Seymour 
Shirk,  Norman 
Silberman,  Robert 
Silverman,  Stanley 
Silverstein,  Joseph 
Sxstare,  Sanford 
Smith,  Mary 
Speyer,  Louis 
Spratlan,  M.  Lewis 
Staglicno,  James 
Stedman,  Harry 
Steiber,  Carol 
Stein,  Edwin 
Swing,  Peter  Gram 
Szev/czak,  Teresa 
Totenberg,  Roman 
Voisin,  Peter 
Voisin,  Roger 
Walt,  Sherman 
Walt , Steve 
Walter , Elizabeth 
Watts,  John 
Weissenstein,  Herbert 
Whitaker,  James 
Whitaker,  Pat 
Wilson,  Charles 
Windham , Emmett 


c/o  M.E.  Downs,  23  Main  Street,  Lenox 
317  Pittsfield  Road,  Lenox 
Tyringham,  Lee 

Lakefront  (After  switchboard  closes  ) 

OS  Prospect  Street,  Lee 

Payn  Avenue,  Chatham,  New  York 

Stockbridge  Bowl 

Lenox  School 

Wilsin's  Guest  House,  Rt.133,  Stockbridge 
9G  Franklin  Street,  Lee 

Windsor  Mountain  School,  West  Dorm 

Interlaken  Crossroad,  Stockbridge 

Heaton  Hall,  Room  59,  Stockbridge 

c/o  Martha  Pel  ton,  62  Cliffwood  St  , Lenox 

Holiday  Inn,  Lenox 

20  Cooper  Parkway,  Pittsfield 

Composer’s  Studio,  Seranak  Estate 

Windsor  Mountain  School,  Main  House,  Lenox 

Lenox  Road,  West  Stockbridge 

Laurel  Lake  Road,  Lenox 

Stockbridge  Bowl 

Beechwood,  Stockbridge 

Colt  Road,  Pittsfield 

Goodrich  Street,  Stockbridge 

Mahkeenac  Shores,  Stockbridge 

Windsor  Mountain  School,  Boys’  House 

Lindon  Waterhouse  Cottage,  Beechwoos 

c/o  Mrs.  X.  Robertson,  Stonehill  St.,  W. Stock 
Seranak 

Richmond  Shores,  Richmond 

Stockbridge  Road,  Stockbridge 

Windsor  Mountain  School,  West  Dorm 

c/o  Delson,  Laurel  Lane,  Lenox  (337-1481) 

Mahkeenac  Heights,  Stockbridge 

Beechwood,  Stockbridge 

Glendale  Road,  Stockbridge 

Mahkeenac  Heights,  Stockbridge 

c/o  Gen. Del. , Beechwood,  Stockbridge 

Stockbridge  Road,  Lenox 

53  Curtis,  Dalton 

Lenox  School 

Cloyes  Cottage,  Beechv/ood,  Stockbridge 
c/o  Kaim,  Mahkeenac  Terrace,  Stockbridge 
Pleasant  Street,  Lee 
Beechwood,  Stockbridge 
Mahkeenac  Shores,  Stockbridge 
Mahkeenac  Shores,  Stockbridge 
Mahkeenac  Heights,  Stockbridge 
Mahkeenac  Heights,  Stockbridge 
PO  Box  76,  Housatonic 
Beechwood,  Stockbridge 
Glendale 
Lenox  School 

Lenox  School  (Office  - 637-0353) 

1266  I-Iolmes  Road,  Pittsfield 
Windsor  Mountain  School,  West  Dorm 


243-3374 

637-0138 

637-0159 

243-9367 

637-1603 

243-2540 

1-513-392-1861 

298-4947 

293-3660 

243-9331 

637-9707 

298-3093 

298-5575 

637-0532 

637-11CC 

442-0743 

637-2395 

637-2171 

232-773C 

637-3155 

293-3113 

499-1215 

293-4457 

298-3423 


293-3172 

293-4752 

232-4433 


293- 

637- 

673- 

293- 

293- 

293- 

293- 

293- 

637- 


604- 

293- 

293' 

243- 

293' 

293' 

293' 

293 

293 

293 

293 

293 

637 

637 


3533 

9737 

0326 

4754 

3124 

4906 

3C62 

4316 

0705 

0364 

-5540 

-4349 

-0773 

-3014 

-3449 

-3449 

-4717 

-4717 

-3156 

-3457 

-3167 

-1344 

-1979 


’Wolfe,  Mr.  & Mrs.  Christopher  45  West  Street,  Lenox 
Woodworth , Carol  Clipston  Grange,  Lenox  School 

Yannatos,  James  c/o  Middlebrook ' s , Interlaken 

Zazofsky,  George  Mahkeenac  Shores,  Stockbridge 

Zighera,  Alfred  Mahkeenac  Heights,  Stockbridge 

Zighera , Bernard  Lenox 

Zukof sky , Paul  Hampton  Terrace,  Lenox 


637-9737 

637-3469 

298-3135 

293-3415 

293-4909 

637-3534 


Telephones:  Windsor  Mountain  Sahool ....  Main  House-637-9823  or  637-9752(2nd  Lloor), 
East  Dorm  - 637-9362;  West  Dorm  - 637-9787;  Garage  - 637-9893;  Theatre  - 
637-9788;  BU  Theatre  Office  - 637-1430. 

Lenox  School  - 637-9315  & 637-9753  during  meal  hours. 


BERKSHIRE  MUSIC  CENTER 


.NAME 

Conductor 
Foster,  Lawrence 
Herbig , Lutz 
Paul,  James 

Violin 

Bergman,  Sara 
Chruszcz,  Bogdan 
Corwin,  Lucille 
Culver,  Arthur 
Culver,  Mary 
Downs,  Donald 
Faxon,  Emily 
Finclair,  Barry 
Gallagher,  Mary 
Hodges,  Priscilla 
Kim,  Youngnam 
Markman,  Marylou 
Markman,  Michael 
Muehr , Nancy 
Rantucci,  Claudia 
Rupp,  Marjorie 
Silberstein,  Brigitta 
Strahl,  Dorothy 
Svensson,  Eva 
Windt,  Paul 
Woolf,  Stephanie 
Yamane,  Naoko 
Yanagita,  Masako 
Zukofsky,  Paul 

Viola 

Behncke,  Heidrun 
Bonney , Maurice 
Gibbs,  Leonard 
King,  Sylvia 
Kull,  Lewis 

Lipton,  Joel  (Lipschutz) 
Migdal,  Joseph 
Perlman,  Mark 
Wise,  Herschel 


FELLOWS  1967 


TOTAL 

STIPEND 


$500 

$700 

$450 


$650 
$600 
$67  5 

$450 

$450 

$450 

$550 

$450 

$1000 


$450 

$625 

$450 

$450 


$550 

$450 

$1000 


$450 

$500 

$500 

$450 

$450 

$450 
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Violoncello 

Brennan,  Wendy 

$450 

Green,  Donald 

$450 

Heitz,  Klaus 

$550 

K i mb 1 o , L aura 

— 

bane,  Mary 

$450 

Marcus,  Robert 

— 

Patterson,  Jerome 

$6  25 

Searcy,  Imke 

$700 

Stephenson,  Loran 

— 

Contrabass 

Kosma , Louis 

— 

Levine,  Jeffrey 

$450 

Michii,  Maketo 

$625 

Musser,  Nancy 

• $450 

Wolfe,  Lawrence 

— 

Flute 

Ito,  Eiko 

— 

James,  Owen 

— 

Lauron,  Ildefonso 

$450 

Valasek,  Marion 

$500 

Oboe 

Bairstow,  Douglas 

$700 

Fisher,  Robert 

Watkins,  Sara 

— 

Zonn,  Wilma 

— 

Clarinet 

Breeden,  David 

— 

Jones,  Edmund 

$450 

Running , Arne 

— 

Wolfe,  Christopher 

$800 

Zonn,  Paul 

— 

Bassoon 

Asano,  Kazuyoshi 

— 

Ford,  Ernest,  Jr. 

$650 

Grzyb,  Alan 

$450 

McClelland,  Duane 



French  Horn 

Bennett,  Ruthanne 

— 

Cahill,  John 

— 

Cohen,  Richard 

— 

Goble,  Edwin,  Jr. 

— 

Lane,  William 

$450 

McLellan,  Bruce 
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Routch , Robert 

Trumpet 

Chapman,  Peter 
McGregor,  Rob  Roy 
Najoom,  Dennis 
Simpson,  James 

Trombone 
Ehrmin,  James 
Ito,  Kiyoshi 
McCroskey,  John 
Stevens,  Milton,  Jr. 

Tuba 

Johns,  Stephen 
Turk,  John 

Percussion 
Epstein,  Frank 
Fitz,  Richard 
Freas,  Elizabeth 
Harris,  Samuel 
Kashanski , Richard 
Searcy,  David 

Harp 

Altshuler,  Jean 
Thomas,  Suzanne 

Piano 

Duffin,  Diana 
Kabala,  Kimberly 
Sheppard,  Craig 
Takahashi,  Yuji 
Wallace,  Robert 
Wenk,  Arthur 
Woodard,  Susan 

Organ 

0 ' Connor , J oseph 

Harpsichord 
Nicoison,  James 
Whyte,  Angus 

Vocalist 

Bryn-Julson,  Phyllis 
Crum,  Dorothy 


$450 

$450 


$600 

$600 


$500 

$450 

$450 

$450 


$450 

$450 


$670 


$450 

$450 


$500 
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Friedrich,  Lesli  $300 

Hollenbach,  Doris  

Kc s s .1  e r , Mo  1 .i nda  

Lanier,  Jo  Ann  $450 

Newman,  Elizabeth  

Pilgrim,  Neva  $600 

Precht,  Donna  $450 

Stark,  Molly  $650 

Surratt,  Delia  

Chauls,  Sylvia  

Davis,  Burma  

Gore,  Pamela  

Graff,  Anne  • $500 

Klimoski,  Donna  $450 

Maxwell,  Linden  $450 

Nordling , Lois  

Struss,  Jane  $600 

Brown,  William  $600 

Hoenig , Lawrence  

Perdue,  Roy  

Pesco,  Peter  $600 

Robleto,  G.  Adolfo  

Sjogren,  Arthur  $450 

Thomas,  John  

Wagner,  James  

Windham,  Emmett  

Wing,  Henry,  Jr.  $650 

Althouse,  Paul  

Arterton,  Jonathon  

Hester,  Francis  $600 

Miller,  Donald  $700 

Stuart,  Avon  $600 

Thompson,  Kenneth  

VanTassel,  Charles  

Walsh,  Daniel  $600 

Composer 

Benjamin,  William  

Connolly,  Justin  $700 

Edwards,  George  $450 

Evans,  Humphrey  

Gilbert,  Anthony  $700 

Hellerman,  William  

Laske,  Otto  

Morris,  Robert  $600 

Oliver,  Harold  $650 

Steiner,  Gitta  


. 


- FROM  FELLOWSHIPS  - 1967 
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INSTRUMENTALISTS 


Violins 

Corwin,  Lucille  H. 
Culver,  Arthur  T. 
Strahl,  Dorothy  E. 
Zukofsky,  Paul 

Viola 

Gibbs,  Leonard  C. 
King,  Sylvia  A. 

Violincello 

Brennan,  Wendy  R. 
Stephenson,  Loran  D, 

Contrabass 

Musser,  Nancy  C. 

Flute 

Ito,  Eiko 

Oboe 

Zonn,  Wilma 
Clarinet 


Trumpet 

Najoom,  Dennis  G. 
Trombone 

Ehrmin,  James  D. 
Stevens,  Milton  L.  Jr. 

Tuba 

Turk,  John  R. 

Percussion 

Fitz,  Richard  V. 
Harris,  Samuel  R. 
Kashanski,  Richard  P. 
Searcy,  David  L. 

Harp 

Altshuler,  Jean 


Running,  Arne  A. 
Zonn,  Paul  M. 

Bassoon 


Ford,  Ernest  A.  Jr. 
Grzyb,  Alan 

French  Horn 


vocalist:; 

Soprano 

Bryn-Julson,  Phyllis 
Kessler,  Melinda 
Pilgrim,  Neva  S. 

Mezzo/Contr 

Nordling,  Lois  D. 
Struss,  Jane  H. 

Tenor 

Hoenig,  Lawrence  M. 
Sjogren,  Arthur  R. 

Bass/Baritone 

Althouse,  Paul  L. , Jr. 
Walsh,  Daniel  E. 


Cahill,  John  M. 
McLellan,  Bruce  L 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Wednesday,  July  5,  1967,  at  8:00  P.H. 
Charles  Wilson,  Conductor 


VAGNER 


PRELUDE  TO  DIE  MEISTERSINGER  VON  NURNBERG 


DEBUSSY  IBERIA:  "IMAGES"  FOR  ORCHESTRA,  No.  2 

I.  Par  les  rues  et  par  les  cherains  (In  the  Streets  and  By-ways) 

II.  Les  Par funs  de  la  nuit  (The  Fragrance  of  the  Night) 

III.  Le  Matin  d’un  jour  de  fete  (The  Morning  of  a Festival  Day) 


INTERMISSION 


TCHAIKOVSKY 


SYMPHONY  NO.  5 IN  E MINOR,  OP.  6 4 


I.  Andante 3 Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse,  Allegro  moderato 

IV.  Finale,  Andante  maestoso;  allegro  vivace 


This  concert  is  being  broadcast 
VAMC-Albany  and  delayed  over  the  ABC 


live  over  WGBH-Boston, 
radio  network. 


WFCR -Amherst , 


and 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


First  Violins 


Mary  Lou  Markraan 
Young  Nam  Kim 

Barry  Finclair 
Claudia  Rantucci 

Emily  Faxon 
Arthur  Culver 

Paul  Windt 
Eva  Svens son 

Mary  Gallagher 
Masako  Yanagita 

Donald  Downs 
Briggita  Silberstein 

Second  Violins 

Dorothy  Strahl 
Michael  Markman 

Nancy  Muehr 
Sara  Bergman 

Naoko  Yamane 
Stephanie  Woolf 

Marjorie  Rupp 
Priscilla  Hodges 

Lucille  Corwin 
Bogdan  Chruszcz 

Mary  Culver 

Viola 

Maurice  Bonney 
Joseph  Higdal 

Leonard  Gibbs 
Herschel  lise 

Heidrun  Behncke 
Sylvia  King 

Mark  Perlman 
Lewis  Kull 

Joel  Lipton 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  First  Concert 


Violoncello 

Imke  Searcy 
Loran  Stephenson 

Klaus  Heitz 
Jerome  Patterson 

Robert  Marcus 
Wendy  Brennan 

Mary  C . Lane 
Donald  Green 

Laura  Kimble 
Gisela  Depkat 

Bass 

Lawrence  Wolfe 
Louis  Kosma 

Nancy  Musser 
Makotc  Michii 

Jeffrey  Levine 

Flute 

Eiko  Ito 
Gwen  James 
Ildenfonso  Lauron 
Marion  Valasek 

Oboe 

Douglas  Bairstow 
Robert  Fisher 
Sara  Watkins 
Wilma  Zonn 

Clarinet 

David  Breeden 
Edmund  Jones 
Arne  Running 
Christopher  Wolfe 
Paul  Zonn 

Bassoon 

Kazuyoshi  Asano 
Ernest  Ford,  Jr. 
Alan  Grzyb 
Duane  McClelland 


French  Horn 

Ruthanne  Bennett 
John  Cahill 
Richard  Cohen 
Edwin  Goble 
William  Lane 
Bruce  McLellan 
Robert  Routch 

Trumpet 

Peter  Chapman 
Rob  Roy  McGregor 
Dennis  Najoom 
James  Simpson 

Trombone 

James  Ehrmin 
Kiyoshi  Ito 
John  McCroskey 
Milton  Stevens,  Jr. 

Tuba 

Stephen  Johns 
John  Turk 

Timgani/Percussiori 

Frank  Epstein 
Richard  Fitz 
Elizabeth  Freas 
Samuel  Harris 
Richard  Kashanski 
David  Searcy 

Harp 

Jean  Altshuler 
Suzanne  Thomas 

Celesta 
liichael  Cullen 


Personnel  Manager: 
Christopher  Wolf 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Second  Concert 

Wednesday,  July  12,  1967,  at  8 ‘,00  P.M. 


Jorge  Mester,  Conductor 


WEBER 


Overture  to  EURYANTHE 


BRAHMS 


SYMPHONY  NO.  2 IN  D MAJOR,  OP.  73 


I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso  (Quasi  Andantino) 

IV.  Allegro  con  spirito 


INTERMISSION 


STRAVINSKY  PETROUCHKA  (1947  version) 

People1 s Fair  at  Shrovetide 
At  Petrouchka's 
At  the  Moor 1 s 

People's  Fair  at  Shrovetide  (towards  evening) 

Piano  Solo:  Yuji  Takahashi 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR -Amherst,  and 
WAMC -Albany  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  iri.ll  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


- - . . ' Tt  V",  f. 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Wednesday,  July  26  , 1967,  at  8; 00  P.M. 
Theatre-Concert  Hall 


BEETHOVEN  SYMPHONY  NO.  8 IN  F MAJOR,  OP.  93 

I.  Allegro  vivace  e con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  Menuetto 

IV.  Allegro  vivace 

Lutz  Herbig,  Conductor 
(Berlin,  West  Germany) 

BERLIOZ  LES  NUITS  D’ETE,  OP.  7 

I .  Villanelle 

II.  Le  Spectre  de  la  Rose 

III.  Sur  les  Lagunes 

IV.  L' Absence 

V.  Au  Cimeti6re 

VI.  L’ile  inconnue 

Molly  Stark  - Soprano 
(New  York,  New  York) 

James  Paul,  Conductor 
(Boston,  Massachusetts) 


INTERMISSION 


RTqk  CONCERTO  FOR  ORCHESTRA 

I.  Introduction:  Andante  non  troppo;  allegro  vivace 

II.  Giuoco  delle  coppie:  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 

V.  Finale.  Presto 

(Commissioned  by  the  Koussevitzky  Music  Foundation,  1943) 

Lawrence  Foster,  Conductor 
(Los  Angeles,  California) 


This  concert  is  being  broadcast  live  over  WGBH-Bost on,  WFCR -Amherst,  and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the 


First  Violins 

Marylou  Markman  (Portland,  Ore.) 
Claudia  Rantucci  (Buffalo,  N.Y.) 

Young  Nam  Kim  (Korea) 

Eva  Svensson  (Sweden) 

Mary  Gallagher  (Dublin,  Ireland) 
Arthur  Culver  (E. Rochester,  N.Y.) 

Emily  Faxon  (Brookline,  Mass.) 
Bogdan  Chruszcz  (Venzuelaj 

Dorothy  Strahl  (New  York,  N.Y.) 

Mary  Culver  (E. Rochester , N.Y.) 

Stephanie  Woolf  (Medford,  Mass.) 
Michael  Markman  (Hamden,  Conn. ) 

Second  Violins 
Masako  Yanagita  (Japan) 

Barry  Finclair  (Queens,  N.Y.) 

Donald  Downs  (Weston,  Mass.) 
Priscilla  Hodges  (E. Weymouth,  Mass.) 

Paul  Windt  (Philadelphia,  Penna. ) 
Naoko  Yamane  (Tokyo,  Japan) 

Marjorie  Rupp  (North  Wales,  Penna.) 
Sara  Bergman  (Israel) 

Nancy  Muehr  (Duluth,  Minn. ) 

Lucille  Corwin  (Brooklyn,  N.Y.) 

Viola 

Heidrun  Behncke  (Germany) 

Herschel  Wise  (Philadelphia,  Penna.) 

Maur ic  e Bonney  ( Albuquerque , N . M . ) 
Joel  Lipton  (Detroit,  Mich.) 

Leonard  Gibbs  (Houston,  Tex. ) 

Sylvia  King  (Clearwater,  Fla.) 

Joseph  Migdal  (New  York,  N.Y.) 

Mark  Perlman  (Manhattan,  N.Y.) 

Lewis  Kull  (Houston,  Tex.) 

Violoncello 

Jerome  Patterson  (Easton,  Conn.) 
Donald  Green  (New  Haven,  Conn. ) 

Wendy  Brennan  (Hollywood,  Calif.) 
Mary  C.  Lane  (Clinton,  N.Y.) 

Irake  Searcy  (Lubeck,  Germany) 

Laura  Kimble  (San  Carlos,  Calif.) 


Third  Concert 
Flutes 

Eiko  Ito  (Tokyo,  Japan) 

Owen  James  (San  Francisco,  Calif.) 
Ildefonso  Lauron  (Philippines) 

Marion  Valasek  (Minneapolis,  Minn.) 

Oboe 

Douglas  Bair stow  (Winnipeg,  Canada) 

Robert  Fisher  (North  Bellmore,  N.Y.) 

Sara  Watkins  (Maywood,  111.) 

Wilma  Zonn  (Buffalo,  N.Y.) 

Clarinet 

David  Breeden  (Denton,  Tex. ) 

Edmund  Jones  (Raleigh,  N.C.) 

Arne  Running  (Moorhead,  Minn.) 

Christopher  Wolfe  (Baltimore,  Md. ) 

Paul  Zonn  (Buffalo,  N.Y.) 

Bassoon 

Kazuyoshi  Asano  (Osaka,  Japan) 

Ernest  Ford,  Jr.  (Kingsville,  Tex.) 

Alan  Grzyb  ( Shelton,  Conn.) 

Duane  McClelland  (Vestal,  N.Y.) 

French  Horn 

Ruthanne  Bennett  (Portland,  Ore.) 

John  Cahill  (Royal  Oak,  Mich.) 

Richard  Cohen  (East  Williston,  N.Y.) 

Edwin  Goble,  Jr.  (Sheffield,  Mass.) 

William  Lane,  ('Winter  Park,  Fla.) 

Bruce  McLellan  (Ithaca,  N.Y.) 

Robert  Routch  (Allentown,  Penna.) 

Trumpet 

Peter  Chapman  (Canada) 

Rob  Roy  McGregor  (Midland,  Mich.) 

Dennis  Najoom  (Pittsfield,  Mass.) 

James  Simpson  (Amherst,  Mass.) 

Trombone 

James  Ehrmin  (Toledo,  Ohio) 

Kiyoshi  Ito  (Tokyo,  Japan) 

John  McCroskey  (Rapid  City,  S.D.) 

Milton  Stevens,  Jr.  (Great  Barrington,  Mass 

Tuba 

Stephen  Johns  (Manchester,  Conn.) 

John  Turk  (Wilmington,  Dela. ) 

Percussion 

Frank  Epstein  (Los  Angeles,  Calif.) 

Richard  Fitz  (New  York,  N.Y.) 

Elizabeth  Freas  (Louisville,  Ky. ) 

Samuel  Harris  (Miami,  Fla.) 

Richard  Kashanski  (Waterford,  Conn.) 

David  Searcy  (Oakland,  Calif.) 

Harp 


A T i.  - 1. 
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THE  BERKSHIRE  MUSIC  CENTER 

• j 'S  7 •.  • , . • • ' - - ^7 
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Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 
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BERKSHIRE  MUSIC  CENTER  ORCFIESTRA 

FIRST  BERKSHIRE  MUSIC  CENTER  CAMP  CONCERT 
Friday,  July  28,  1967,  at  2:30  P.M. 

Stanley  Silverman,  Commentator 


BEETHOVEN 


SYMPHONY  NO.  8 IN  F MAJOR,  OP.  93 


IV.  Allegro  vivace 


Lutz  Herbig  - Conductor 


BRAHMS 


SYMPHONY  NO.  2 IN  D MAJOR , OP.  73 


IV.  Allegro  con  spirito 


James  Paul  - Conductor 


UAGNER 


PRELUDE  to  DIE  MEISTERS INGER  VON  NURNBERG 
James  Paul  - Conductor 


DEBUSSY 


IBERIA:  "IMAGES"  FOR  ORCHESTRA,  NO.  2 
I.  Par  les  rues  et  par  les  chemins  (in  the  Streets  and  By-ways) 

Lutz  Herbig  - Conductor 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


B A L D I N PIANO 


li'.srivAi.  or  conv.mi’OaAky  am  pah :an  musk; 


BERKS!  1 1 RE  MUSK;  GENTER  OKC;i : ESTRA 
GUNTHER  SCHULLER,  Concluding 


Wednesday,  August  9,  tit  8:00  P.M. 
Theatre-Concert  Hail,  Tanglewood 


Program 

o 

Ro.SS  Lie  1C  i'  lNNEV 

1 

II 
III 


Concerto  for  Percussion  and  Orchestra 

Introduction  —Allegro  inolio 
Introduction  — J .ento 
( laden/.a  Allegro  energieo 


I .eonard  Bernstein 


Serenade  lor  Solo  Violin,  Siring  )rchcsira. 
Harp  and  Percussion 


Joseph  Sieve rstein-  Soloist 

I.  Phacdrns:  Pausanias 

II.  Aristophanes 

III.  Erixymathus 

IV.  Agalhon 

V'.  Socrates:  Alcibiades 

INTERMISSION 

John  Eaton  Concert  Piece  for  Syn-Kel  and  Symphony  Orchestra 

Commissioned  by  the  I'riirnm  Music  /•‘oimr/rition  1'irsl  I'eijonnmicc 
The  Syn-Kel  part  will  be  performed  by  the  composer. 


Gunther  Schuller  Triplum 

(In  three  parts,  played  without  pause' 
BALDWIN  PIANO 


- 9 - 


I 


ERICH  LEINSDQRF,  Conducting 


MOZART:  Overture  from  "Die  Entfuchrung  aus  dem  Se rail" 
DVORAK:  Symphony  No.  9,  "From  the  New  World”  , W 


INTERMISSION 

SAINT-SAENS:  Introduction  and  Rondo  Capriccioso 
ITZHAK  PERLMAN,  Violin 


COMBINED  BOSTON  SYMPHONY  AND 
BERKSHIRE  MUSIC  CENTER  ORCHESTRAS 

TCHAIKOWSKY:  1812  Overture, 

WITH  CANNON  AND  SALUTE  GUNS 

THERE  WILL  BE  A DISPLAY  OF  FIREWORKS 
OVER  THE  LAKE  AT  THE  CLOSE  OF  THE  CONCERT. 


RESERVED  SEATS:  $6,  $5,  $4,  $3.50 
GENERAL  ADMISSION:  $ 2.50  available  day  of  the  concert 
One  ticket  is  good  for  all  events. 

The  Gala  Concert  will  be  broadcast  live  and  in  color  over  the  NBC 
Television  Network 


/ 


THE  BERKSHIRE  MUSIC  CENTER 


' BOSTON  ' 
SYMPHONY 
ORCHESTRA 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

First  Concert:  Thursday,  July  6,  1967  at  8:00  P.M.,  Theatre  Concert  Hall 
Prepared  under  the  supervision  of  Igor  Kipnis 

Music  of  Johann  Sebastian  Bach  (1685  - 1750) 

SINFONIA  IN  D MAJOR  FOR  SOLO  VIOLIN  AND  ORCHESTRA  (BWV  1045) 


Paul  Zukofsky  - Violin  James  Nicolson  - Harpsichord 

James  Paul,  Conductor 

SONATA  NO.  5 IN  E MINOR  FOR  FLUTE  AND  CONTINUO  (BWV  1034) 


I.  Adagio  ma  non  tanto 

II.  Allegro 

III.  Andante 

IV.  Allegro 

Marion  valasek  - Flute 

Klaus  Heitz  - Violoncello 

Angus  Whyte 

- Harpsichord 

CANTATA  NO.  91,  "GEL0BET  SEIST  DU,  JESU 

CHRIST”  (CANTATA  FOR  CHRISTMAS  DAY) 

I.  Coro 

IV.  Recitativo  (Bass) 

II.  Recitativo  (Soprano) 

V.  Aria:  Duetto  (Soprano  and 

III.  Aria  (Tenor) 

VI.  Chorale 

Delia  Surratt  - Soprano 

William  Brown  - Tenor 

Pamela  Gore  - Alto 

Charles  Van  Tassel  - Bass 

Angus  ^Riyte  - Organ 

Janies  Nicolson  - Harpsichord 

Tanglewood  Choir 
Lutz  Herbig,  Conductor 
INTERCESSION 

SONATA  A TRE  IN  G MINOR  (Reconstructed  by  Walter  F.  Hindermann  from  Sinfonia  No.  8 
from  Cantata  No.  76  and  Organ  Trio  Sonata  No.  4 in  E JMincr,  BWV  528) 

I.  Adagio  - Vivace  II.  Andante  III.  Un  poco  Allegro 

Douglas  Bairstow  - Oboe  Joseph  Migdal  - Viola 

Alan  Grzyb  - Bassoon  James  Nicolson  - Harpsichord 

SUITE  NO.  4 IN  D MAJOR  FOR  ORCHESTRA  (BWV  1069) 

I . Ouverture 

II.  Bourees  I & II 

III.  Gavotte 

IV.  Menuetts  I & II 

V.  Rejouissance 

James  Paul,  conductor 

This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR-Amherst , 
WAMC-Albany , and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CARL  FUDGE  HARPSICHORD 


BALDWIN  PIANO 


N0ACK  ORGAN 


TANGLEWOOD  CHOIR 


SOPRANOS  TENORS 


Phyllis  M.  Bryn- Jul son 
Dorothy  Crum 
Margaret  Everitt 
Lesli  Friedrich 
Doris  Hollenbach 
Melinda  Kessler 
J Ann  Lanier 
Elizabeth  Newman 
Neva  Pilgrim 
Donna  Precht 
Molly  Stark 

ALTOS 

Sylvia  C hauls 
Burma  Davis 
Anne  Gr.  f 
Donna  Klimoski 
Linden  Maxwell 
Lois  Nordling 
Jane  H.  Struss 


Lawrence  Hoenig 
Roy  Perdue 
Peter  Pesco 
G.  Adolfo  Robleto 
Arthur  S,'cgren 
John  Th  . i.s 
James  kh  • er 
Emmett  Windham 
Henry  Wing,  Jr. 

BASSES 

Paul  L.  Althouse,  Jr. 
Jonathan  L-erton 
Francis  •'  ster 
Donald  Killer 
Avon  Stuart 
Kenneth  Thompson 
Daniel  Walsh 


Tanglewood  Choir  prepared  by  Lexvis  Spratlan 


ORCHESTRA 


FIRST  VIOLINS 

Paul  Zukofsky 
Masako  Yanagita 
Donald  Downs 
Young  Nam  Kim 
Priscilla  Hodges 
Michael  Markman 

SECOND  VIOLINS 

Arthur  Culver 
Emily  Faxon 
Marjorie  Rupp 
Nancy  Muehr 
Mary  Culver 
Naoko  Yamane 

VIOLAS 

Leonard  Gibbs 
Joseph  Migdal 
Sylvia  King 

VIOLONCELLOS 

Imke  Searcy 
Klaus  Heitz 
Mary  Lane 

BASS 

Lawrence  Wolfe 


OBOE 

Douglas  Bair stow 
Robert  Fisher 
Wilma  Zonn 

BASSOON 

Alan  Grzyb 
Kazuyoshi  Asano 

HORN 

Robert  Routch 
Richard  Cohen 

TRUMPET 

Rob  Roy  McGregor 
Peter  Chapman 
Dennis  Najoom 

TYMPANI 

Samuel  Harris 


The  second  concert  in  this  series  will  be  held  in 
the  Theatre  Concert  Hall  on  Thursday,  July  20,  at 
8 “00  P.M.  with  music  by  Georg  Philipp  Telemann. 


BACH  CANTATA  91 


Gelobet  seist  du,  Jesu  Christ: 
dass  du  Mensch  geboren  bist 
von  einer  Jungfrau,  das  ist  wahr, 
dess  freuet  sich  der  Engel  Schaar. 
Kyrie  eleisi 

Recitativ  und  Choral 


Der  Glanz  der  hdchsten  Herrlichkeit , 
das  Ebenbild  von  Gottes  Wesen, 
hat  in  bestimmter  Zeit  sich  einen 
Wohnplatz  auserlesen. 

Chor 
Rec . 

Chor; 

Rec 

Chor. 

Rec 

Chor 
Rec 

Arie 

Gott,  dem  der  Erdenkreis  zu  klein, 
den  weder  Welt  noch  Himmel  fassen’ 
will  in  der  engen  Krippe  sein. 
Erscheint  uns  dies  ew'ge  Licht 
so  xdrd  hinfdro  Gott  uns  nicht 
als  dieses  Lichtes  Kinder-  hassen. 


Recitativ 

0 Christenheit!  Wohlan,  so  mache  dich 
bereit,  bei  dir  den  Schdpfer  zu  emp- 
fangen,  Der  grosse  Gottes-Sohn  korarnt 
als  ein  Gast  zu  dir  gegangen.  Ach, 
lass  dein  Herz  durch  diese  Liebe  rtihren; 
er  kommt  zu  dir,  um  dich  vor  s einen  Thron 
durch  dieses  Jammerthal  zu  fdhren, 

Arie 

Die  Armut,  so  Gott  auf  sich  nimmt, 
hat  uns  ein  ex/ig  Heil  bestimmt, 
den  Uberfluss  von  Himmels  Sch&tzen. 

Sein  menschlich  Wesen  machet  euch  den 
Engels  Herrlichkeit en  gleich,euch  zu 
der  Engel  Chor  zu  setzen. 

Chjoral 

Das  hat  er  Alles  uns  get an,  sein  gross ' 
Lieb  zu  zeigen  an;  dess  freu'  sich  alle 
Christenheit,  und  dank1  ihm  dess  in 
Ex/igkeit . 

Kyrieleis 2 


Praise  be  to  you,  Jesus  Christ, 
that  you  xcere  born  to  man, 
and  of  a Virgin,  it  is  true. 

Therefore  the  company  of  angels  rejoices. 
Kyrie  eleis ! 

Recitati  ve  and  Chorale 

The  brilliance  of  the  highest  Glory, 
the  image  of  God,  has  chosen  a dwelling 
for  Himself  in  time  and  place. 


Aria 

God,  for  whom  earthly  bounds  are  too 
narrow,  whom  neither  world  nor  heavens 
can  contain,  wishes  now  to  lie  xdthin 
the  restrictions  of  the  cradle.  As 
this  eternal  light  appears  to  us,  so 
henceforth  God  xci.ll  not  hate  us,  for  we 
are  the  children  of  this  light. 

Recitative 

Oh,  Christianity:  Nov/,  prepare  yourself 

to  receive  your  Creator.  The  great  Son 
of  God  has  come  to  you  as  a guest.  Oh, 
let  your  heart  be  stirred  by  this  love; 
he  comes  to  you  to  lead  you  to  his  throne 
through  this  vale  of  tears. 

Aria 

The  poverty  x/hich  God  has  taken  upon 
Himself  has  secured  a contentment  for 
us  and  the  overflow  of  heaven's  treasure 

His  hxoman  form  makes  you  equal  to  the 
glory  of  the  angels,  and  you  join  the 
angels  in  their  choir. 

Chorale 

He  has  done  all  of  this  for  us  to  demon- 
strate his  great  love.  Therefore  all 
Christianity  rejoices  and  thanks  him 
throughout  eternity. 

Kyrieleis! 


Des  ew'gen  Vaters  einig's  Kind, 
das  ew'ge  Licht  von  Licht 
geboren, 

jetzt  man  in  der  Krippe  fina-t. 

0 Menschen,  schauet  an, 

was  hier  der  Liebe  Kraft  get an. 

In  unser  armes  Fleisch  und  Blut 
(und  war  denn  dieses  nicht  verflucht 
verdamrnt,  verloren?) 
verkleidet  sich  das  ex^'ge  Gut 
so  xde  es  ja  zum  Segen  auserkoren. 


The  only  Son  of  the  eternal  Father,  the 
eternal  light  born  of  light,  is  now  to 
be  found  in  the  cradle.  Oh,  Mankind, 
look  at  what  the  power  of  love  has  done. 

In  our  poor  flesh  and  blood  (for  was  it 
not  cursed,  condemned,  lost?)  is  the 
eternal  good  clothed,  for  it  has  been 
selected  for  this  honor. 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 
Second  Concert.  Thursday,  July  20,  1967  at  8:00  P.M. , Theatre-Concert  Hall 
Prepared  under  the  supervision  of  Igor  Kipnis 


Music  of  Georg  Philipp  Telemann  (1681-1767) 


Tafelmusik,  Production  II  (Complete) 

OVERTURE  IN  D MAJOR  FOR  OBOE,  TRUMPET , STRINGS  AND  CONTINUO 

I.  Lentement  - Vite  - Lentement 

II.  Air  I (Tempo  giusto) 

III.  Air  II  (Vivace) 

IV.  Air  III  (Presto 

V.  Air  IV  (Allegro) 

Sara  Watkins  - Oboe  Peter  Chapman  - Trumpet 

James  Nicolson  - Harpsichord 

Lutz  Herbig,  Conductor 

QUARTET  IN  D MINOR  FOR  THREE  FLUTES  AND  CONTINUO 


I.  Andante 

II.  Vivace 

III.  Largo 

IV.  Allegro 

Eiko  Ito  - Flute  Owen  James  - Alto  Flute 

Marion  Valasek  - Flute  Alan  Grzyb  - Bassoon 

Helen  Keaney  - Harpsichord 


CONCERTO  IN  F MAJOR  FOR  THREE  FIOLINS,  STRINGS  AMD  CONTINUO 


I.  Allegro 

II.  Largo 

III.  Vivace 


Paul  Zukofsky  - Violin  Arthur  Culver  - Violin 

Masako  Yanagita  - Violin  Angus  Whyte  - Harpsichord 

James  Paul,  Conductor 

INTERMISSION 

TRIO  IN  E MINOR  FOR  FLUTE,  OBOE  AND  CONTINUO 

I.  Affettuoso 

II.  Allegro 

III.  Dolce 

IV.  Vivace 

Eiko  Ito  - Flute  Alan  Grzyb  - Bassoon 

Sara  Watkins  - Oboe  James  Nicolson  - Harpsichord 


SONATA  IN  A MAJOR  FOR  VIOLIN  AND  CONTIiJUO 

I.  Andante 

II.  Vivace 

III.  Cantabile 

IV.  Allegro 

Paul  Zukofsky,  Solo  violin 

Loran  Stephenson,  Violoncello  Angus  Whyte,  Harpsichord 

CONCLUSION  IN  D MAJOR  FOR  OBOE,  TRUMPET,  STRINGS  AND  CONTINUO 

Allegro  - Adagio  - Allegro 

Sara  Nat kins,  Oboe  Peter  Chapman,  Trumpet 

James  Nicolson,  Harpsichord 
Lutz  Her big,  Conductor 

ORCHESTRA 


First  Violin 

Bass 

Paul  Zukofsky 
Masako  Yanagita 

Jeffrey  Levine 

Barry  Finclair 

Flute 

Donald  Downs 

Eiko  Ito 

Eva  Svensson 

Marion  Valasek 

Second  Violin*- 

Oboe 

Arthur  Culver 
Mary  Gallagher 

Sara  Watkins 

Stephanie  Woolf 

Bassoon 

Dorothy  Strahl 

Alan  Grzyb 

Violas 

Trumpet 

Maurice  Bonney 
Herschel  Wise 

Peter  Chapman 

Violoncello 

Harpsichord 
James  Nicolson 

Loran  Stephenson 

Angus  Whyte 

Laura  Kimble 

Helen  Keaney 

The  third  concert  of  Baroque  music  consisting  of  music  by  Albicastro, 
Poglietti,  Hasse,  Couperin,  Rameau  and  Delalande  will  be  heard  on  August  3,  1967. 


This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR-Amher st , 
WAMC-Albany,  and  delayed  over  the  ABC  radio  network. 

As  a Friend  of  Music  at  Tangleivood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CARL  FUDGE  HARPSICHORD 


NOACK  ORGAN 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Third  Concert  Thursday,  August  3,  1967  at  8; 00  P.M. 
Theatre-Concert-Hall 


Prepared,  under  the  supervision  of  Igor  Kipnis 


SINFONIA  A'  5 IN  G MAJOR,  FOR  TWO  FLUTES,  STRINGS  AND  CONTINUO  JOHANN  ADOLF  HASSE 

(1699  - 1783) 

I.  (Allegro) 

II.  Siciliano 

III.  Menuett  and  Trio 

IV.  Polonaise  and  Trio 

V.  Plaisanterie  and  Trio 

Eiko  Ito,  Flute  Ildefonso  Lauron,  Flute 

Angus  Whyte,  Harpsichord 

Lutz  Herbig,  Conductor 


SONATA  k TRE  IN  C MAJOR  ALESSANDRO  POGLIETTI 

(d.  1683) 

I.  (Moderato  - Allegro) 

II.  (Allegro) 

III.  (Andante  - Allegro) 

Ildefonso  Lauron,  Soprano  Recorder  James  Simpson,  Trumpet 
Alan  Grzyb,  Bassoon  Loran  Stephenson,  Violoncello 

Angus  Whyte,  Harpsichord 

CONCERTO  A'  4 IN  B MINOR,  OP.  7,  NO.  7 HENRICUS  ALBICASTRO 

* (16—  - c.  1738) 

I.  Affettuoso  - Allegro  - Adagio  - Spirituoso 

II.  Allegro 

III .  Grave 

IV.  Allegro  - Dacappella  - Allegro 

James  Nicolson,  Harpsichord 
James  Paul,  Conductor 


INTERMISSION 


TRIO  SONATA  IN  A MAJOR  ("LA  SUPERBE") 


FRANCOIS  COUPERIN 
(1668-1733) 


(Grave)  - (Allegretto)  - Tres  lentement  - legerement  - (Air  tendre)  - 

Gayement 

Donald'  Downs,  Violin  Klaus  Heitz,  Violoncello 

Lucille  Corvrin,  Violin  Helen  Keaney,  Harpsichord 


PIECES  DE  CLAVECIN  EN  CONCERT  NO.  2 IN  G MAJOR  JEAN  PHILIPPE  RAMEAU 

(1683-1764) 

I .  La  Laborde 

II.  La  Boucon 

III.  L'Agacante 

IV.  Menuets  1 and  2 


Klaus  Heitz,  Violoncello 
Angus  WTiyte,  Harpsichord 


Eiko  Ito,  Flute 


FIRST  CAPRICE  (CAPRICE  DE  VILLERS-COTTERETS ) MICHEL  RICHARD  DELALANDE 

(from  "Simphonies  pour  les  soupers  du  Roy")  (1657-1726) 

I.  Fierement  et  detache  - Un  peu  plus  gay  - Viste 

II.  Augmentation  ler  Air  Neuf  Gracieusement,  sans  lenteur  - Suitte 
de  L'Ancien:  Vif 

III.  Trio:  Doucement  - Augmentation  2eine  Air  Neuf:  (Fierement) 

IV.  Suitte  de  L'Ancien:  Vivement  - Doucement  - Vivement 

Sara  Watkins,  Oboe  Peter  Chapman,  Trumpet 

Robert  Fisher,  Oboe  Rob  Roy  McGregor,  Trumpet 

Alan  Grzyb,  Bassoon  James  Simpson,  Trumpet 

David  Searcy,  Timpani 
James  Nicolson,  Harpsichord 

James  Paul,  Conductor 


ORCHESTRA 


First  Violin 

Oboe 

Donald  Downs 

Sara  Watkins 

Naoko  Yamane 

Robert  Fisher 

Bogdan  Chruszcz 

Mary  Culver 

Bassoon 

Alan  Grzyb 

Second  Violin 

Lucille  Corwin 

Trumpet 

Barry  Finclair 

Peter  Chapman 

Paul  Windt 

Rob  Roy  McGregor 

Marjorie  Rupp 

James  Simpson 

Viola 

Timpani 

Leonard  Gibbs 

David  Searcy 

Mark  Perlman 

Harpsichord 

Violoncello 

James  Nicolson 

Klaus  Heitz 

Angus  Whyte 

Lor an  Stephenson 

Helen  Keaney 

Bass 

Nancy  Musser 

The  fourth  concert  in  this  series  \/ill  be  presented  on 
Wednesday,  August  16,  at  8,00  P.M.  in  the  Theatre- 
Concert  Hall,  with  works  by  Corelli,  Scarlatti,  Vivaldi, 
Purcell  and  Handel. 


This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  WAMC- 
Albany,  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral^ 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


CARL  FUDGE  HARPSICHORD 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood— Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Fourth  Concert.  Wednesday,  August  16,  1967  at  8: 00  P.M. 
Theatre-Concert  Hall 


Prepared  under  the  supervision  of  Igor  Kipnis 


CONCERTO  GROSSO  IN  C MINOR,  OP.  6,  NO.  3 


ARCANGELO  CORELLI 
(1653-1713) 


Largo  - Allegro  - Adagio  - Grave  - Vivace  - Allegro 

Concertina 

Donald  Downs  - Violin  Klaus  Heitz  - Violoncello 

Claudia  Rantucci  - Violin  Angus  Whyte  - Harpsichord 

Joseph  O'Connor  - Ripieno  Organ 

Lutz  Herbig  - Conductor 


CANTATA:  "SU  LE  SPONDE  DEL  TEBRO"  ALESSANDRO  SCARLATTI 

(1660-1725) 

I.  Sinfonia  (Grave) 

II.  Recitativo 

III .  Sinfonia 

IV.  Aria 

V.  Recitativo 

VI .  Largo 

VII.  Aria  - Ritornello 

VIII.  Recitativo 

IX.  Aria 


Neva  Pilgrim  - Soprano 

Rob  Roy  McGregor  - Trumpet  Angus  Whyte  - Harpsichord 

James  Paul  - Conductor 


CONCERTO  GROSSO  IN  D MINOR,  OP.  3,  NO.  11  ANTONIO  VIVALDI 

(1678-1741) 

I.  Allegro  - Allegro 

II .  Largo 

III .  Allegro 

Concertina 

Donald  Downs  - Violin  Klaus  Heitz  - Violoncello 

Claudia  Rantucci  - Violin  Angus  Whyte  - Harpsichord 

James  Nicolson  - Ripieno  Harpsichord 

Lutz  Herbig  - Conductor 


INTERMISSION 


TRIO  SONATA  NO.  5 IN  G MINOR  (from  10  Sonatas  of  HENRY  PURCELL 

Four  Parts,  1697)  (c .1659-1695) 


I.  (Grave) 

II.  Vivace 

III.  Adagio 

IV.  Presto 

V.  Largo 


Masako  Yanagita  - Violin 
Eva  Svensson  — Violin 


Wendy  Brennan  - Violoncello 
Joseph  0 'Connor  — Organ 


SUITE  from  "THE  WATER  MUSIC" 


GEORGS  FRIDERIC  HANDEL 

(1685-1759) 


I.  Ouverture  (Largo)  - (Allegro) 
II.  Adagio  e staccato 
III.  (Allegro) 

IV.  Air 
V.  Minuet 
VI.  Bourr&e 
VII.  Hornpipe 
VIII.  (Moderato) 

IX.  (Allegro)  - Adagio 
X.  Alla  Hornpipe 


James  Paul  - Conductor 


ORCHESTRA 


First  Violins 
Donald  Downs 
Masako  Yanagita 
Lucille  Corwin 
Emily  Faxon 
I'lary  Culver 
Mary  Gallagher 
Sara  Bergman 

Second  Violins 
Claudia  Rantucci 
Eva  Svensson 
Paul  Windt 
Arthur  Culver 
Dorothy  Strahl 
Marjorie  Rupp 

Violas 

Maurice  Bonney 
Joseph  Migdal 
Herschel  Wise 

Violoncellos 
Klaus  Heitz 
Wendy  Brennan 
Donald  Green 
Laura  Kimble 


Oboes 

Sara  Watkins 
Douglas  Bairstow 
Robert  Fisher 
Wilma  Zonn 

Bassoons 
Alan  Grzyb 
Ernest  Ford,  Jr. 

Horns 

William  Lane 
Bruce  McLellan 

]>urnpet_s 
Peter  Chapman 
Rob  Roy  McGregor 

Harpi 

Suzanne  Thomas 

Harpsichord 
Angus  Whyte 
James  Nicolson 

Organ 

Joseph  O'Connor 


Bass 

Nancy  Musser 


This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR -Amherst,  WAMC- 
Albany,  and  delayed  over  the  ABC  radio  network  . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  cf  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


NOACK  ORGAN 


CARL  FUDGE  HARPSICHORD 


BALDWIN  FI A NO 


Sinfonia 


Sinfonia 


Recitativo 

Sulle  sponde  del  Tebro,  ove  le  Dee  latine 
fecero  a gl'Archi  lor  corde  del  crine, 
cola  Aminta  il  fido  da  Clori  vilipesa  con 
dolore  infinito  desse  al  ciel',  disse  al 
mondo,  io,  io  son  tradito! 

Sinfonia 

Aria 

Content atevi,  of  fidi  pensieri,trattenervi 
per  guardie  al  rnio  core,  che  gl'affanni, 
giganti  guerrieri,  dan'l'assalto,  et  e 
duce  il  dolore. 

Recitativo 

Mesto,  stanco  e spirante  del  duol'che 
l'opprimea,  rivolto  a gl'occhi  suoi  cosa 
dicea: 

Largo 

Infelici  miei  lumi,  gia  che  soli  noi 
stiamo,  aprite  il  varco  al  pianto,  e 
concedete  al  core,  che  tramandi  su 
gl'occhi  il  mio  dolore. 

Aria 

Dite  almeno,  Astri  crudeli,  quando  mai  vi 
offese  il  petto,  che  ricetto  voi  lo  fate 
di  dolore.  E gia  martite  d'amore  nelle 
lacrime  fedeli  a sperar  solo  e costretto, 

Ritornello 

Recitativo 

All' aura,  al  cielo,  ai  venti  Pastorello 
gentil  cose, par lava,  e pur  l'aura  crudel 
fido  adorava;  ma  conoscendo  al  fine,  che 
ne  pianti,  ne  preghi  sapevano  addolcire 
un  cor  die  sasso,  risoluto  e constante 
cosi  desse  al  suo  cor  schernito  amante: 


Aria 

Tralascia  pur  di  piangere,  povero  afflito 
cor,  ch  sprezzato  dal  tuo  fato  non  ti 
rest a che  compiangere  d'un  infida  il  suo 
rigor. 


Recitativo 

On  the  banks  of  the  Tiber,  where  the  Latin 
Goddesses  plaited  bow-strings  of  hair, 
faithful  Aminta,  from  his  infinite  anguish- 
cried  to  Heaven  and  Earth  of  the  scornful 
Chloris,  "I  am  betrayed!" 

Sinfonia 

Aria 

Ee  content,  0 faithful  thoughts,  to  remain 
the  guardians  of  my  heart,  assaulted  by 
sorrow  and  anxiety,  those  mighty  warriors 
whose  leader  is  pain. 

Recitative 

Sad,  exhausted,  and  sighing  with  grief 
that  oppressed  him,  thus  spake  he  to  his 
eyes : 

Largo 

Unhappy  eyes,  since  we  alone  remain,  open 
thy  gates  to  my  tears  and  suffer  my  heart 
to  pour  out  its  sorrow  through  thy  lids. 


Aria 

At  least  say,  cruel  stars,  when  did  my 
heart  offend  thee,  that  you  thus  fill  it 
with  grief?  Martyred  for  love,  it  is 
constrained  to  hope  in  the  tears  of  faith. 

Ritornello 


Recitative 

To  the  air,  to  the  sky,  to  the  winds  the 
gentle  shepherd  spake,  and  yet  again  the 
cruel  air  he  trustingly  implored;  but  at 
last,  perceiving  that  no  tears,  no  prayers 
could  soften  a heart  of  stone,  the  disil- 
lusioned lover  spake  firmly  and  resolutely 
to  his  heart: 

Aria 

Cease  to  weep,  poor  afflicted  heart,  since, 
despised  by  fate,  nothing  remains  to  thee 
but  to  lament  the  cruelty  of  a faithless 
one. 


- English  translation  by  Laurence  Swinyard 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Baroque  Concert  I 


SECTION  B 

Thurs.-11:G0  - 1:00 

Fri.&Sat.-9:30~  12:00 

Mr,  Kipnis  - Theatre 

Vln-Zukofsky 

Vln-Yanagita 

Vln-Downs 

Vln-Kim 

Vln-Hodges 

Vln-Markjnan 


FIRST  WEEK  June  26-Julyl 
SECTION  B:  Thursday  - 11:00-1:00 
Fri.  & Sat. -9:30-12:00 

Mr.  Kipnis  Theatre 
Bach  Sonata  #5  in  E minor 
FI-  Valasek 
Vic-  Searcy,  I. 

Harpsichord — 'Whyte 


Vln-Culver,  A. 

Vln-Faxon 

Vln-Rupp 

Vln-Muehr 

Vln- Culver,  M. 

Vln-Yamane 

Vla-Bonney 

Vla-Migdal 

Vla-King 

Vlc-Searcy,  I. 
Vlc-Heitz 
Vlc-Lane,  M. 


Mr.  Kipnis  Theatre 
Bach  Sonata  a tre  in  G minor 
Ob^  Bair stow 
Bsn-  Grzyb 

Harpsichord  - Nicolson 


Markman,  M.L. (playing  in  group)  M.H.  6 

Piston  Piano  Quintet 

Vln-  Strahl 

Via-  ’Wise 

Vic-  Stephenson 

Piano-  Sneppard 

MiHm® 


Bass-wolfe 

Ob-Bairstow 
Ob-Fisher 
Ob-Zonn,  W. 

Bsn-Grzyb 

Bsn-Asano 

Hrn-Routch 

Hrn-Cohen 


Mr.  Firth  Theatre 

Percussion  Seminar  Will  meet  Saturday 

Perc-Epstein  only 

Perc-Fitz 

Perc-Harris 

Perc-Kashanski 

Perc-Searcy 

Perc-Freas 

Perc-Born  ' 

Perc-Flowers 


Trp-McGregor 
Trp-Chapman 
Trp  Najoom 

Tym-H arris 


Mr.  Knud son  MH  13 

Mo zar t_ Quart e t in  _B_  flat  K.  4 5 8_  (The  Hunt ) 
Vln-Faxon 

Vln-Hodges  (for  perf.  July  2) 

Vla-Gibbs 

Vlc-Patterson 


Harpsichord-Whyte  (Suite) 
Harpsichord-Nicolson( Cantata, Sinf. ) 
Organ-Whyte  (Cantata) 
Conductor-Herbig  (Cantata) 
Conductor-Paul  (Sinfonia, Suite) 


Sop- 

Alto- 

Tenor- 

Bass- 


indicates  teacher 
playing  in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  KEEK 

June  27-July  1,  1967 


Mr.  Walt  MH  7 

Hindemith  Woodwind  Quintet 

Fl-Valasek 

Ob-Bairstow  For  perf.  July  2 

Cl-Wolfe 

Bsn-Ford 

Hrn-Lane 


SECTION  A Wednesday  3 30  - 5-30 
Thursday  9-00  - 10-45 
Saturday  1,30  - 3-30 

Mr.  Krips  MH  10 
Mendelssohn  Octet 
Vln-Gallagher 
Vln-Culver,  M. 

Vln  -Muehr 

Vln-Yamane 

Vla-King 

Vla-Lipton 

Vic -Green 

Vlc-Kimble 


•"'Mr.  Eskin  MH  8 

Schubert  Quartet  in  D minor  Op.  161 
Vln-Kim  (Death  and  the  Maiden) 

Vln-Windt 
Vla-Migdal 

•"  Mr.  Fine  MH  5 

Brahms  Quartet  in  B flat,  Op.  67 

Vln-Yanagita 

Vln-Downs 

Vlc-Searcy 

Mr.  Freeman  Studio  D 

Dvorak  Quintet  in  G major,  Op.  77 

Vln-Silber stein 

Vln-Woolf 

Vla-Perlman 

Vlc-Heitz 

Bass-Michii 

Mr.  Lehner  Studio  J 

Schoenberg  Quartet  #3,  Op.  30 

Vln-Finclair 

Vln-Svensson 

Vla-Behncke 

Vlc-Marcus 

Mr,  Kipnis  MH  6 

Bach  Sonata  for  2 Violins  & Piano,  C ma.jor 

Vln-Bergman 

Vln-Corwin 

Piano-Woodard 

Mr . Frank  Scenic  Shed 

Bartok  Sonata  for  Two  Pianos  & Percu ssion 

Piano-Cullen 

Piano-Sheppard 

Mr.  Firth  Theatre 

Bartok  Sonata  for  Two  Pianos  & Percussion 
Perc -Harris 

Perc-Kashanski  Will  meet  Thursday  only 


Mr.  Zazofsky  MH  15 

Beethoven  Quartet  Op.  18  § 6 

Vln-Culver,  A.  Will  not  meet  Wednesday 

Vln-Rupp 

Vla-Kull 

Vlc-Lane,  M. 

#Mr.  Sil verst ein  MH  11 
Beethoven  Quartet  Op.  59,  #1 
Vln-Mar kman , M . B . 

Vla-Bo  rrney 
Vlc-Brennan 

Mrs.  Dwyer  MH  12 
Dahl  Woodwi nd  Quint et 
Fl-Ito,  E. 

Ob -Wat kins 
Cl-Breeden 
Bsn-McClelland 
Hrn-Goble 

Mr.  Cioffi  Studio  E 

Reicha  Quintet  in  E flat.  Op.  88,  #2 

Fl-James 

Ob-Fisher 

C 1-Running 

Bsn-Asano 

Hrn-McLellan 

Mr.  Voisin  Studio  F 

Gabrie li  Canzon  Septemi  Toni  #1 

Hrn-Cahill 

Hrn-Cohen 

Trp-Simpson 

Trp-Najoom 

Trb-Ito 

Trb-McCroskey 

Tuba-Turk 

Tuba-Johns 

SEE  MORE  SECTION  A ON  SECOND  PAGE 


Hr.  Firth  Theatre 


— 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK:  June26-July  1 


SECTION  C 

Friday  1:00  - 2:45 
Saturday  3:45-5-45 

Mr.  Foster  West  Barn 

Hellerman Brass  Quintet 

Hrn  - Cahill 
Trp  - McGregor 
Trp  - Simpson 
Trb  - Stevens 
Tuba  - Johns 

Mr.  Silverman  Theatre 
Morris  Variable  Instrumentation 
FI  - Ito,  E. 

FI  - James 
FI-  Lauron 
Piano  - Kabala 
Harp  - Cohen 
Celesta  - Cullen 
(Vibs)Perc-Searcy,  D. 

Guitar  - Silverman 
Sitar  - Morris 
Conductor  - Paul 
Conductor  - Herbig 

Mr.  Speyer  MH  10 
Beethoven  Octet  in_  E flat  Major, Op 
Ob  - 'Watkins 
Ob-  Zonn,  W. 

Cl  - Zorin,  P.  ^JCI  - Jones 

Bsn  - Grzyb 

Bsn  - McClelland 

Hrn  - Routch 

Hrn  - Cohen 


SECTION  E 

Wednesday  1:00  - 3:00 

Mr.  Zukofsky  Theatre 
Lanza  Eidesis  II 
Vic  - Lane,  M. 

Vic  - Searcy,  I. 

Vic  — -Brennan 
Bass  - Musser 
Bass  - Michii 
Hrn  - McLellan 
Hrn  - Lane,  W. 

Trb  - McCroskey 
Trb  - Ito 
B.  Trb  - Ehrmin 
Perc  - Epstein 
Perc  - Fitz 
Perc  - Koshanski 

SECTION  F 

Thursday  2:00  - 4:00 

Mr.  Silverman  Scenic  Shed 

Pusztai Interactions 

Hrn  - Lane,  W. 

Perc,  - Fitz 
Perc  - Epstein 
.103  Perc  - Freas 


SECTION  D 

Wednesday  1:00  - 3:00 
Thursday  11:00  - 1:00 
Fri.  & Sat  9:30  - 12:00 
Mir.  Kroll  MH  7 

Brahms  Piano  Quintet  in  F minor  Op. 34 
Vln  - Rantucci 

Vln  - Chruszcz  (for  performance 
Via  - Behncke  July  2 ) 

Vic  - Marcus 
Piano  - Kabala 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  3 “9,  1 67 


* indicates  teacher 
playing  in  group 


SECTION  A 

Wednesday,  Thursday,  Saturday  1:30-3:30 

Mr.  Krip's  MH  10 
Mendelssohn  Octet 
Vln  - Gallagher 
Vln  - Culver,  M. 

Vln-  Muehr 
Vln  - Yamane 
VI  - King 
Via  - Lipton 
Vic  - Green 
Vic  - Kimble 

Mr.  Zazofsky  MH  13 
Beethoven  Quartet  Op.  18,  No.  6 
Vln  - Culver,  A. 

Vln  - Rupp 
Via  - Kull 
Vlc  - Lane,  M. 

Mr.  Lehner  Studio  J 

Schoenberg  quartet  #3.  0r>.  30 

Vln  - Finclair 

Vln  - Svens  son 

Via  - Behncke 

Vic  - Marcus 

Mrs.  Dwyer  MH  12 
Dahl  Woodwind  Quintet 
FI  - Ito,  E. 

Ob  - Watkins 

Cl  - Breeden  (For  performance 

Bsn  ~ -McClelland  July  9) 

Hrn  - Goble 

Mr.  Gomberg  MH  11 
no z art  Serenade  in  B flat 
Ob  - Bairstow 
Ob  — Zonn,  W. 

Cl  - Zonn,  P. 

Cl  - J nes 
Bsn  - Asano 
Bsn  - Grzyb 
Hrn  - McLellan 
Hrn  - Cahill 

Mr.  Cioffi  Studio  E 

Beethoven  Piano  Woodwind  w.uintet.E  flat, 

Ob  - Fisher  Op.  16 

Cl  - Wolfe 

Bsn  - Ford 

Hrn  - Lane 

Piano  - Duffin 


Mr.  Fine  MH  6 

Brahms  Quartet  in  B flat  Major,  Op.  67 

Vln  - Yanagita 

Vln  - Downs 

Via  - Wise 

Vic  - Searcy,  I 

Mr.  Freeman  Scenic  Shed 

Dvorak  quintet  in  G major,  Op.  77 

Vln  - Silberstein 

Vln  - Woolf 

Via  - Perlman 

Vic  - Heitz 

Bass  - Michii 

*Mr.  Eskin  MH  8 

Mozart quartet  in  E flat  Major,  K.  428 

Vln  - Rantucci 
Vln  - Bergman 
Via  - Bonney 

Mr.  Silverstein  MH  13 
Beethoven  uuartet,  Op.  74 
Vln  - Corwin 
Via  - Migdal 
Vic  - Stephenson 

Mr.  Kroll  MH  7 

Haydn  Quartet  in  B flat  Major,  Op.  55  #3 

Vln  - Hodges 

Vln  - Markman 

Via  - Gibbs 

Vic  - Brennan 

Mr.  Firth  West  Barn 

Bartok  Sonata  for  Two  Pianos  and  Percussior 

Piano  - Cullen 

Piano  - Sheppard 

Perc  - Harris 

Perc  - Kashanski 

Mr.  Zighera  MH  3 
Ravel  Piano  Trio 
Vln  - Kim 
Vic  - Patterson 
Piano  - Kabala 


(For  performance 
July  9) 


SEE  OTHER  PAGE  FOR  MORE  SECTION  A 


SECOND  WEEK 
July  3-8,  1967 


BERKSHIRE  MUSIC  CENTER 

* indicates  teacher  Fellowship  Program 

playing  in  group  Chamber  Music 

SECTION  B Tuesday  3:30  - 5^30 

Wednesday,  Thursday  9:30  - 12:00 


Mr.  Kipnis  Theatre 
Baroque  Program  #1 
Vln-Zukof sky 
Vln-Yanagita 
Vln=Downs 
Vln-Kim 
Vln-Hodges 
Vln-Markman 

Vln-Culver,  A. 

Vln-Fsxon 

Vln-Rupp 

Vln-Muehr 

Vln-Culver,  M. 

Vln-Yamane 

Vla-Bonney 

Vla-Migdal 

Vla-King 

Vlc-Searcy,  I. 
Vlc-Heitz 
Vlc-Lane,  M. 

Bass-Wolfe,  L. 

Ob -Bair stow 

Ob-Fisher 

Ob-Zonn,  W. 

Bsn-Grzyb 

Bsn-Asano 

Hrn-Routch 

Hrn-Cohen 

Trp-McGregor 

Trp-Chapinan 

Trp-Najoom 

Timp-Harris 
Hpoi -Whyte 
Hpoi-Niool  son 
Organ -Whyte 

1 Wnductor-Herbig 

Oonrlnf; I, or  Pnnl 

Cop-Surratt 
Alto-Gore 
Tenor-Brown 
Bass-Van  Tassel 


Mr.  Kipnis  Scenic  Shed 

]LW9h_Son_ata_  #5.  in  E minor 

Fl-Vaiasek 

Vlc-Heitz 

Hp  si  -Whyte 

Mr.  Kipnis  Scenic  Shed 

Bach  Sonata  a tre  in  G minor 

Ob-Bairstow 

Bsn-Grzyb 

Hpsi-Nicolson 

-"-Mrs.  Markman  MH  6 
Piston  Piano  Quintet 
Vln-Strahl 
Vla-Wise 
Vlc-Stephenson 
Piano-Sheppard 

Mr.  Corbett  MH  8 

Franck  Piano  Quintet  in  F miner 

Vln-Chruszcz 

Vln-Windt 

Vla-Lipton 

Vic-Green 

Piano-Cullen 

Mr.  Foster  West  Barn 
Pusztai  Interactions 
Hrn-Lane,  W. 

P ere -Fit z 

Perc-Epstein 

Perc-Freas 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  MEEK 
July  3-8,  1967 


SECTION  C Monday,  Tuesday  1:00  - 3 00 

Mr.  Zukofsky  West  Barn 

Lanza^  Eidesis  II 

Vic -Lane 

Vlc-Searcy 

Vic -Brennan 

Bass-Musser 

Bass-Michii 

Hrn-McLellan 

Hrn  Lane 

Trb-McCroskey 

Trb-Ito 

B Trb-Ehrmin 

Perc-Epst  j in 

Perc-Fitz 

Perc-Kashanski 

Mr.  Foster  Studio  A 

Hellerman  Resonata 

Hrn-Cahill 

Trp-McGregor 

Trp-Simpson 

Trb-St evens 

Tuba- Johns 

Mr.  Kroll  MH  7 

Beethoven  Grand  Fugue , Op.  133 

Vln-Yanagita  . j 

Vln-F  axon 

Vla-Bonney 

Vlc-Depkap 


SECTION  E Monday  1.00  - 3:00 

Mr.  Silverman  Theatre 

Morri s San git a '67 

FI -I to 

Fl-James 

Fl-Lauron 

Piano-Kabala 

Harp-Thomas 

Celesta-Cullen 

Perc-Searcy 

Guitar-Silverman 

Sitar -Morris 

Cond-Paul 

Cond-Herbig 


SECTION  A 

Wednesday,  Thursday,  Saturday  1:30  - 3 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 
Hrn  - Bennett 

Trp  - Simpson  (For  performance 

Trb  - Stevens  July  9) 


SECTION  D Monday,  Tuesday  1:00  - 3 00 
Saturday  10:00  - 12:00 

Mr.  Speyer  MH  5 

Thompson  Suite  for  Oboe,  Viola 

Vla-Perlman 
Ob-Fisher 
C 1-Running 


For  perf.  July  9 


V 


BERKSHIRE  MUSIC  CENTER 

* indicates  teacher  Fellowship  Program  THIRD  WEEK 

playing  in  group  Chamber  Music  July  10-16,  1967 

SECTION  A Tuesday,  Wednesday  130  - 3:30 
Thursday  2; 30  - 4:30 


Mr.  Krips  MH  10 
Me n ci e Is sohn  Octe t 
Vln-Gallagher 
Vln-Culver,  M. 

Vln-Muehr  For  perf.  July  16 

Vln-Yamane 

Vla-King 

Vla-Lipton 

Vic-Green 

Vic -Kimble 

Fir.  Zazofsky  MH  11 

Brahms  Sextet  yl  in  B flat  major.  Op.  18 

Vln-StrahT  

Vln-Chruszcz 

Vla-Behncke 

Vla-Migdal 

Vlc-Brennan 

Vlc-Patterson 

'"'Mr.  Silverstein  MH  7 
Schubert  Octet,  Op.  166 
Vln-Downs 
Vla-Gibbs 
Vlc-Depkat 
C 1-Running 
Bsn-Asano 
Hrn-  Cohen 

fir.  Knud  son  MH  13 

Schubert  Quartet,  Op . 29 

Vln-Windt 

Vln-Rupp 

Vla-Perlman 

Vlc-l^ane 

Mr.  Firth,  Mr.  Takahashi  West  Barn 

Bartok  Sonata  for  Two  Pianos  and  Perc. 

Piano-Kabala 

Piano-Sheppard 

Perc-Harris 

Perc-Kashanski 

Mr.  Voisin  Studio  F 

Janacek  C ; ap>ricc io 

FI-  Valasek 

Trp-Simpson 

Trp-Najoom 

Trb-Ito 

Trb-McCroskey 

Trb-Ehrmin 

Tuba-Turk 

Piano -Wallace 


Mr.  Walt  MH  15 

Carter  Woodwind  Quintet 

Fl-James 

Ob-Bairstow 

Cl-Jones 

Bsn-C-rzyb 

Hrn-McLellan 

lvJrs.  Dwyer  MH  12 

Barber  Summer  Music 

FI -I to 

Ob-Watkins 

Cl-Breeden 

Bsn-McClelland 

Hrn-Goble 

Mr. Speyer  MH  5 

Beethoven  Piano  Woodwind  Quintet  Op.  16 

Ob-Fisher 

C 1-Wolf e 

Bsn-Ford 

Hrn-Lane 

Piano-Duffin 

Mr.  Fine  MH  6 

Schubert  Piano  Quintet,  Op.  114  _(T_r£ut ) 

Vln-Svensson  via-  Kull 

Vlc-Heitz 

Bass-Musser 

Piano-Woodard 

“-Mr . Eskin  MH  8 
Schumann  Piano  Quintet 
Vln-Finclair 
Vln-Mar kman , M. B . 

Vla-Wise 

Piano-Wenk 

Mr.  Lehner  Studio  J 

.Mo- tort.  .Quartet  K»  421 

Vln-Rantucci 
Vln-Corwin 
Vla-Bonney 
Vic -Searcy 


I 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10-16,  1967 


SECTION  B 

Saturday  1:00  - 4:00 


Mr.  Kipnis  Scenic  Shed 
Baroque  Concert  II 


Vln  - Zukofsky 
Vln  - Yanagida 
Vln  - Finclair 
Vln  - Downs 
Vln  - Svens son 

Vln  - Culver,  A. 
Vln  - Gallagher 
Vln  - Woolf 
Vln  - Strahl 

Via  - Bonney 
Via  - Wise 

Vic  - Stephenson 
Vic  - Kimble 


NOTE:  FULL 
ORCHESTRA  WILL 
NOT  MEET  THIS 
WEEK  . PLEASE 
CHECK  SECTIONALS 


Bass  - Levine 

FI  - Ito,  E. 

FI  - Valasek 
Ob  - Watkins 
Bsn  - Grzyb 
Trp  - Chapman 
Harpsichord  - Nicolson 
Harpsichord  - Whyte 
Harpsichord  - Keany 
Conductor  - Herbig 
Conductor  - Paul 


SECTION  C 

Monday  1:00  - 3:00 

Tuesday,  Wednesday  3:45  - 5:45 

Thursday  9:00  - 12 : 00 

Mr.  Zukofsky  Scenic  Shed 

(Theatre  on  Thursday) 
Ben.iamin  Variations  for  Four  Players 
Via  - Lipton 
Cl  - Zonn,  P. 

Trp  - Simpson  For  perf.  July  13 
Perc  - Searcy 
Conductor  - Paul 


SECTION  D 

Tuesday,  Wednesday  1:30  - 3:30 

Mr.  Foster  Studio  C 
Hellerman  Resonata 
Hrn  - Cahill 
Trp  - McGregor 
Trp  - Simpson 
Trb  - Stevens 
Tuba  - Johns 


SECTION  E 

Tuesday  3:45  - 5:45 

Mr.  Foster  West  Barn 

Pusztai  Interactions 

Hrn  - Lane  (For  Performance 

Perc  - Fitz  July  13) 

Perc  - Epstein 

Perc  - Freas 


Mr.  Kipnis  Scenic  Shed 
Telemann  Overture  & Conclusion 
Ob  - Watkins 
Trp  - Chapman 
Harpsichord  - Nicolson 
Conductor  - Herbig 

Mr.  Kipnis  Scenic  Shed  ••  . ’ 

Telemann  Concerto 

Vln  - Zukofsky 

Vln  - Yanagida 

Vln  - Culver,  A. 

Harpsichord  - Whyte 
Conductor  - Paul 

Mr.  Foster  Theatre 
Craft  Double  Trio 

Tuba-Johns 

Piano-Takahashi 

Piano-Sheppard 

Guitar-Silverman 

Perc-Epstein 

Perc-Fitz 


SECTION  F 

Monday  1:00  - 3:00 
Mr.  Silverman  West  Barn 
Morris  Sangita  '67 
FI  - Ito,  E. 

FI  - James 

FI  - Lauron  For  perf.  July  13 

Piano  - Kabala 

Harp  - Thomas 

Celesta  - Woodard 

Perc  - Searcy  - will  report  after 

Guitar  - Silverman  Benjamin  reh. 

Sitar  - Morris 

Conductor  - Paul 

Conductor  - Herbig 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  G Tuesday,  Wednesday  3 '-45  - 5:45 
Mr.  Kroll  MH  7 

Beethoven  Quartet,  Op.  133  (Grand  Fugue) 

Vln-Yanagita 

Vln-Faxon 

Vla-Bonney 

Vlc-Depkat 

Mr.  Silverman  Studio  J 

Okamoto  Three -Phases  Jjor  Three  Flut  e s 

Fl-Lauron 

Fl-Ito.  . 

FI- James  . • 


THIRD  WEEK 
July  10-16,  1967 


SECTION  L Thursday  11 . 30  - 1 30 
Saturday  9 :00  -11  :00 

Mr.  Kroll  MH  7 
Bridge  Sextet 
Vln-Silber stein 

Vln-Bergman  SEE  BELOW  FOR  MORE 

Via— Kull  SECTION  L 

Vla-Perlman 

Vlc-Stephenson 

Vlc-Lane 


SECTION  H Monday  1:00  - 3:00 

Saturday  1:00  - 4:00 

Mr.  Kroll  MH  7 

Haydn  Quartet  in  D minor 

Vln-Hodges 

Vln-Markman 

Vla-Gibbs 

Vlc-Brennan 


SECTION  X 

Mr.  Schuller 
Mollicone  Songs 
Sop-Precht 
Piano-Mollicone 

Mr.  Schuller 

Steiner  Piano  Composition 
Piano -Sheppard 


SECTION  I Thursday  1130  - 1 30 

Mr.  Kipnis  Scenic  Shed 

Telemann  Trio 

Fl-Ito 

Ob -Wat kins 

Bsn-Grzyb 

Hpsi-Nicolson 


Mr.  Zukofsky 
Sessions  Duo_  (1942) 
Vln-Zukofsky 
Piano-Takahashi 

Mr.  Zukofsky 
Babbitt  Sextets  (1966) 
Vln-Zukofsky 
Piano-Takahashi 


SECTION  J Thursday  2 :30  - 4:  30 

Mr.  Kipnis  Scenic  Shed 
Telemann  Violin  Sonata 
Vln-Zukofsky 
Vlc-Stephenson 
Hpsi-Whyte 


SECTION  K Thursday  9:00  - 11.00 

Mr.  Kipnis  Scenic  Shed 
Telemann  Quart et 

Fl-Ito * 

Fl-Valasek 

Bsn-Grzyb 

Vlc-Kimble 

Hpsi-Keany 


SECTION  L—  CONTINUED 

Mr.  Zukofsky  MH  15 

Perle  String  Quartet  _,/5 

Vln-Zukofsky 

Vln-Downs 

Vla-Lipton 

Vlc-Heitz 

Mr.  Schuller  Studio  A 

Oliver,  Fennelly  Woodwind  Quintets 

FI -James 

Ob-Bairstow 

Cl-Wolfe 

Bsn-Asano 

Hrn-Lane 


• . * 


4 


■V 


i 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10-16,  1967 


SECTION  M 

Saturday  1:00  - 3 00 

Mr.  Schuller  West  Barn 

Wen -C  hung  Pien 

FI  - Valasek 

Alto  Fl-Lauron 

(Ob)E.H.-  Bairstow 

Cl  - Breeden 

Bsn  - Asano 

Hrn  - Cahill 

D Trp  - McGregor 

pb  >prp  _ Simpson 

Trb  - Ito 

B.Trb  - Ehrmin 

Perc  - Searcy 

Perc  - Kashanski 

Perc  - Harris 

Perc  - Freas 

Piano  - Takahashi 


SECTION  0 

Saturday  11-00  - 1.00 

Mr.  Schuller  West  Barn 

Connolly  Triad 

Bass  - Levine 

Perc  - Fitz 

Piano  - Connolly 


SECTION  P 

Thursday  2.30  - A: 30 
Satruday  3:30  - 5:30 

Mr.  Schuller  West  Barn  (Sat.) 

Theatre  (Thurs.) 
Levine  _ Chamber  Setting 
Fl-Lauron  (-!-  alto) 

Ob-Zonn  (-!-  E.H. ) 

Cl-Running  (+  B.C.) 

Bsn-McClelland 

Hrn-Routch 

Trp-McGregor 

B Trb-Ehrmin 

Perc-Epstein 

Perc-Fitz 


SECTION  R Monday  1.00-3-00 

Thursday  11:30  - 1:30 

Mr.  Foster  East  Barn 
Alsina  Auftrag_ 

Vln-Kim 

Vla-Bonney 

Vic -Kimble 

Bass-Wolf e 

Fl-Valasek 

Cl-Jones 

Bsn-Ford 

Hrn-McLellan 

Perc-Epstein 


SECTION  S Monday  1:00  - 3:00 

Thursday  9-00  - 11.00 

Mr.  Zighera  MH  11 

Borodin  Quartet  $2  jin  D Major 

Vln-Culver,  A. 

Vln-Woolf 

Vla-Kull 

Vlc-Marcus 


SECTION  T Tuesday,  Wednesday  3:45  - 5:45 
Saturday  3 30  - 5-30 

Mr.  Zighera  MH  5 
Ravel  Piano  Trio 
Vln-Kim 
Vlc-Patterson 
Piano-Kabala 


FOURTH  WEEK 
July  17-22,  1967 


BERKSHIRE  MUSIC  CENTER 

* indicates  teacher  Fellowship  Program 

playing  in  group  Chamber  Music 

SECTION  A Wednesday,  Thursday,  Friday  1:30  - 3:30 


Mr.  Kroll  MH  7 
Bridge  Sextet 
Vln-GaJ  lagher 
Vln-Strahl 
Vla-Kull 
Vla-Perlman 
Vlc-Stephenson 
Vic -Lane 

Mr.  Lehner  Studio  J 

Beethoven  Quartet,  Op.  13.0 

Vln-Rantucci 

Vln -Corwin 

Vla-Bonney 

Vlc-Searcy 

-*Mr.  Silverstein  MH  10 
Schubert  Octet,  Op..  166 
Vln-Downs 
Vla-Gibbs 
Vlc-Marcus 
Bass-Kosma 
C 1-Running 
Bsn-Asano 
Hrn-Cohen 

Mr.  Eskin  MH  13 

Debussy  Quartet 

Vln-Svensson 

Vln-Yamane 

Vla-Wise 

Vlc-Patterson 

Mr.  Fine  MH  12 

Beethoven  Quartet  , _ _0p_._  59  #1 

Vln-Culver,  A. 

Vln-Chrus  zcz 

Vla-Migdal 

Vlc-Brennan 

Mr.  Walt  MH  15 

Carter  Eight  Etudes  and  Fantasy 

Fl-James 

Ob-Bairstow 

Cl-Jones 

Bsn-Grzyb 

Mr.  Firth  West  Barn 

Bart  ok  Sonata  .for  Two  Pianos  and  Per  c . 

Piano-Kabala 

Piano-Sheppard 

Perc-Harris 

Perc-Kashanski 


Mr.  Voisin  Studio  F 
Janacek  Caprice io 
Fl-Valasek 
Trp-Simpson 

Trp-Najoom  For  perf.  July  23 

Trb-Ito 

Trb-McCroskey 

Trb-Ehrmin 

Tuba-Turk 

Piano -Wall ac  e 

Mrs.  Dwyer  Scenic  Shed 
Debussy  Trio 
Vla-Behncke 
Fl-Ito 

Harp-Alt  shuler 
Fir.  Krips  MH  5 

Schubert  Piano  Trio  in  B flat  Major, 
Vln-Uindt  ‘ " Op.  99 

Vlc-Heitz 

Piano-Woodard  WILL  NOT  MEET  FRIDAY 

Mr.  Knudson  MH  11 

Schubert  Quartet,  Op.  29 

Vln-Bergman 

Vln -Woolf 

Vla-Lipton 

Vic -Kimble 

Mr.  Zazofsky  MH  8 
Schumann.  Piano  Quintet 
Vln-Culver,  FI. 

Vln-Rupp 
Vla-King 
Vic -Green 
Piano-Duffin 

Mr.  Cioffi  Studio  E 
Bar to k Cont ra s ts 
Vln-Faxon 
Cl-Breeden 
Piano-Wenk 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17-22,  1967 


SECTION  B Monday  3-15  - 5.45 

Wednesday  3-45  - 5-45 
Thursday  9:00  - 12; 00 

Mr.  Kipnis  Theatre 

Baroque  Concert  - Telemann 

Vln-Zukofsky 

Vln-Yanagita 

Vln-Finclair 

Vln-Downs 

Vln-Svensson 

Vln-Culver,  A. 

Vln -Gallagher 

Vln-Woolf 

Vln-Strahl 

Vla-Bonney 

Vla-Wise 

Vlc-Stephenson 
Vic -Kimble 

Bass-Levine 

Fl-Ito 

Fl-Valasek  (Section  D Monday  only) 

Ob -Wat kins 

Bsn-Grzyb 

Trp-Chapman 

Hpsi-Nicolson 

Hpsi-Whyte 

Hpsi-Keany 

Cond-Herbig 

Cond-Paul 


SECTION  C Monday  3 - 30  - 5 - 30 

Thursday  11.15  - 12:45 

Mr.  Silverman  West  Barn 
Wen-Chung,  Pi en 
Fl-Valasek 
A Fl-Lauron 

E.H. -Bair stow  ONLY  PERC  AND  PIANO 

Cl-Breeden  WILL  MEET  ON 

Bsn-Asano  THURSDAY 

Hrn-Cahill 

D Trp-McGregor 

B flat  Trp-Simpson 

Trb-Ito 

B Trb-Ehrmin 

Perc -Searcy 

Perc-Kashanski 

Perc-Harris 

Perc-Freas 

Piano-Takahashi 


SECTION  D Monday  12.30  - 2:30 

Mr.  Kipnis  Theatre 
Telemann  Quartet 

Fl-Ito" 

Fl-Valasek 

Bsn-Grzyb 

Vlc-Kimble 

Hpsi-Keany 

Mr.  Kipnis  Theatre 

Telemann  Trio 

Fl-Ito 

Ob -Wat kins 

Bsn-Grzyb 

Hpsi-Nicolson 

Mr.  Schuller  West  Barn 
Riegger  Study  in  Sonorities 
1st  Vln-Zukofsky 
2nd  Vln-Finclair 
3rd  Vln-Downs 
4th  Vln-Culver,  A. 

5th  Vln-Kim 

6th  Vln-Yanagida 

7th  Vln -Mar km an,  M.L. 

8th  Vln-Rantucci 
9th  Vln-Gallagher 
10th  Vln-Muehr 


SECTION  E Monday  3:30  - 5-30 

Friday  9:00  - 11  00 

Mr.  Zighera  MH  6 
Ravel  Piano  Trio 
Vln-Kim 

Vlc-Patterson  For  perf.  July  23 
Piano-Kabala 


SECTION  F Wednesday  3:45  - 5;45 

Mr.  Schuller  MH  15 

Phillips  Woodwind  Quintet 

Fl-James 

Ob-Bairstow 

Cl-Wolfe 

Bsn-Asano 

Hrn-Lane 

Mr.  Foster  Scenic  Shed 

Kraft  Double  Trio 

Tuba-Johns 

Piano-Takahashi 

Piano-Sheppard 

Guj  tar-Silverman 

Perc-Epstein 

Perc-Fitz 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  MEEK 
July  17-22,  1967 


SECTION  G Thursday  3-45  - 
Saturday  9 00  - 

rir.  Zukofsky  MH  11 
Perle  String  Quartet^ 
Vln-Zukof sky 
Vln-Downs 
Vla-Lipton 
Vlc-Heitz 

Hr.  Herbig  Theatre 
Laske  Radiation 
Vla-Behncke 
Vlc-Lane 
Bass-Michii 
Cl-Running 
B Cl-Zonn 
S Sax-Uolfe 
T Sax-Breeden 
F Trp-McGregor 
B flat  Trp-Najoom 
Trb-McCroskey 
Trb-St evens 
Perc-Searcy 
Perc-Harris 

Mr.  Foster  Mest  Barn 

Alsina  Auftrag 

Vln-Kim 

Vla-Bonney 

Vlc-Kimble 

Bass-Wolf e 

Fl-Valasek 

Cl-Jones 

Bsn-Ford 

Hrn-McLellan 

Perc -Epstein 

Mr.  Kroll  MH  7 
Tchaikovsky  Piano_  Trio  Op. 
Vln-Markman,  M.L. 

Vic -Patter son 
Piano-Sheppard 


5-45  SECTION  H Wednesday  1 30  - 3:30 

11:00  Thursday  1-30  - 3-30 

Mr.  Schuller  Theatre 
Levine  Chamber  Setting 
Fl~Lauron 
Ob-Zonn,  W. 

Cl-Zonn,  P. 

Bsn-McClelland 

Hrn-Routch 

Trp-McGregor 

B Trb-St evens 

Perc-Epstein 

Perc-Fitz 

Bass-Michii 


SECTION  I Wednesday  3:4  5 - 5:45 
Thursday  9:00  - 11:00 

Mr.  Speyer  Studio  A 

Stravinsky  Octet 

Fl-Lauron 

Cl-Breeden 

Bsn-McClelland 

Bsn-Ford 

Trp-McGregor 

Trp-Simpson 

Trb-Stevens 

Trb-McCroskey 

Mr.  Schuller  West  Barn 

Persky  Composition  from  a Graphic  Design 

Vln-Kim 

Vla-Behncke 

Vlc-Lane 

FI- James 

Ob-Watkins 

B Cl-Zonn 

Trp-Najoom 

Perc-Kashanski 

Perc-Freas 

Harp-Thomas 


SECTION  J Friday  1.30  - 3 .'30 

Mr . Schuller  Theatre 
Crum  Three_  Madrigals 
Bass-Levine 
Vibs-Fitz 
Sop-Bryn-Julson 


BERKSHIRE  IIUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  MEEK 
July  17-22,  1967 


SECTION  K Saturday  9 00  - 11.00  SECTION  M Wednesday  7:30  - 9-30 

Friday  9:00  - 11.00 


Mr.  Schuller  Scenic  Shed 

Kami ok  Movements. 

Bass-Levine 

FI- James 

Perc-Fitz 


SECTION  L Friday  11:15  - 1:15 
Saturday  11:15  - 1:15 

Mr.  Kroll  MH  7 
^Beethoven  Grand  Fugue 
Vln-Yanagita 

Vln-Faxon  For  perf.  July  23 

Vla-Bonney 

Vlc-Searcy 

Mr.  Speyer  MH  10 

Spohr  Nonet 

Vln-Muehr 

Vla-King 

Vic -Green 

Bass-Kosma 

Fl-Ito 

Ob-Fisher 

Cl-Running 

Bsn-Grzyb 

Hrn-Goble 

Mr.  Zukofsky  West  Barn 
Ghent  Hex 
Vln-Zukof sky 
Vln-Culver,  A. 

Vln-Kim 

Vln-Downs 

Vla-Behncke 

Vla-Perlman 

Bass-Musser 

Fl-Lauron 

Ob-Zonn 

Cl-Wolfe 

Bsn-Ford 

Trp-Chapman 


Mr.  Schuller  West  Barn 
Edwards  Bit s_ 

Vln-Zukof sky 

Vla-Bonney 

Vic -Kimble 

Bass-Wolf e 

Fl-Ito 

Ob-Bairstow 

Cl-Jones 

Bsn-McClelland 

Perc-Fitz 

Perc-Epstein 

Piano-Takahashi 


SECTION  N Friday  9=00  - 11.00 

Mr.  Kroll  MH  7 
Enesco  Octet 
Vln-Yanagita 
Vln-Finclair 
Vln-Harkman  M.B. 

Vln-Hodges 
Vla-Gibbs 
Vla-Lipton 
Vic -Brennan 
Vic -Marcus 


SECTION  W Wednesday  10:30  - 12.30 
Friday  3:45  - 5 45 

Mr.  Schuller  Scenic  Shed 
Galbert  Sonata  ;/2 
Piano -Takahas  hi 
Piano-Connolly 


SECTION  X Monday  9:00  - 12:00 

Mr.  Zukofsky  MH  1 
Babbit t_  Sextet_s 
Vln-Zukof sky 
Piano-Takahashi 


Mr.  Zukofsky  MH  1 
Sessions  Duo 
Vln-Zukof sky 
Piano-Takahashi 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  REEK 
July  17-22,  1967 


SECTION  Y Monday  3-00  - 5:30 

Wednesday  11:15  - 12:30 

Mr.  Callaway  Rehearsal  Stage 
Choral  Concert 
Vln-Uarkman,  M.L. 

Vln-Rantucci 

Vln-Faxon 

Vln-Yamane 

Vln-Windt 
Vln-Harkman,  M.B. 

Vln-Bergman 

Vln-Rupp 

Vla-Gibbs 
Vla-Migdal 
VI a- Null 

Vic -Brennan 
Vic -Marcus 


SECTION  Z Monday  12:30  - 3:00 

Wednesday  9:00  - 10.15 

Mr.  Callaway  Rehearsal  Stage 

Choral  Concert 

Hrn-Cahill 

Hrn-McLellan 

Hrn-Cohen 

Hrn-Bennett 

Trp-Chapman 

Trp-McGregor 

Trp-Simpson 

Trp-Najoom 

Trb-Stevens 

Trb-McCroskey 

Trb-Ehrmin 

Tuba-Turk 

Timp-Harris 

Perc-Kashanski 

Perc-Freas 


Bass-Musser 

Bass-Kosma 


-*  indicates  teacher 
playing  in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
July  24-30,  1967 


SECTION  A Wednesday  1:00  - 3:00 
Thursday  1:30  - 3-30 

Mr.  Walt  MH  15 

Carter  Jfoodwind_  Quintet 

Fl-James 

Ob-Bairstow 

Cl- Jones  For  perf.  July  27 

Bsn-Grzyb 

Hrn-McLellan 

Mr.  Kroll  MH  7 
Beethoven  Grand  Fugue 
Vln-Yanagita 
Vln -Faxon 

Vla-Bonney  For  perf.  July  27 
Vlc-Searcy 

Mr.  Gibson  Studio  F 
Riegger  Nonet,  _ 0p_._  49 
Hrn-Routch 
Hrn-Cahill 

Trp-Chapman  For  perf.  July  27 

Trp-Simpson 

Trp-Najoom 

Trb-McCroskey 

Trb-Ito 

Trb-Ehrmin 

Tuba- J ohns 

Mr.  Eskin  MH  13 

Debus sy  Quartet 

Vln-Svensson 

Vln-Yamane 

Vla-Wise 

Vlc-Patterson 

Mr.  Lehner  Studio  J 
Mozart  Quartet  JK.^  465 
Vln-Culver,  M. 

Vln-Rupp 

Vla-Perlman 

Vlc-Kimble 

Mr.  Firth  West  Barn 

Bartok  Sonat  a_  _for  Two  Pianos  and  Perc. 

Piano-Kabala 

Piano-Sheppard 

Perc-Harris  For  perf.  August  6 

Perc-Kashanski 

Mrs.  Dwyer  Scenic  Shed 
Debussy  Trio 
Vla-Behncke 

Fl-Ito  For  perf.  July  30 

Harp-Alt shuler 


*Mr.  Silver  stein  MH  11 
Mart irm  Sextet 
Vln-Culver,  A. 

Vla-Migdal 
Vla-Lipton 
Vic -Lane 
Vic -Green 

Mr . Zazofsky  Rehearsal  Stage 
Stravinsky  L'histoire  d_u  soldat 
Vln-Kim 

Bass-Michii  WILL  NOT  BEET  lEDNESDAY 

C 1-Wolf e 

Bsn-Asano  For  perf.  August  20 

Trp-McGregor 

Trb-Stevens 

Perc-Fitz 

Mr.  Freeman  MH  8 

Hummel  Quintet  Op.  87 

Vln-Chruszcz 

Vla-Kull 

Vlc-Stephenson 

Bass-Musser 

Piano-Duffin 

Mr.  Gomberg  MH  6 

Beethoven  Piano  Quintet Op.  16 

Ob -Wat kins 

Cl-Breeden 

Bsn-McClelland 

Hrn-Cohen 

Piano-Wenk 

Mr.  Krips  MH  5 

Schubert  Piano  Trio  Op.  99 

Vln-Windt 

Vic -Marcus 

Piano -Woodard 

Mr.  Fine  Theatre 

Ravel  Introduction  and  Allegro 

Vln-Rantucci 

Vln-Gallagher  For  perf.  August.  20 

Vla-Gibbs 

Vlc-Heitz 

Fl-Lauron 

Cl-Zonn 

Harp-Thomas 

Mr.  Zukofsky  MH  1 

Babbitt  Sextets;  Sessions  Duo 

Vln-Zukofsky 

Piano-Takahashi 


SECTION  B Friday,  Saturday 

Mr.  Kipnis  Theatre 
Baroque^  Concert  #3 
Vln-Downs 
Vln-Yamane 
Vln-Chruszcz 
Vln-Culver,  M. 

Vln-Corwin 
Vln-Finclair 
Vln-T.  lindt 
Vln-Bergman 

Vla-Gibbs 

Vla-Perlman 

Vlc-Stephenson 
Vlc-Heitz  (garnba) 

Bass-Musser 

Fl-Lauron 

Fl-Ito 

Ob-Watkins 

Ob -Fisher 

Bsn-Grzyb 

Trp-Chapman 

Trp-McGregor 

Trp-Sirapson 

Timp-Searcy 

Hpsi-Nicolson 

Hpsi-Whyte 

Hpsi-Keaney 

Organ-O 'Connor 

Con-Herbig 

Con-Paul 

SECTION  B1  Friday  11:00  - i 

Mr.  Kipnis  Scenic  Shed 

Couperin  Trio_  Sonata 

Vln-Downs 

Vln-Corwin 

Gamba-Heitz 

Hpsi-Keaney 

Mr.  Kipnis  Scenic  Shed 
Rameau  Pieces  de  Clavecin _rf2 
FI -I to 
Gamba-Heitz 
Hp si -Whyte 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

9.00  - 11 : 00  SECTION  B2 


FIFTH  WEEK 
July  24-30 , 1967 

Saturday  11:00  - 1.00 


Mr.  Kipnis  Rehearsal  Stage 

Poglietti  Sonata  _a  _tre_  in  C Major 

Vlc-Stephenson 

Fl-Lauron 

Bsn-Grzyb 

Trp-McGregor 

Hpsi-Whyte 


Mr.  Kipnis  Rehearsal  Stage 

Buxt e_hud e_J /achet  Auf 

Vln-Corwin 

Vln-Yamane 

Vlc-Stephenson 

Organ-O 'Connor 

Alto-Struss 

Tenor-Hoenig 

Bass -Thompson 

Cond-Paul 


SECTION  C Monday  1.00  - 3-00 

Wednesday  3:15  - 5:15 

1 

For  perf.  August  2 


Barn 


For  perf.  August  2 

ON  MONDAY  STRINGS 
WILL  REPORT  AT  1:00 
AND  PERC.  AT  2:00. 
WINDS  WILL  NOT  REPORT 
ON  MONDAY. 

B flat  Trp-Najoom 
Trb-McCroskey 
Trb-St evens 
Perc-Searcy 
Perc-Harris 

Mr.  Schuller  Scenic  Shed 
Connolly  Triad 
Bass-Levine 

Perc-Fitz  For  perf.  August  2 

Piano-C  onnolly 


Mr.  Schuller  MH 
Jqnes__Songs 
Sop-Bryn-Julson 
Piano-Mollicone 

Mr.  Herbig  West 
Laske  Radiation 
Vla-Behncke 
Vic -Lane 
Bass-Michii 
Cl-Running 
B flat  Cl-Zonn 
S Sax-Wolfe 
T Six-Breeden 
F Trp-McGregor 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
July  24-30,  1967 


SECTION  D Thursday  9:00  - 11,00 

Mr.  Schuller  West  Barn 
Edwards  Bits  . 

Vln-Zukof sky 
Vla-Bonney 
Vic -Kimble 

Bass-Wolf e For  perf.  Aug.  2 

Fl-Ito 

Ob-Bairstow 

Cl-Jones 

Bsn-McClelland 

Perc-Fitz 

Perc-Epstein 

Piano-Takahashi 


SECTION  E Monday  1:30  - 9:30 


Hr.  Silverman  West  Barn 
Wen -Chung  Pien 
Fl-Valasek 
A Fl-Lauron 


E.H. -Bair stow 

Cl-Breeden 

Bsn-Asano 

Hrn-Cahill 

D Trp-McGregor 

B flat  Trp-Simpson 

Trb-Ito 

B Trb-Ehrmin 

Perc-Searcy 

Perc-Kashanski 

Perc-Harris 

Perc-Freas 

Piano-Takahashi 


ONLY  PERC  AND 
PIANO  WILL  FEET 
THIS  KEEK 


SECTION  F Thursday  11  00  - 1:00 

Mr.  Paul  West  Barn 

Silverman  J'lanh 

Vln-Kim 

Vla-Behncke 

Vlc-Kimble 

Guit  ar -Silverman 

Mandolin-Rantucci 

A Fl-James 

Cl-Zonn 

Perc-Searcy 

Perc-Freas 

Mr.  Schuller  Scenic  Shed 

Crum  Three  Madrigals 

Bass-Levine 

Vibs-Fitz 

Sop-Bryn-Julson 


SECTIONS  F & 0 SEE  WEEKLY  SCHEDULE 
FOR  TIMES 


Hr.  Foster  MH  10 
Ghent  Hex_ 

+o Vln-Zukof sky 
+Vln-Culver,  A. 
oVln-Kim 
oVln-Downs 
oVla-Behncke 
oVla-Perlman 


Players  designated  o 
will  meet  in  Section  0 

Players  designated  Jr 
will  meet  in  Section  F 


+Bass-Musser 
-rFl-Lauron 
oOb-Zonn 
-'"Cl— Wolf  e 
oBsn-Ford 
oTrp-Chapman 
+oTape  machine-Pusztai 


SECTION  G Friday  4:15  - 6.00 

Mr.  Schuller  Theatre 
Var  e s e__  Nocturnal 
Vln-ilarlonan,  M.L. 

Vln-Rantucci 
Vln-Culver,  M. 

Vln-Faxon 

Vln-Hodges 

Vln-Strahl 

Vln-Rupp 

Vln -Woolf 

Vla-Behncke 

Vla-Perlrnan 

Vla-King 

Vic -Pat ter son 

Vic -Searcy 

Bass-Wolf e 

Fl-Lauron 

Picc-Ito 

Ob-Watkins 

E flat  Cl-Breeden 

B flat  Cl-Zonn 

Bsn-Ford 

Hrn-Routch 

D Trp-McGregor 

C Trp-Najoom 

Trb-Stevens 

Trb-McCroskey 

Trb-Ehrmin 

Timp-Kashanski 

Perc-Fitz 

Perc-Epstein 

Perc-Freas 

Perc-Searcy 

Perc-Harris 

Piano-Takahashi 

Sop- 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
July  24-30,  1967 


SECTION  H Thursday  3-45  - 5 45 

Mr.  Paul  Scenic  Shed 
Gressel  Clavier stueck 
Vln-Markman,  M.  L. 

Vla-Lipton 
Vic -Lane 
Fl-Valasek 
E.H. -Fisher 

Cl-Running  For  perf.  Aug.  2 

Vibs-Searcy 

Mr.  Schuller  West  Barn 

L_e_vine_  Chamber  Setting 

Fl-Lauron 

Ob-Zonn 

Cl-Zonn 

Bsn-McClelland 

Hr  n-Routch 

Trp-McGregor 

B Trb-St evens 

P ere -Epstein 

Perc-Fitz 

Bass-Michii 


SECTION  I Monday  7-30  - 9:30 
Thursday  3. 45  - 5:45 
Saturday  9:00.  - 1 00 

Mr.  Schuller  Mi  11 

Fennelly,  Phillips,  Oliver  U.J/V  Quintets 

FI- James 

Ob-Bairstow 

Cl-Molfe  Oliver  for  perf.  Aug.  2 

Bsn-Asano 

Hrn-Lane 


SECTION  J Friday,  Saturday  11:00  - 1:00 

Mr.  Schuller  MH  1 
Gilbert  Sonata  # 2 
Piano-Takahashi 

Piano-Connolly  For  perf.  Aug.  2 


SECTION  L Friday  9:00  - 11.00 

Mr.  Schuller  West  Barn 

Per sky  Composition  from  a Graphic  Design 

Vln-Kim 

Vla-Behncke 

Vlc-Lane 

Fl-James 

Ob-Zonn 

B Cl-Zonn 

Trp-Najoom 

Perc-Kashanski 

Perc-Freas 

Harp-Thomas 


SECTION  L & 0 & Q SEE  WEEKLY  SCHEDULE 

FOR  TIMES 

Mr.  Foster  Scenic  Shed 
Kraft  Double  Trio__ 

oTuba-Johns  Trio  designated  o will 

-iPiano-Takahashi  meet  in  Section  L 

oPiano-Sheppard  Trio  designated  + will 

-rGuitar-Silverman  meet  in  Section  Q 

-rPerc--Epstein  Entire  group  will 

oPerc-Fitz  meet  in  Section  0 


SECTION  M Friday  11:00  - 1:00 

Mr.  Zukofsky  West  Barn 

Lanza  Eidesis  II 

Vlc-Lane 

Vlc-Searcy 

Vlc-Brennan 

Bass-Musser 

Bass-Michii 

Hrn-McLellan 

Hrn-Lane 

Trb-McCroskey 

Trb-Ito 

Tuba-Turk 

Perc-Epstein 

Perc-Fitz 

Perc-Kashanski 


SECTION  N Thursday  7:00  - 9-00 

Mr.  Herbig  East  Barn  A 
Gandini  Hecha  Sombra  y_  Altur_a 
Vln-Culver,  A. 

Vla-PerLnan 

Vlc-Lane 

Fl-Valasek 

Cl-Zonn 

Perc-Fitz 

Piano-Takahashi 


SECTION  P Monday  1.00  - 3 : 00 

Mr.  Foster  Rehearsal  Stage 
Alsina  Auftrag 
Vln-Kim  " 

Vla-Bonney 
Vic -Kimble 
Bass-Wolf e 
Fl-Valasek 
Cl-Jones 
Bsn-Ford 
Hrn-IIcLellan 
Perc-Epstein 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
July  24-30,  1967 


SECTION  R Wednesday  3 15  - 5 15 

Mr.  Silverman  Rehearsal  Stage 
Evans  The_  Best  Knife 
Vln-Culver,  A. 

Vlc-Heitz 

Fl-Valasek 

Cl- Jones  REHEAR.SAL  WILL  END  AT 

Trp-Chapman  5 ' 45 
Guitar-Hellermann 

Perc-Kashanski  For  Perf.  Aug.  2 

Piano-Kabala 

Sop-Pilgrim 

Baritone-Van  Tassel 

Baritone-Evans 


SECTION  V Monday  100  - 3-00 
Thursday  3 45  - 5 45 
Friday  11. 00  - 1:00 
Saturday  9-00  - 11:00 

Mr.  Kroll  MH  7 
Tchaikovsky  Piano  Trio 
Vln-Yanagita 

Vic-Green  For  perf.  July  30 

Piano-Sheppard 


SECTION  W Wednesday  1.00  - 3:00 
Thursday  1.30  - 3'°  30 
Friday  9:00  - 11  00 
Saturday  9-00  - 11:00 


SECTION  R & S SEE  WEEKLY  SCHEDULE  FOR 
TIMES 

Miss  Hiatt  MH  6 Wednesday 

West  Barn  Sunday 
Shif r in  Odes_  _of  Shang 
P iano-Sheppar d 

Perc-Epstein  Piano  only  in 

Perc-Fitz  Section  R 

Perc-Harris  Perc  only  in  Section 

Perc-Freas  S except  piano  for 

Perc-Kashanski  last  g hour  of 

Perc-Searcy  Section  S 


Mr.  Speyer  MH  10 
Spohr  Nonet 
Vln-Muehr 
Vla-King 

Vic -Brennan  For  perf.  July  30 

Bass-Kosma 

Fl-Valasek 

Ob -Fisher 

C 1-Running 

Bsn-Ford 

Hrn-Goble 


SECTION  X Wednesday  3:15  - 5:15 
Saturday  11:00  - 1:00 


SECTION  S Tuesday  7:00  - 9:00 
Sunday  9:00  - 11:00 

Mr.  Schuller  East  Barn  A 
Martirano  Octet 
Vln-Zukof  sky 
Vlc-Kimble 


Mr.  Zighera  MH  12 
-Haydn  Quartet  0p.._  50_  j}2 
Vln-Bergman 
Vln-Woolf 
Vla-Wise 
Vic-Green 


Bass-IiLchii 
FI- James 
B Cl-Wolfe 
CB  Cl-Zonn 
C ele  sta-Takahashi 


SECTION  T Monday  1:00  - 3:00 

Thursday,  Friday  7 00  - 9:00 

Mr.  Zukofsky  East  Barn  F 

Perle_  String^  Quartet 

Vln-Zukof  sky 

Vln-Downs 

Vla-Lipton 

Vlc-Heitz 


SECTION  U Friday  7:00  - 9 00 

Mr.  Schuller  West  Barn 

Mamlol:  Movements 

Bass-Levine 

Fl-James 

Perc-Fitz 


Mr.  Kroll  MH  7 
Enesco  Octet 
Vln-Marl<man , M . L . 

Vln-Finclair 
Vln-Mar kman,  M. B . 

Vln-Hodges 

Vla-Bonney  For  perf.  Aug.  20 

Vla-Lipton 

Vlc-Brennan 

Vic -Marcus 


SECTION  Y Thursday  9:00  - 1:00 

Mir.  Kroll  MH  7 
Bridge  Sextet 
Vln -Gallagher 
Vln-Strahl' 

Vla-Kull 
Vla-Perlman 
Vlc-Stephenson 
Vic -Lane 


BERKSHIRE  MUSIC  CENTER 
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SIXTH  WEEK 

July  31-Aug.  6,  1967 


SECTION  A Tuesday  1 00  - 3-00 
Thursday  1:30  - 3 30 

Mr.  Cioffi  Studio  E 
Bart ok  Contrasts 
Vln-Faxon 
Cl-Breeden 
Piano-Wenk 

Mrs.  Dwyer  PEI  11 
Piston  Quintet 
FI- James 
Ob-Zonn 
C 1-Running 
Bsn-Ford 
Hrn-Cohen 

Mr.  Gomberg  MH  8 

Poule_nc_  Piano  Wind  Sextet 

Fl-Valasek 

Ob-Fisher 

Cl-Jones 

Bsn-Grzyb 

Hrn-McLellan 

Piano-Chauls 

Mr.  Lehner  Studio  J 
Mozart^  Quartet  K.__  465 
Vln-Cuiver,  M. 

Vln-Rupp 

Vla-Perlman 

Vlc-Kimble 

Mr.  Zighera  MH  5 

Faure  Piano  Quartet,  Op.  45 

Vln-Chruszcz 

Vla-King 

Vic -Lane 

Piano-Duffin 

Mr.  Malt  MH  15 
Poulenc  Trio 
Ob-T/atkins 
B sn-Mc  C 1 e 1 1 and 
Piano-Wallace 


Mr.  Silverman  III  10 
Lubetzkjr  Quartet 
Vln-Mar kman , M.  L . 

Vln-Yanagita  WILL  MEET  TUESDAY  ONLY 

Vla-Bonney 

Vlc-Patterson 

Mr.  Firth,  Mr.  Frank  TUESDAY:  WEST  BARN 
Bartok  Sonata  THURSDAY  THEATRE 

Piano-Kabala 

Piano-Sheppard  For  perf.  August  6 

Perc-Harris 

Perc-Kashanski 

Mr.  Krips  MH  6 

Schubert  Piano  Trio,  Op.  99 

Vln-Windt 

Vlc-Marcus 

Piano-Woodard 


Mr.  Zukofsky  MH  1 
^abbitt_,  S e_S-Sions 
Vln-Zukof sky 
Piano-Takahashi 


SECTION  A1  Friday  1:30  - 3:00 

Mr.  Schuller  Scenic  Shed 

Mamlok  Movements 

Bass -Levine 

FI- James 

Perc-Fitz 


Mr.  Voisin  Studio  C 

Schuller  Five  Pieces  for  Five  Horns 

Hrn-Lane 

Hrn-Routch 

Hrn-Cahill 

Hrn-Goble 

Hrn-Bennett 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  MEEK 

July  31  - Aug.  6,  1967 


SECTION  B Monday  7 00  - 10  00 

Thursday  9 00  - 12:00 

Mr.  Kipnis  Baroque  Program  73 

Theatre 

Vln-Downs 

Vln-Yamane 

Vln-Chruszcz 

Vln-Culver,  M. 

Vln-CorxcLn 

Vln-Finclair 

Vln-Uindt 

Vln-Rupp 

Vla-Gibbs 

Vla-Perlman 

Vlc-Heitz 

Vlc-Stephenson 

Bass-Musser 

Ob -Mat kins 

Ob-Fisher 

Bsn-Grzyb 

Trp-Chapman 

Trp-McGregor 

Trp-Simpson 

Timp-Searcy 

Hpsi-Nicolson  (Albicastro,  Delelande) 
Hpsi-Mhyte  (Poglietti^  Hasse,  Rameau) 
Hpsi-Keaney  (Couperin) 

Organ-O ’Connor 
Con-Herbig 
C on-Paul 

SECTION  B2  Tuesday  9:00  - 12  00 

Mr.  Silverman  Mest  Barn 

Wen-Chung  Pien 

Fl-Valasek 

A Fl-Lauron 

E.  PL -Bair stow 

Cl-Breeden 

Bsn-Asano 

Hrn-Cahill 

D Trp-McGregor 

B flat  Trp-Simpson 

Trb-Ito 

B Trb-Ehrmin 

Perc-Searcy 

Perc-Kashanski 

Perc-Harris 

Perc-Freas 

Piano-Takahashi 


SECTION  C Tuesday  1.00  - 3-00 
Friday  9:00  - 11.00 

Mr.  Kroll  MH  7 

Dohnaiiyi  Serenade^  Op.  10 

Vln-Rantucci 

Vla-Lipton 

Vlc-Kimble 

SECTION  C2  Friday  9:00  - 11.00 

Mr.  Schuller  Rehearsal  Stage 
Levine  Chamber  Setting^ 

Fl-Lauron 

Ob-Zonn 

Cl-Zonn 

Bsn-McClelland 
Hrn-Routch 
Trp-McGregor 
B Trb-Stevens 

Perc-Epstein  (Mill  not  report) 
Perc-Fitz  (Mill  not  report) 
Bass-MLchii  (Mill  not  report) 


SECTION  D Monday  1:00  - 3:00 

Thursday  9*00  - 12:00 

Mr.  Kipnis  MONDAY:  REHEARSAL  STAGE 

Poglietti  Sonata  a treTHURSDAY:  THEATRE 

Vlc-Stcphenson 

Fl-Lauron 

Bsn-Grzyb 

Trp-Simpson 

Hpsi-Mhyte 

Mr.  Kipnis  MONDAY:  REHEARSAL  STAGE  ' 

Buxtehude  Wachet  Auf  THURSDAY:  TPPEATRE 

Vln-Corvmn 

Vln-Yamano 

Vlc-Stephenson 

Organ-O ’ Connor 

Alto-Struss 

Tenor-Hoenig 

Bass-Thompson 

Cond-Paul 


BERKSHIRE  IIUSIC  CENTER 
Felloi;ship  Program 
Chamber  Music 


SIXTH  WEEK 

July  31-Aug.  6,  1967 


SECTION  D2  Monday  3; 15  - 5 45 

Thursday  9-00  - 12  00 

Mr.  Kipnis  MONDAY.  REHEARSAL  STAGE 

£ouperin  Trio  Sonata  THURSDAY.  THEATRE 

Vln-Downs 

Vln-Corwin 

Gamba-Heitz 

Hpsi-Keaney 

Mr.  Kipnis  MONDAY:  REHEARSAL  STAGE 
Rameau  Pieces  de  Clavecin  THURSDAY 
Fl-Ito  (Report  when  THEATRE 

available) 

Gamba-Heitz 

Hpsi-Whyte 


SECTION  E Tuesday  3:15  - 5-45 
Friday  11,00  - 1.00 

Miss  Kallir  MH  8 

Mozart  Piano  Quartet  _in  E jflat  Major 

Vln-Yanagita 

Vla-Migdal 

Vlc-Brennan 

Piano -Kabala 


SECTION?  Tuesday  7:00-1000 
Wednesday  1 30  - 5-00 

Mr.  Schuller  TUESDAY.  EAST  BARN  A 

Edwards  Bits  WEDNESDAY:  THEATRE 

Vln-Zukof sky 
Vla-Bonney 

Vlc-Kimble  For  perf.  Aug.  2 

Bass-Molfe 

Fl-Ito 

Ob-Bairstow 

Cl- Jones 

Bsn-McClelland 

Perc-Fitz 

Perc-Epstein 

Piano-Takahashi 

Mr.  Schuller  TUESDAY:  MH  1 

Jones^  Songs  WEDNESDAY:  THEATRE 

Sop-Kessler 

Piano-Mollicone  For  perf.  Aug.  2 
SEE  MORE  SECTION  F IN  NEXT  COLUMN 


SECTION  F CONTINUED 

Fir.  Herbig  TUESDAY;  WEST  BARN 

Laske  Radiation  WEDNESDAY:  THEATRE 

Vla-Behncke 

Vic -Lane 

Bass-Michii 

C 1-Running 

S Sax-Solfe  For  perf.  Aug.  2 

T Sax-Breeden 

F Trp-McGregor 

B flat  Trp-Najoom 

Trb-McCroskey 

Trb-Stevens 

Perc-Searcy 

Perc-Harris 


SECTION  G Tuesday  1:00  - 3:00 

Wednesday  1:30  - 5:00 

Mr.  Connolly  TUESDAY. SCENIC  SHED 
Connolly  Triad  WEDNESDAY:  THEATRE 
Bass-Levine 

Perc-Fitz  For  perf.  Aug.  2 
Piano-C  onnolly 


SECTION  H Tuesday  3 15  - 5:45 

Wednesday  1:30  - 5-00 

Mr.  Paul  TUESDAY : SCENIC  SHED 

Gressel  Clavierstueck  WEDNESDAY  THEATRE 
Vln-Markman,  ILL. 

Vla-Lipton 

Vlc-Patterson  For  perf.  Aug.  2 

Fl-Valasek 

E ,H. -Fisher 

Cl-Running 

Vibs-Searcy 


SECTION  J Monday  7:00  - 10.00 
Tuesday  3:15  - 5 45 
Wednesday  1.30  - 5-00 
Thursday  9-00  - 10  30 

Mr.  Schuller  MH  10  (THEATRE  WEN'  'DAY) 

Woodwind  Quintets 

Fl-James 

Ob-Bairstow  Oliver  for  perf.  ■ g.  2 

C 1-Wolf e 

Bsn-Asano 

Hrn-Lane 


SECTION  I Tuesday  3 15  - 5 45 

Wednesday  10:00  - 12:30;  1:30  - 

5.00 

Mr.  Schuller  Theatre 
Gilbert  Sonata  {,-2 
Piano-Takahashi 

Piano-C onnolly  For  perf.  Aug.  2 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 

July  31-Aug.  6,  1967 


SECTION  K Monday  1:00  - 3:00 

Wednesday  1 30  - 5:00 

Mr.  Silverman  Theatre 
Evans,  The  JBest  Knife_ 

Vln-Culver,  A. 

Vlc-Heitz 

Fl-Valasek  For  perf.  Aug.  2 

Cl-Jones 

Trp-Chapman 

Guitar-Hellermann 

Perc-Kashanski 

Pianc-Kabala 

Sop-Pilgrim 

Bari-Van  Tassel 

Barit one-E vans 


SECTION  N Thursday  3:45  - 5:45 

Mr.  Paul  West  Barn 

Silverman  Planh 

Vln-Kim 

Vla-Behncke 

Vic -Kimble 

Guitar-Silverman 

Mandolin-Rant uc  c i 

A Fl-James 

Cl-Zonn 

Perc-Searcy 

Perc-Freas 


SECTION  0 Thursday  3- 45  = 5-45 
Friday  9:00  - 11.00 


SECTION  L Tuesday  3:15  - 5:45 

Thursday  10.30  - 1:00 

Miss  Hiatt  West  Barn 

Shifrin_  Odes  of  Shang 

Piano-Sheppard 

Perc-Fitz 

Perc-Kashanski 

Perc-Harris 

Perc-Freas 

Perc-Born 

Perc-Yamaguchi 

Mr.  Speyer  MH  11 

Prokofieff  Quintet,  _0p_.  39 

Vln-Svensson 

Vla-Kull 

Bass-Kosma 

Ob-Zonn 

Cl-Zonn 

Mr.  Zighera  MH  12 

Haydn  Quartet  Op.  50_,  No.  2 

Vln-Bergman 

Vln-Woolf 

Vla-Wise 

Vic-Green 


SECTION  M Tuesday  1:00  - 3:00 

Thursday  10.30  - 1:00 
Miss  Hiatt  STUDIO  F ON  TUESDAY 
Shafer  Jlita  •JEST  BARN  ON  THURSDAY 
Hrn-Lane 
Hrn-Cahill 
Trp-Chapman 
Trp-Najoom 
Trp-Sirnpson 
Trb-St evens 
Trb-Ito 
B Trb-Ehrrnin 
Tub a- Johns 


Fir.  Zukofsky  Theatre 

Lanza  Eidesis  II 

Vlc-Lane 

Vlc-Searcy 

Vic -Brennan 

Bass-Musser 

Bass-MLchii 

Hrn-McLellan 

Hrn-Lane 

Trb-McCroskey 

Trb-Ito 

Tuba-Turk 

Perc-Epstein 

Perc-Fitz 

Per c-Kasha nski 


SECTION  P Monday  1:00  - 3-00 
Friday  11.00  - 1 00 

Mr.  Schuller  West  Barn 

Martirano  .Octet 

Vln-Zukof sky 

Vic -Kimble 

Bass-MLchii 

Fl-James 

B Cl-Wolfe 

CBCl-Zonn 

Celesta-Takahashi 

Marimba-Fit z 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  PEEK 

July  31-Aug.  6,  1967 


SECTION  Q Wednesday  3; 45  - 5:45 
Friday  7 00  - 9-00 

Mr.  Herbig  West  Barn 
Gandini  Hecha  Sombra  y Altura 
Vln-Culver,  A. 

Vla-Perlman 
Vic -Lane 
Fl-Valaselt 
Cl-Zonn 
Per c -Fit z 
Piano-Kabala 


SECTION  U Monday  1.00  - 3 CO 
Thursday  3:45  - 5 45 
Friday  11:00  - 1.00 

Mr.  Kroll  MH  7 
Bridge  Sextet 
Vln-Gallagher 
Vln-Strahl 

Vla-Kull  For  perf.  Aug.  6 

Vla-Perlman 

Vlc-Stephenson 

Vic -Lane 


Mr.  Zukofsky  East  Barn  A 

Perle  String  Quartet 

Vln-Zukof sky 

Vln-Downs 

Vla-Lipton 

Vlc-Heitz 


SECTION  R Wednesday  1 30  - 3 : 30 
Thursday  9’ 00  - 10-30 

Mr.  Kroll  MH  7 
Brahms  Seprbet  Op.  18 
Vln-Culver,  X. 

Vln-Muehr 
Vla-Wise 
Vla-King 
Vlc-Searcy 
Vic -Green 


SECTION  S Thursday  1:30-3  30 

Mr.  Schuller  Scenic  Shed 

Crum  Madrigals 

Bass-Levine 

Vibs-Fitz 

Sop-Bryn-Julson 


SECTION  T Thursday  7:30  - 9:30 

Mr.  Schuller  West  Barn 

Per sky  Composition  from  a Graphic  Design 

Vln-Kim 

Vla-Behncke 

Vic -Lane 

Fl-James 

Ob-Zonn 

B Cl-Zonn 

Trp-Najoom 

Perc-Kashanski 

Perc-Freas 

Harp-Thomas 


SECTION  V Thursday  130  - 3"30 
Friday  1 30  - 3:00 

Mr.  Zazofsky  Rehearsal  Stage 
Stravi_nsky_  L 1 Histoire  du  soldat 
Vln-Kim 
Bass-Michii 

Cl-Wolfe  For  perf.  Aug.  20 

Bsn-Asano 

Trp-McGregor 

Trb-St evens 

Perc-Searcy 

Mr.  Eskin  MH  13 

Debussy  Quartet 

Vln-Svensson 

Vln-Yamane 

Vla-Wise 

Vlc-Patterson 

Mr.  Fine  HAWTHORNE  y2  THURSDAY 

Ravel  Introduction  THEATRE  FRIDAY 

and  Allegro 
vln-Rantucci 
Vln-Gallagher 

Vla-Gibbs  For  perf.  Aug.  6 

Vlc-Heitz 

Fl-Lauron 

Cl-Zonn 

Harp-Thomas 


BERKSHIRE  iiUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  IJEEK 

July  31-Aug.  6,  1967 


SECTION  U Tuesday  11:30  - 12.30 


SECTION  Z Sunday  9:30  - 12:00 


Hr.  Schuller  Theatre 
Riegger  Study  in  Sonorities 
1st  Vln-Zukof’sky 
2nd  Vln-Finclair 
3rd  Vln-Downs 
4th  Vln-Culver,  A. 

5th  Vln-Kin 

6th  Vln-Yanagita 

7th  Vln-Harkman  , M.L. 

8th  Vln-Rantucci 
9th  Vln-Gallagher 
10th  Vln-Huehr 

Hiss  Kallir  MH  7 
Co.aching  Session 
Piano-Kabala 
Piano-Sheppard 
Piano -Ho odard 
Piano-Duffin 


SECTION  X Thursday  10:30  - 1.00 
Friday  1.30  - 3 1 00 

Hr.  Kroll  MH  7 
Enesco  Octet 
Vln-Markman,  M.L. 

Vln-Finclair 
Vln-Markman,  M.B. 

Vln-Hodges 
Vla-Bonney 
Vla-Lipton 
Vlc-Brennan 
Vlc-Kimble 


Hr.  Foster  East  Barn  A 
Ghent  Hex 
Vln-Zukofsky 
Vln-Culver,  A. 

Vln-Kim 

Vln-Downs 

Vla-Behncke 

Vla-Perlman 

Bass-Musser 

Fl-Lauron  (Trill  report  late) 

Ob-Zonn 

Cl-Breeden 

Bsn  -Ford 

Trp-Chapman 

Tape-Pus ztai 

Hr.  Foster  Uest  Earn 
Kraft  Double  Trio 
Tuba- Johns 
Piano-Takahashi 
Piano-Sheppard 
Guitar-Silverman 
Perc-Epstein 
Perc-Fitz 


For  perf.  Aug.  20 


SECTION  Y Monday  11.00  - 12; 30 
Thursday  10:30  - 1 00 
Friday  9-00  - 11:00 

Mr.  Speyer  UH  5 

Carter  Eight  Etudes,  and  Fantasy 

FI- James 

Ob-Bairstow  For  perf.  Aug.  6 

Cl-Uolfe 

Bsn-Asano 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  MEEK 

Chamber  Music  August  7-13 * 1967 

SECTION  A Tuesday  1:30  - 3: CO 
Thursday  1:30  - 3:30 


Mrs.  Dwyer  MH  11 

Piston  Quintet 

FI- James 

Ob-Zonn 

Cl-Running 

Bsn-Ford 

Hrn-Cohen 

Mr.  Gomberg  MH  12 

Francaix  Quintet 

Fl-Lauron 

Ob-Fisher 

Cl-Zonn 

Bsn-Grzyb 

Hrn-Cahill 

Mr.  Walt  MH  15 
Poulenc  Trio 
Ob-Watkins 
Bsn-McClelland 
Piano-Wallace 

Mr.  Zazofsky,  Mr.  Firth  Rehearsal  Stage 
Stravinsky  L'Histoire  du  Soldat 
Vln-Kim 
Bass-Michii 
C 1-Wolf e 

Bsn-Asano  (For  Performance  August  20) 

Trp-McGregor 

Trb-St evens 

perc_  CONDUCTOR:  PAUL 

Mr.  Krips  MH  6 

Schubert  Piano  Trio,  OP. 99 

Vln-Windt 

Vlc-Marcus  (For  Performance  August  17) 
Piano-Woodard 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #2.  Op. 10 
Vln-Culver,  A. 

Vln-Strahl 

Vla-Corwin 

Vlc-Patterson 


Mr.  Eskin  MH  13 
Beethoven  Quartet ,0pl8,  No. 3 
Vln-Hodges 
Vln-Woolf 
Vla-Perlman 
Vic -Stephenson 

Mr.  Kroll  MH7 

Dohnanyi  Serenade  Op. 10 

Vln-Rantucci 

Vla-Lipton 

Vlc-Kimble 

Mr.  Fine  MH  12 
Skorzeny  Trio 
Vln-Culver^M 
Vla-Gibbs 
Bass-Musser 

Mr.  Ghitalla  Studio  F 

Berezowsky  Brass  Suite 

Hrn-Goble 

Hrn-Bennett 

Trp-Simpson 

Trp-Najoom 

Trb-Ito 

Trb-McCroskey 

Tuba-Turk 

Mr.  Frank  MH  5 

Schumann  Piano  Quartet  in  Eb  Ma.i.,0p.47 
Vln-Markman,  M.B. 

Vla-Wise 
Vic -Lane 
Piano-Kabala 

Mr.  Freeman  MH  8 
Schubert  Trout  Quintet 
Vln-Faxon 
Vla-Migdal 
Vic -He it z 
Bass-Wolfe 
Piano-Wenk 


Mr.  Cioffi  Studio  E 

Brahms  Trio  for  Cl.Vlc ,&Piano 

Vln -Green 

Cl-Jones 

Piano-Chauls 


1 


\ ' rvv.  ':J,~ 


. s 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  iJEEK 
Aug.  7-14,  1967 


SECTION  C Tuesday 3 Thursday  9.00  - 11:00  SECTION  D Wednesday  9- CO  - 11  00 


Mr.  Zighera  MH  6 

Faure  Piano__Qu_ar_tet_,  Op.  45 

Vln-Chruszcz 

Vla-Gibbs 

Vlc-Brennan 

Piano -Duff in 

Mr.  Speyer  MH  5 

Prokofief_f  Quintet  0p_.  39 

Vln-Svensson 

Vla-Kull 

Bass-Kosma 

Ob-Zonn 

Cl-Zonn 

Mr.  Kipnis  Rehearsal  Stage 

Scarlatti  _C  ant  at  a 

Vln-Downs 

Vln-Rantucci 

Vlc-Kimble 

Bass-Musser 

Trp-McGregor 

Hpsi-Uhyte 

Sop-Pilgrim 

Cond-Paul 

Mr.  Zukofsky  MH  1 
Babbitt^  Sessions 
Vln=Zukof sky 
Piano -Takahashi 

Miss  Hiatt  WEST  BARN  TUESDAY 

Shifrin^  Odes  of  Shang  THEATRE  THURSDAY 

Piano-Sheppard 

Perc-Fitz 

Perc-Kashanslci 

Perc-Harris 

Perc-Freas 

Perc-Born 

Perc-Yamagu chi 

Miss  Hiatt 
Shafer  Gita 
Hrn-Lane 
Hrn-Cahill 
Trp-Chapman 
Trp-Najoom 
Trp-Simpson 
Trb-St evens 
Trb-Ito 
B Trb-Ehrmin 
Tuba- Johns 


Miss  Kallir  MH  8 

Mozart  Piano  Quartet^  _in_^_flat  Major 

Vln-Yanagita 

Vla-Migdal 

Vlc-Brennan 

Piano-Kabala 

Mr.  Schuller  West  Barn 

Martirano_ Octet 

Vln-Zukof  sky 

Vlc-Kimble 

Bass-MLchii 

FI- James 

B Cl-Zonn 

CB  C 1-Wolf e 

Celesta-Takahashi 

Marimba-Fit z 


SECTION  E Friday  9:00  - 11:00 

/ 

Mr.  Silverman  West  Barn 

Wen  Chung  Pien 

Fl-Valasek 

A Fl-Lauron 

EH-Bairstow 

Cl-Breeden 

Bsn-Asano 

Hrn-Cahill 

D Trp-McGregor 

B Flat  Trp-Simpson 

Trb-Ito 

B Trb-Ehrmin 

Perc-Searcy 

Perc-Kashanski 

Perc-Harris 

Perc-Freas 

Piano-Takahashi 

Mr.  Schuller  Scenic  Shed 

Crum  Madrigals 

Bass-Levine 

Vibs-Fitz 

Sop-Bryn-Julson 


WEST  BARN  TUESDAY 
THEATRE  THURSDAY 


’ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  F Friday  3*30  - 5-30 

Mr.  Kroll  MH  7 
Brah_ms_  Sextet,  Ojs 18 
Vln-Culver,  A. 

Vln-Muehr 
Vla-Wise 
Vla-King 
Vic -Searcy 
Vic-Green 

Mr.  Schuller  West  Barn 
Levine  Chamber  Setting 
Fl-Lauron 
Ob-Zonn 
Cl-Zonn 
Bsn-McClelland 
Hrn-Routch 
Trp-McGregor 
B Trb-Stevens 
Perc-Epstein 
Perc-Fitz 
Bass-Hichii 


SECTION  G Tuesday  11:00  - 1-00 
Thursday  3:45  - 5 45 

Mr.  Schuller  MH  7 

Riegger  Study  in  Sonorities 

1st  Vln-Zukofsky 

2nd  Vln-Finclair 

3rd  Vln-Downs 

4th  Vln-Culver,  A. 

5th  Vln-Kim 

6th  Vln-Yanagita 

7th  Vln-Markman,  M.L. 

8th  Vln-Rantucci 
9th  Vln-Gallagher 
10th  Vln-Muehr 

Mr.  Speyer  Rehearsal  Stage 
Stravinsky  In  Memoriam  Dylan  Thomas 
Vln-Yamane 
Vln-Rupp 

Vla-Kull  For  perf.  Aug.  20 

Vlc-Stephenson 
Trb-Stevens 
Trb-Ito 
Trb-McCroskey 
Trb-Ehrmin 
Tenor-Brown 
Cond-Herbig 


SEVENTH  WEEK 
Aug.  7-14,  1967 

SECTION  H Monday  1.00  - 3:30 

Tuesday  7:30  - 10:00 
Thursday  345  - 5:45 

Mr.  Foster 
Ghent  Hex 
Vln-Zukofsky 
Vln-Culver,  A. 

Vln-Kim 
Vln-Downs 
Vla-Behncke 
Vla-Perlman 
Bass-Musser 
Fl-Lauron 
Ob-Zonn 
Cl-Breeden 
Bsn-Ford 
Trp-Chapman 
Tape-Pus ztai 

Mr.  Kroll  MH  7 
Enesco  Octet 
Vln-Markman , M. L . 

Vln-Finclair 

Vln-Markman,  M.B.  For  Perf.  Aug.  17 

Vln-Hodges 

Vla-Bonney 

Vla-Lipton 

Vic -Brennan 

Vic -Kimble 


SECTION  I Monday  7:30  - 10  00 
Tuesday  7:30  - 10  00 
Thursday  3 45  - 5 45 
Friday  9:00  - 11:00 

Fir.  Schuller  MH  1 except  EAST  BARN  TUES. 

Phillips  & Fennelly  Quintets 

FI- James 

Ob-Bairstow 

C 1-Wolf e 

Bsn-Asano 

Hrn-Lane 


SECTION  J Thursday  11  00  - 1 00 
Friday  7-00  - 9:00 

Mr.  Paul  West  Barn 

Silverman  Planh 

Vln-Kim 

Vla-Behncke 

Vic -Kimble 

Guitar-Silverman 

Mandolin-Rantucci 

A FI- James 

Cl-Zonn 

Perc-Searcy 

Perc-Freas 


WEST  BARN  MON.  & TUES. 
THEATRE  THURSDAY 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  7-14,  1967 


SECTION  K Thursday  11  00  - 1 00 

Mr.  Zukofsky  Rehearsal  Stage 
Lanza  Eidesis  II 
Vlc-Lane 
Vlc-Searcy 
Vic -Brennan 
Bass-Musser 
Bass-Michii 
Hrn-McClellan 
Hrn-Lane 
Trb-McCroskey 
Trb-Ito 
Tuba-Turk 
Perc -Epstein 
Perc-Fitz 
Perc -Kasha ns ki 

SECTION  L Monday  7:30  - 10:00 

Mr.  Herbig  West  Barn 
Gandini  jjecha  _Sombra_  y Altura 
Vln -Culver,  A~. 

Vla-Perlman 

Vlc-Lane 

Fl-Valasek 

Cl-Zonn 

Perc-Fitz 

Piano-Kabala 

SECTION  M Wednesday  11:00  - 1.00 

Mr.  Schuller  West  Barn 

Persky  Composition  from  a Graphic  Design 

Vln-Kim 

Vla-Behncke 

Vlc-Lane 

Fl-James 

Ob-Zonn 

BCl-Zonn 

Trp-Najoom 

Perc-Kashanski 

Perc-Freas 

Harp-Thomas 


SECTION  N Tuesday,  Wednes.  11:00  - 1 00 

Mr.  Foster  Theatre 
Kraft  Double  Trio 
Tuba- Johns 
Piano-Takahashi 
Piano-Sheppard 
Gui t ar -S ilverman 
Perc-Epstein 
Perc-Fitz 


SECTION  0 Wednesday  4 15  - 5 45 

Mr.  Kipnis  Rehearsal  Stage 

Baropue  Concert  IV 

Vln-Downs 

Vln-Yanagita 

Vln-Corwin 

Vln-Faxon 

Vln-Culver,  M. 

Vln-Gallagher 

Vln-Rantucci 

Vln-Svensson 

Vln-Windt 

Vln-Yamane 

Vln-Strahl 

Vln-Bergman 

Vla-Gibbs 

Vla-Bonney 

Vla-MLgdal 

Vla-Wise 

Vlc-Kimble 
Vic -Brennan 
Vic -Green 
Bass-Musser 

Ob -Wat kins 

Ob-Bairstoi\r 

Ob=Fisher 

Ob-Zonn  (will  not  report) 

Bsn-Grzyb 

Bsn-Ford 

Hrn-Lane 

Hrn-McLellan 

Trp-Chapman 

Trp-McGregor 

Harp-Thomas 

Hpsi-Whyte 

Hpsi-Nicolson 

Organ-O 'Connor  (not  in  Handel) 
Cond-Paul  (Handel) 

Cond-Herbig 


SEE  NEXT  PAGE  FOR  MORE  SECTION  0 


I 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  7-14,  1967 


SECTION  0 CONTINUED  Wednesday  4-15  - 5:45 

Mr.  Schuller  Theatre 
Varese  No_cturnal 
Vln-Markman,  M.L. 

Vln-Kim 
Vln-Culver,  A. 

Vln-Chruszcz 
Vlm-Hodges 
Vln-Markman,  M.B. 

Vln-Finclair 

Vln-Woolf 

Vln-Rupp 

Vln-Muehr 

Vla-Behncke 

Vla-Lipton 

Vla-King 

Vic -Patter son 
Vlc-Searcy 
Bass-Wolf e 

Fl-Lauron 

Picc-Ito 

Ob-Zonn 

E flat  Cl-Breeden 
B flat  Cl-Zonn 
Bsn-Asano 
Hrn-Routch 
D Trp-Najoom 
C Trp-Simpson 
Trb-Stevens 
Trb-McCroskey 
Trb-Ehrmin 
Timp-Kashanski 
Per  c-Fitz 
Perc-Epstein 
Perc-Freas 
Perc-Searcy 
Perc-Harris 
Piano-Takahashi 
Sop-Bryn-Julson 


SECTION  P Monday  7 30  - 10-00 
Friday  7 00  - 9-00 

Mr.  Zukofsky  East  Barn 

Perle  String  Quartet 

Vln-Zukofsky 

Vln-Doivns 

Vla-Lipton 

Vlc-Heitz 


SECTION  Q Monday  1 00  - 3-30 

Tuesday  11  00  - 1:00 
Mr.  Schuller  Scenic  Shed 
Mamlok  Movements 
Bass-Levine 
FI- James 
Perc-Fitz 


SECTION  R Wednesday  11.00  - 1.00 
Friday  9-00  - 11:00 

Mr.  Kipnis  Rehearsal  Stage 
Vivaldi  & Corelli  _ . ...... 

Vln-Downs 

Vln=Yanagita 

Vln-Rantucci 

Vln-Svensson 

Vla-Gibbs 

Vlc-Kimble 

Vlc-Brennan 

Bass-Musser 

Hpsi-Whyte  (Concertino  in  Vivaldi) 
Hpsi-Nicolson  (Vivaldi  only) 
Organ-O ' Connor  (Corelli  only) 
Cond-Herbig 


SECTION  S Monday  7; 30  - 10  00 
Friday  300  - 5:30 

Mr.  Kipnis  Rehearsal  Stage 

Pur  e ell  Trio_  Sonat  a 

Vln-Yanagita 

Vln-Svensson 

Vlc-Brennan 

Organ-O 'Connor 


SECTION  T Wednesday  9 00  - 11:00 
Friday  300  - 5 30 


Mr.  Zighera  MH  12 

Hindemith  Quartet  #3  Op.  22 

Vln-Ga'llagher 

Vln-Strahl 

Vla-Gibbs 

Vlc-Marcus 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  MEEK 
Aug.  14-20,  1967 


SECTION  A Tuesday,  Friday  1:30  - 3 "30 
Wednesday  2:30  - 4 30 

Mr.  Freeman  MH  S 

Schubert  Trout  Quintet 

Vln-Muehr 

Vla-Wise 

Vlc-Heitz 

Bass-Levine 

Piano-C hauls 

Mr.  Eskin  I#!  12 

Beethoven  Quartet  Op.  18,  #3 

Vln-Hodges 

Vln-Woolf 

Vla-Perlman 

Vlc-Stephenson 

Mr.  Zazofsky,  Mr.  Firth  Theatre 
Stravinsky  L'Histoire  du  Soldat 
Vln-Kim 
Bass-Michii 

Cl-Wolfe  For  perf.  Aug.  20 

Bsn-Asano 

Trp-McGregor 

Trb-Stevens  (will  not  report  Tues.) 

Perc-Kashanski 

Cond-Paul 

Mr.  Krips  MH  6 

Schubert  Piano  Trio,  Op.  99 

Vln-Windt 

Vlc-Marcus  For  perf.  Aug.  19 

Piano-Woodard 


SECTION  B Monday  1:00  - 3:30 
Tuesday  3:45  - 5:45 
Wednesday  9:30  - 12:00 

Mr.  Kipnis  REHEARSAL  STAGE  MONDAY 

Purcell  Trio  Sonata  THEATRE  TUESDAY  & 

Vln-Yanagita  WEDNESDAY 

Vln-Svensson 

Vlc-Brennan 

Organ-O 'Connor 


SECTION  B CONTINUED 

Mr.  Kipnis  REHEARSAL  STAGE  MONDAY 

Baroque  Concert  IV  THEATRE  TUESDAY  & 

Vln-Downs  WEDNESDAY 

Vln-Yanagita 

Vln-Corwin 

Vln-Faxon 

Vln-Culver,  M. 

Vln-Gallagher 

Vln-Rantucci 
Vln-Svensson 
Vln-Windt 
Vln-Culver,  A. 

Vln-Strahl 

Vln-Bergman 

Vla-Gibbs 
Vla-Bo nney 
Vla-Migdal 
Vla-Wise 

Vlc-Heitz 
Vlc-Brennan 
Vic-Green 
Vic -Kimble 
Bass-Musser 

Ob -Wat  kins 
Ob-Bairstow 
Ob -Fisher 
Ob-Zonn,  W. 

Bsn-Grzyb 

Bsn-Ford 

Hrn-Lane 

Hrn-McLellan 

Trp-Chapman 

Trp-McGregor 

Harp-Thomas. 

Hp si -Whyte 
Hpsi-Nicolson 
Organ-O 'Connor 
Cond-Paul 
Cond-Her tig 
Sop-Pilgrim 


SEE  MORE  SECTION  B IN  ADJACENT  COLUMN 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  14-20,  1967 


SECTION  D Monday  3-45  - 5 ° 45 
Tuesday  1:30  - 3:30 
Wednesday  2:30  - 4-30 
Thursday  9:00  - 11:30 

Mr.  Kroll  MH  7 
Enesco  Octet  _ 

Vln-Mar kman , M . L . 

Vln-Finclair  For  perf.  Aug.  17 

Vln-Mar kman , M. B . 

Vln-Hodges 
Vla-Bo nney 
Vla-Lipton 
Vlc-Brennan 
Vic -Kimble 


SECTION  F Monday,  Friday  3:45  - 5=45 

Mr.  Speyer  Rehearsal  Stage 

Stravinsky  In  Memorials  Dylan  Thoma s 

Vln-Yamane 

Vln-Rupp 

Vla-Kull 

Vlc-Patterson  For  perf.  Aug.  20 

Trb-Stevens 

Trb-Ito 

Trb-McCroskey 

Trb-Ehrmin 

Tenor -Brown 

Cond-Herbig 


SECTION  G Tuesday  1:30  - 2:30 
Thursday  12:45  - 1:45 

Mr.  Speyer  Rehearsal  Stage 
Beethoven  Octet,  Op . 103 
Ob-liatkins 
Ob-Zonn 

Cl-Zonn  For  perf.  Aug.  17 

Cl-Jones 
Bsn-Grzyb 
Bsn-McClelland 
Hrn-Routch 
Hrn-Cohen 

SEE  ADJACENT  COLUMN  FOR  MORE  SECTION  G 


SECTION  G CONTINUED 

Mr.  Gibson  West  Barn 

Wagner  F an f ares 

Hrn-Lane 

Hrn-Goble 

Hrn-Cahill 

Hrn-Bennett 

Trp-Chapman 

Trp-Simpson 

Trp-Najoom 

Trp-Collins 

Trb-Ito 

Trb-Stevens 

Trb-McCroskey 

Trb-Ehrmin 

Tuba- Johns 

Tuba-Turk 

T imp -Harr is 

Timp-Freas 


SECTION  H Tuesday  2.30  - 3:30 
Thursday  12:45  - 1:45 

Mr.  Voisin  West  Barn 

Bozza  Quverture  Pj3ur_  une_  Ceremonie 

Hrn-McLellan 

Hrn-Cohen 

Hrn-Cahill 

Hrn-Goble 

Trp-Chapman 

Trp-Najoom 

Trp-Simpson 

Trp-Collins 

Trb-McCroskey 

Trb-Ito 

Trb-Stevens 

Trb-Ehrmin 

Tuba-Turk 

Timp-Epstein 

Perc-Freas 

Perc-Searcy 

Perc-Harris 

Mr.  Speyer  Rehearsal  Stage 
Gounod  Petite  Symphonie 
Fl-Ito* 

Fl-Lauron  For  perf.  Aug.  17 

Ob -Wat kins 

Ob-Fisher 

Cl-Jones 

Cl-Running 

Bsn-McClelland 

Bsn-Grzyb 

Hrn-Routch 

Hrn-Bennett 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  I Wednesday  1:30  - 3:30 
Thursday  12:45  - 1:45 

Mr.  Silverman  West  Barn 

Silverman  Fanfare  for  Richard  III 

Hrn-Cahill 

Hrn-Goble 

Hrn-Routch 

Hrn-McLellan 

Trp-Chapman 

Trp- Simpson 

Trp-Najoom 

Trp-  CoiLlins 

Trb-.Itp 

Trb-McCroskey  For  perf.  Aug. 

Trb-  Ehrmin  ..  17 

Tuba- Johns 

Perc-  Harris 
Perc-  Freas 


SECTION  K Wednesday  2:30  - 4:30 
Friday  1:30  - 3:30 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  72  Op . 10 
Vln-Cuiver,  X. 

Vln-Strahl 
Vla-Corwin 
Vic -Patter son 

Mr.  Walt  MH  5 
Poulenc  Trio 
Ob-Watkins 

Bsn-McClelland  For  perf.  Aug.  20 
Piano -I /allace 

Mr.  Gomberg  MH  13 

Berger  Woodwind  Quartet 

Fl-Ito 

Ob-Fisher 

Cl-Breeden 

Bsn-Grzyb 

Mrs.  Dwyer  MH  11 
£istjDn_  Quintet  _ 

Fl-James 
Ob-Zonn 
Cl -Running 
Bsn-Ford 
Hrn-Cohen 

SEE  MORE  SECTION  K ADJOII\HNG 


EIGHTH  WEEK 
Aug.  14-20,  1967 

SECTION  J Thursday  9:00  - 11.30 

12:45  - 1:45 

Mr.  Speyer  MH  10 
Hindemith  Septet  (1948) 

Fl-Valasek 
Ob-Zonn 
Cl-Breeden 
B Cl -Zonn 
Bsn-Ford 

Hrn-McEellan  For  perf.  Aug.  17 

Trp-McGregor 

Mr.  Schuller  Theatre 
Gilbert  Sonata  No.  2 
Piano-Takahashi 

Piano-Benjamin  For  perf.  Aug.  17 

Mr.  Schuller  Theatre 
Jones  Five  Songs 
Piano-Mollicone 

Soprano-Kessler  For  perf.  Aug.  17 

Mr.  Schuller  Theatre 
Oliver  Woodwind.  Quintet 
Fl-James 
Ob-Bairstow 
Cl-Wolf e 
Bsn-Asano 
Hrn-Lane 

Mr.  Schuller 
Edwards  Bits 
Vln-Zukofsky 
Vla-Bonney 
Vlc-Kimble 
Bass-Wolf e 
Fl-Ito 
Ob-Bairstow 
Cl-Jones 
Bsn-McClelland 
Perc-Fitz 
Perc-Epstein 
Piano-Takahashi 

Mr.  Schuller  Theatre 
Connolly  Triad 
Bass-Levine 
Perc-Fitz 

Piano-Connolly  For  perf.  Aug.  17 


SECTION  K CONTINUED 
Mr.  Fine  MH  10 
Bjrahms  Clarinet  Quintet 
Vln-Rantucci 
Vln-Gallagher 
Vla-Gibbs 


For  perf.  Aug.  17 
MUST  REHEARSE  AT  9 

Theatre 

For  perf.  Aug.  17 


Vlc-Kimble 

Cl-Zonn 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  L Tuesday  1.30  - 3 ‘30 

Saturday  9:30  - 12  30 

Mr.  Schuller  MH  1 
Rimihms  Horn  Trio 
Vln-Zukofsky 

Hrn-Lane  For  perf.  Aug.  20 
Piano-Takahashi 


SECTION  M Monday,  Friday  3 45  - 5 45 
Friday  9:30  - 12:30 
Saturday  9 : 30  - 12 : 30 

Mr.  Schuller  MH  1 

Carter  Eight  Etudes  & a Fantasy 

Fl-Valasek 

Ob-Zonn 

Cl-Zonn 

Bsn-McClelland 

Miss  Kallir  MH  6 

Beethoven  Piano  Trio  Op.  1^  N.l 

Vln-Culver,  A. 

Vlc-Heitz  For  perf.  Aug.  19 

Piano-Sheppard 


EIGHTH  WEEK 
Aug.  14-20,  1967 

SECTION  P Friday  1:30  - 3:30 

3 45  - 5-45 

Saturday  9 30  - 12:30 
Mr.  Xroll  MH  7 

Beethoven  Quartet  Op.  59  No. _ 2 
Vin-Culver,  I-'f. 

Vln-Rupp 

Vla-Migdal 

Vic-Green 


SECTION  S Thursday  11; 30  - 12; 30 

Mr.  Kroll  Ch.  Mus.  Hall 
Teh  a i ko  v sky  Piano_  Trio 
Vln-Yanagita 
Vic -Green 

Piano-Sheppard  For  perf.  Aug.  17 


SECTION  N Tuesday  1*30-3  30 

Friday,  Saturday  9:30  - 

12 . 30 

Mr..  A.  Zighera  MH  5 
Brahms  Piano  Trio  0p_.  87 
Vln-Strahl 
Vlc-Patterson 
Piano-Kabala 


SECTION  0 Monday  1:00  - 3:30 
Tuesday  3-45  - 5 45 
Wednesday  9:30  - 12:00 
Friday  9 30  - 12:30 

Mr.  Kroll  MH  7 
Mozart  Piano  Trio  K.  498 

Vln-Kim 

Vla-Behncke 
Piano -Duff in 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  2,  1967,  at  10  00  A.M. 
Theatre  Concert  Hall 


MOZART 


I.  Allegro  vivace  assai 
II . Menuetto 
III.  Adagio 
IV.  Allegro  assai 


QUARTET  IN  B FLAT  MAJOR,  K.  458 


Emily  Faxon  - Violin  Leonard  Gibbs  - Viola 

Priscilla  Hodges  - Violin  Jerome  Patterson  - Violoncello 


HINDEMITH 


I . Playful 
II.  Waltz 

III.  Placid  and  Simple 
IV.  Rapid 
V.  Very  Lively 


WOODWIND  QUINTET,  OP.  24,  NO.  2 


Marion  Valasek  - Flute  Christopher  Wolfe  - Clarinet 
Douglas  Bairstow  - Oboe  Ernest  Ford  - Bassoon 
William  Lane  - Horn 


INTERMISSION 


BRAHMS 


I.  Allegro  non  troppo 
II.  Andante,  un  poco  Adagio 
III.  Scherzo 
IV.  Finale 


PIANO  QUINTET  IN  F MINOR,  OP.  34 


Claudia  Rantucci  - Violin  Heidrun  Behncke  - Viola 
Bogdan  Chruszcz  - Violin  Robert  Marcus  - Violoncello 
Kimberly  Kabala  - Piano 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst, 
and  WAMC-Albany,  and  delayed  over  the  ABC  radio  network. 

As  a Friend  of  Music  at  Tanglewood  and' contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 


BALD  W IN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  9,  1967,  at  10:00  A.M. 
Theatre  Concert  Hall 


BRUCKNER  AEQUALE 

BEETHOVEN  THREE  EQUALI 


James  Ehrmin  - Trombone 
Kiyoshi  Ito  - Trombone 


DAHL 

Eiko  Ito  - Flute 
Sara  Watkins  - Oboe 

Edwin  Goble 


John  McCroskey  - Trombone 
Milton  Stevens  - Trombone 

ALLEGRO  AND  ARIOSO  (1942) 

David  Breeden  - Clarinet 
Duane  McClelland  - Bassoon 
- Horn 


RANDALL  THOMPSON  SUITE  (1941) 

I .  Gaio 

II.  Adagio  assai 

III.  Allegro 

IV.  Lento  religioso 

V.  Grave 

Robert  Fisher  - Oboe  Arne  Running  - Clarinet 

Joseph  Migdal  - Viola 


INTERMISSION 


PISTON  PIANO  QUINTET  (1949) 

I .  Allegro  comodo 

II .  Adagio 

III.  Allegro  vivo 

Marylou  Markman  - Violin  Herschel  Wise  - Viola 

Dorothy  Strahl  - Violin  Loran  Stephenson  - Violoncello 

Craig  Sheppard  - Piano 


This  concert  is  being  broadcast  "delayed  over  WGBH-Boston,-  WFCR -Amherst,  and 
WAMC-Albany,  and  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  16,  1967,  at  10.00  A.M. 
Theatre  Concert  Hall 


BEETHOVEN  QUINTET  IN  E FLAT  MAJOR,  OP.  16 

I.  Grave;  Allegro  ma  non  troppo 

II .  Andante  cantabile 

III.  Rondo.  Allegro  ma  non  troppo 

Robert  Fisher  - Oboe  Ernest  Ford  - Bassoon 

Christopher  Wolfe  - Clarinet  William  Lane  - Horn 

Diana  Duffin  - Piano 


HAYDN  QUARTET  IN  D MINOR , OP.  76,  NO.  2 

I.  Allegro 

II.  Andante,  o piu  tosto  Allegretto 

III.  Menuetto:  Allegro  ma  non  troppo 

IV.  Finale;  Vivace  assai 


Marylou  Markman  - Violin  Leonard  Gibbs  - Viola 

Michael  Markman  - Violin  Wendy  Brennan  - Violoncello 


INTERMISSION 


MENDELSSOHN  OCTET  IN  E FLAT  MAJOR,  OP.  20 

I .  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

Mary  Gallagher  - Violin 
Mary  Culver  - Violin 
Nancy  Muehr  - Violin 
Naoko  Yamane  - Violin 


Sylvia  King  - Viola 
Joel  Lipton  - Viola 
Donald  Green  - Violoncello 
Laura  Kimble  - Violoncello 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WFCR-Amherst, 
WAMC-Albany  and  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood—  Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  23,  1967,  at  10:00  A.M. 
Theatre  Concert  Hall 


STRAVINSKY 

I.  Sinfonia:  Lento  - Allegro  moderato 

II.  Tema  con  variazione 

III.  Finale.  Tempo  giusto 

Ildefonso  Lauron  - Flute 
David  Breeden  - Clarinet 
Duane  McClelland  - Bassoon 
Ernest  Ford  - Bassoon 


RAVEL 

I .  Modere 

II.  Pantoum:  Assez  vif 

III.  Passacaille  Tres  large 

IV.  Final.  Anime 


OCTET  (1922) 


Rob  Roy  McGregor  - Trumpet 
James  Simpson  - Trumpet 
Milton  Stevens,  Jr.  - Trombone 
John  McCroskey  - Trombone 


PIANO  TRIO  IN  A MINOR 


Young  Nam  Kim  - Violin  Jerome  Patterson  - Violoncello 

Kimberly  Kabala  - Piano 


INTERMISSION 


JANACEK  CAPRICCIO 

I .  Allegro 

II.  Adagio 

III .  Allegretto 

IV.  Andante 

Marion  Valasek  - Flute 
James  Simpson  - Trumpet 
Dennis  Najoom  - Trumpet 
Robert  Wallace  - Piano 


Kiyoshi  Ito  - Trombone 
John  McCroskey  - Trombone 
James  Ehrmin  - Trombone 
John  Turk  - Tuba 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WFCR -Amherst , 
WAMC -Albany  and  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


1 " ' 

THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 

‘ . ■ 1 \ ' ■ t.  . ' ■ . • * ' ' '•  . ' • 
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FIFTH  CHAMBER  MUSIC  CONCERT 
Thursday,  July  27,  1967,  at  8:00  P.M. 
Theatre  Concert  Hall 


RIEGGER 


NONET  FOR  BRASS,  OP. 49 


Robert  Routch, 
Peter  Chapman, 
James  Simpson, 
Dennis  Najccm, 


French  Horn  John  Cahill,  French  Horn 

Trumpet  John  McCroskey,  Trombone 

Trumpet  Kiyoshi  Ito,  Trombone 

Trumpet  James  Ehrmin,  Trombone 

Stephen  Johns,  Tuba 


CARTER 


WOODWIND  QUINTET  (1948) 


I.  Allegretto 
II.  Allegro  giocoso 

Owen  James,  Flute  Douglas  Bairstow,  Oboe 

Edmund  Jones,  Clarinet  Alan  Grzyb,  Bassoon 

Bruce  KcLellan,  French  Horn 


INTERMISSION 


BEETHOVEN 

Overt ur a:  Allegro  - meno 

Masako  Yanagita,  Violin 
Emily  Faxon,  Violin 


GRAND  FUGUE,  OP. 133 
mosso  e moderato  - allegro 

Maurice  Bcnney,  Viola 
Imke  Searcy,  Violoncello 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst , 
WAMC- Albany  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  30,  1967,  at  10:00  A.M. 
Theatre  Concert  Hall 


SPOHR 


NONET,  OP. 31 


I.  Allegro 

II.  Scherzo 

III.  Adagio 

IV.  Finale:  Vivace 


Dorothy  Strahl,  Violin 
Sylvia  King,  Viola 
Wendy  Brennan,  Violoncello 
Louis  Kosma,  Bass 

Edwin  Goble, 


Marion  Valasek,  Flute 
Robert  Fisher,  Oboe 
Arne  Running,  Clarinet 
Ernest  Ford,  Jr.,  Bassoon 
Horn 


DEBUSSY 


SONATA  FOR  FLUTE,  VIOLA,  AND  HARP 


I.  Pastorale:  Lento;  dolce;  rubato 

II.  Interlude:  Tempo  di  minuetto 

III.  Finale:  Allegro  moderato  ma  risoluto 


Heidrun  Behncke,  Viola  Eiko  Ito,  Flute 

Jean  Altshuler,  Harp 


INTERMISSION 

TCHAIKOVSKY  TRIO  FOR  VIOLIN,  VIOLONCELLO,  AND  PIANO,  OP. 50 

I.  Pezzo  elegiaco:  Moderato  assai 

II.  Tema  con  Variazioni:  Andante  con  moto  - Allegro  risoluto  e con  fuoco 

Masako  Yanagita,  Violin  Donald  Green,  Violoncello 

Craig  Sheppard,  Piano 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WFCR-Amherst , 
WAMC-Albany,  and  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  id.ll  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  6,  1967,  at  10: CO. A. M. 
Theatre-Concert  Hall 


RAVEL 


INTRODUCTION  AND  ALLEGRO 


Claudia  Rantucci  - Violin  Klaus  Heitz  - Violoncello 

Mary  Gallagher  - Violin  Ildefcnso  Lauren  - Flute 

Leonard  Gibbs  - Viola  Paul  Zonn  - Clarinet 

Suzanne  Thomas  - Harp 


MOZART 


DIVERTIMENTO  NO.  4 IN  B FLAT  MAJOR,  K.  439b 


I.  Allegro 
II.  Larghetto 
III . Menuetto 
IV.  Adagio 
V.  Rondo:  Allegro 

Wilma  Zonn  - Oboe  Paul  Zonn  - Clarinet 

Ernest  Ford,  Jr.  - Bassoon 


BRIDGE 


SEXTET  IN  E FLAT  MAJOR 


I . Allegro  moderato 
II.  Andante  con  moto 
III.  Allegro  ben  moderato 

Mary  Gallagher  - Violin 
Dorothy  Strahl  - Violin 
Lewis  Kull  - Viola 


Mark  Perlman  - Viola 

Lor an  Stephenson  - Violoncello 

Mary  Lane  - Violoncello 


INTERMISSION 


BARTOK 


SONATA  FOR  TWO  PIANOS  AND  PERCUSSION  (1938) 


I.  Assai  lento 
II . Lento  ma  non  troppo 
III.  Allegro  non  troppo 

Kimberly  Kabala  - Piano 
Craig  Sheppard  - Piano 


Samuel  Harris  - Percussion 
Richard  Kashanski  - Percussion 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WCR -Amherst,  WAMC- 
Albany,  and  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  xvill  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Saturday,  August  19,  1967  at  2:00  P.M. 
Theatre-Concert  Hall 


BEETHOVEN  PIANO  TRIO  IN  E FIAT  MAJOR,  OP.  1 NO.  1 

I.  Allegro 

II.  Adagio  cantabile 

III.  Scherzo:  Allegro  assai 

IV.  Finale:  Presto 

Arthur  Culver  - Violin  Loran  Stephenson  - Violoncello 

Craig  Sheppard  - Piano 


PHILLIPS  MUSIC  FOR  WIND  QUINTET 

Owen  James  - Flute  Christopher  Wolfe  - Clarinet 

Douglas  Bairstow  - Oboe  Kazuyoshi  Asano  - Bassoon 

William  Lane  - Horn 


CARTER  EIGHT  ETUDES  AND  A FANTASY  (1950) 

I.  Maestoso 
IV.  Vivace 

V.  Andante 
VII.  Intensely 

VI.  Allegretto  leggero 

Marion  Valasek  - Flute 
Wilma  Zonn  - Oboe 


Paul  Zonn  - Clarinet 
Duane  McClelland  - Bassoon 


INTERMISSION 


SCHUBERT  PIANO  TRIO  IN  B FLAT  MAJOR,  OP.  99 

I.  Allegro  moderato 

II.  Andante  un  poco  mosso 

III.  Scherzo:  Allegro 

IV.  Rondo:  Allegro  vivace 

Paul  Windt  - Violin  Robert  Marcus  - Violoncello 

Susan  Woodard  - Piano 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WFCR-Amherst,  WAMC- 
A lb any , and  the  ABC  radio  netirork. 


As  a Friend  of  Music  at  Tanglex^ood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


NINTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  20,  1967,  at  10:00  A.M. 
Theatre-Concert  Hall 


POULENC  TRIO  FOR  OBOE,  BASSOON,  AND  PIANO  (1926) 

I.  Lent:  Presto 

II.  Andante  con  mo to 

III.  Rondo 

Sara  Watkins  - Oboe  Duane  McClelland  - Bassoon 

Robert  Wallace  - Piano 


BRAHMS  TRIO  FOR  VIOLIN,  HORN,  AND  PIANO,  OP.  40 

I .  Andante 

II.  Scherzo:  Allegro 

III.  Adagio  mesto 

IV.  Finale:  Allegro  con  brio 

Paul  Zukofsky  - Violin  William  Lane  - Horn 

Yuji  Takahashi  - Piano 


INTERMISSION 


STRAVINSKY  IN  MEMCRIAM  DYLAN  THOMAS  (1954) 

I.  Dirge  - Canons  (Prelude) 

II.  Song  - Do  Not  Go  Gentle  (Poem  by  Dylan  Thomas) 

III.  Dirge  - Canons  (Postlude) 

Naoko  Yamane  - Violin  Milton  Stevens,  Jr.  - Trombone 

Marjorie  Rupp  - Violin  Kiyoshi  Ito  - Trombone 

Lewis  Kull  - Viola  John  McCroskey  - Trombone 

Jerome  Patterson  - Violoncello  James  Ehrmin  - Trombone 

William  Brown  - Tenor 


Lutz  Herbig  - Conductor 


STRAVINSKY 


L'HISTOIRE  DU  SOLDAT  (1918) 


I.  The  Soldiers'  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  II 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango  - Waltz  - Ragtime 

VII.  The  Devil's  Dance 

VIII.  The  Little  Choral 

IX.  Great  Choral 

X.  Triumphal  March  of  the  Devil 

Young  Nam  Kim  - Violin  Kazuyoshi  Asano  - Bassoon 

Makoto  Michii  - Bass  Rob  Roy  McGregor  - Trumpet 

Christopher  Wolfe  - Clarinet  Milton  Stevens,  Jr.  - Trombone 
Richard  Kashanski  - Percussion 

James  Paul  - Conductor 


This  concert  is  being  broadcast  delayed  over  WGBH-Boston,  WFCR-Amherst,  WAMG 
Albany,  and  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Vocal  June  26 -July  1,  1967 


__ 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  10-17,  1967 
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Rehearsal  Stage  Mr.  Leinsdorf 

Rehearsal  Stage 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Vocal  July  17-22,  1967 


1 

G ! 

o _ 
co  > 

0 

bO 

0 

-p 

< l 

. • 

CO 

g ; 

C\i  • 

G 

rH  S 

-p 

i — i 

>— > t 

• 

0 

0 

Eh  I 

' ^ 

•H 

0 

< 

x 

g 

CO  i 

o o 

0 

o • 

CO 

0 

- o 

CO 

G 

i 

o • 

;rj 

0 

i 

r 

1 — 1 (G 

G 

X 

i 


0 


G 

G 

-P 

0 

0 

0 

0 

g 

G 

0 

o 

0 

<G 

G 

G 

G 

O O 

0 

o 

o 

X 

X 

>h 

• £2 

0 

LO\  s 

bO 

£ 

•=a: 

CQ 

c 

•H 

0 

§ 

1 

•H 

0 

G 

P> 

X) 

Pi 

-P 

X 

O G 

0 

0 

CO 

co  xS 

0 

• 

0 

3 

cv  -0 

X 

£ 

G 

Eh 

0 

bO 

0 

O 

G 

o 

£ 

CO 

6 

O 

i — 1 

1 — 1 

CO 

0 

G 

rH 

0 

1 

•rl 

g 

•H 

v-p- 

0 

o 

TD 

0 

co 

G 

• 

G 

£0- 

0 

> 

0 

X 

| 

o > 

0 

bO 

0 

CO  M 

G 

H 1 

CO 

< t 

00  G 

-P 

O l 

W 

rH  S 

0 

« ! 

1 < 

•H 

0 

t 

• 

X 

G 

O O 

O • 

0 

0 

0 

1 

- O 

0 

G 

1 

O • 

•Gl 

0 

i — 1 X 

G 

X 

Ph  C0  f-E 


. 

M 

G 

M 

> 

< 

PH 

-P 

<0 

G 

Q 

O 0 >3 

CO 

CO  o 0 

• C § 

C0  O 0 

Q 

G CD  1 — 1 

e 

G O 
1 G 0 G 

0 CD  G 

O G 0 

0 0-0 

> G G G 

O O 

W Q 


G 
G 

CD 

o 
G 
O 
CO  cd 


o 

o 


<D 

G 

G 

cd 

o 

g 

E-t 


G 

bO 

j 

G 

0 

>H  1 

O 

0 

^ -P 

O 

<0 

O 

CD 

0 CO 

O 

G 

Q 

G 

£ 

_ G 

CO 

O 

nj  i — 1 

o 

G O 

G 

w 1 

CD 

G 0 

1 — 1 

0 0 

G 

s 

1 

G 0 

> G 

0 

Eh 

0 G 

! 

O G 

x 

o 

0 

G 

O 0 

G Sd 

CO 

G 

H 

0 

O 

G 

G 

O 

> 

• G 

CO 

0 • 

0 

6 

G 

Gi  0 

• > 

0 G 

0 

G 

O 

X X 

c- 

X X 

> 

VI 

<0 

0 

G 

G 

G 

G 

0 

0 

i>3 

O CD 

0 

o 

CD 

0 

< 

O G 

CO 

G 

*-» 

Q 

O 

0 G 

O 

0 G 

s 

CO  CD 

rH  £ 

cr\ 

CD 

rH  £ 

8 

1 

1 G 

« — j 

d m 

1 

1 1 

i — 1 crj 

d CQ 

0 

CD 

0 

o 

O G 

"P 

O 

G 

G 

co  O 

• 0 

o 

O 

• 0 

• G 

M ,0 

G 

M P 

I 

G CD 

-0- 

CD 

t 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  July  24-30,  1967 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  July  31-Aug.  6,  1967 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  August  7-13,  1967 


F.O.C.A.M.  Mr.  Wilson 

Concert  II  (Choral)  Rehearsal  Stage 

Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  August  14-20^1967 
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THE  TANtiLJflWOOl)  C1I0J.11 

Assisted  by  members  of  the  Borkshiro  Music  Center  Orchestra 

First  Concert 

Wednesday,  July  19,  1967,  at  8:00  P.M.,  Theatre-Concert  Hall 

Paul  Callaway,  Conductor 


TO  BE  SUNG  OF  A SUMMER  NIGHT  ON  THE  WATER  (1917) 

William  Brown,  Tenor 


FREDERICK  DELIUS 


KLEINERE  KIRCHENUERKE  ' WOLFGANG  AMADEUS  MOZART 

I.  Venite  Populi  (1776,  Offertorium  de  venerabili  sacramento,  KV  260) 

II.  Miooricordias  Domini  (1775,  Offortorium,  KV  222) 

III.  Sancta  Maria,  Mater  Dei  (1777,  KV  273) 

IV.  Intor  natos  mulierum  (1771,  Offertorium  de  S.  Joanne  Baptists,  KV  72) 


Iff  HEART  IS  INDICTING  (1685) 

Dorothy  Crum,  Soprano 
Donna  Precht,  Soprano 
Lin  Maxwell,  Alto 
Jane  Struss,  Alto 


HENRY  PURCELL 

Lorry  Hoenig,  Tenor 
Donald  Miller,  Bass 
Paul  Alt house,  Bass 
Francis  Hester,  Bass 


INTERMISSION 


HYMN  TO  SAINT  CECILIA,  OP.  27  (1942)  BENJAMIN  BRITTEN 

Phyllis  Bryn-Julson,  Soprano  Donna  Klimoski,  Alto 

Melinda  Kessler,  Soprano  Henry  Wing,  Tenor 

Charles  Van  Tassol,  Bass 

WHAT  I EXPECTED  WAS...  (1962)  ’ : JOHN  CGRIGLIANO 


APPAREBIT  REPENTINA  DIES  (1947) 


PAUL  HINDEMITH 


This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR-Amherst, 
WAMC-Albany,  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglowood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglowood  membor3.  Wo  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CARL  FUDGE  HARPSICHORD 


NOACK  ORGAN 


THE  BERKSHIRE  MUSIC  CENTER 

WmM,  • 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


A program  of 

CHAMBER  MUSIC  OF  THE  20TH  CENTURY 

and 

MADRIGALS  & BALLETS  OF  THE  RENAISSANCE 
performed  by  instrumentalists  and  singers  of 
the  General  Seminar  and  Voioe  Seminar  of  the 
Tanglewood  Institute 
and 

singers  of  the  Fellowship  Program 
FRIDAY,  JULY  21,  If 67  - CHAMBER  MUSIC  HALL 

I 

Syrinx  (1912) 

Nina  Barwell  - Flute 

Epitaphium  (1961) 

Derwyn  Holder  - Flute 
Jonathan  Bernard-  Clarinet 
Robert  Sirota  - Pianoforte 
(playing  harp  part) 

Sonate  fllr  Trompete  in  B und  Klavier  (1939) 

I:  Mit  Kraft 

Paul  Olivier  - Trumpet 
Elizabeth  Stevens  - Pianoforte 

Die  Serenaden,  Opus  35  (1925)  Paul  Hindemith 

II:  Die  Wurm  am  Meer 

Susan  Kennedy  - Soprano 
Marion  Gibson  - Oboe 
Barbara  Delson  - Viola 
Clare  Walker  - Violoncello 

Drei  Kleine  Stticke  ftlr  Vi*loncell  und  Klavier  Anton  Webern 

Onus  11  (1914) 

TT 

I;  MMssige  II:  Ausserst  ruhig  III:  Sehr  bewegt 

Clare  Walker  - Violoncello 
Elizabeth  Stevens  - Pianoforte 

Variations,  Onus  27  (1926)  Anton  Webern 

I:  Sehr  m&ssig  II:  Sehr  schnell  III:  Ruhig  fliessend 

Elizabeth  Stevens  - Pianoforte 

Performers  coached  by  Stanley  Silverman 


Claude  Debussy 


Igor  Stravinsky 


Paul  Hindemith 


■ 


II 


Ballet:  Sing  we  and  chant  it  Thomas  Morley 

(from  Ballets  to  Five  Voices,  publ.  1595) 

Madrigal:  Lasciatemi  morire  (Lamento  dTArianna)  Claudio  Monteverdi 

(from  the  Sixth  Book  of  Madrigals,  publ.  1614) 

Susan  Kennedy  - Soprano  Terry  Dickson  - Tenor 

Barbara  Delson  - Soprano  Anthony  Garton  - Bass 

Louise  Grassett  - Alto  (leader) 


* 


Madrigal:  Ah  dolente  partita  Giaches  de  Wert 

(from  the  Eleventh  Book  of  Madrigals,  publ.  1595) 

Dorothy  Crawford  - Soorano  Harriet  Kunz  - Soprano 
Burma  Davis  - Alto  Arthur  Sjogren  - Tenor 

Peter  Gram  Spring  - Bass 


Ballet:  Fire,  fire,  my  heart  Thomas  Morley 

(from  Ballets  to  Five  Voices,  publ.  1595) 

Elizabeth  Newman  - Soprano  Esther  Becker  - Soprano 
Lois  Nordling  - Alto  Lawrence  Hoenig  - Tenor 

Richard  Shapp  - Bass 


Madrigal:  Non  si  levav1 anchor  lTalba  novella  Claudio  Monteverdi 

(from  the  Second  Book  of  Madrigals,  publ.  1590) 

Johnnella  Butler  - Soprano  Martha  Ratliff  - Soprano 
Lois  Nordling  - Alto  Lawrence  Hoenig  - Tenor 

Richard  Shapp  - Bass 


Madrigal:  Baci,  soavi  e cari 

(from  the  First  Book  of  Madrigals, 

Dorothy  Crum  - Soprano 
Pamela  Gore  - Alto 

David  Robinson  - 


Madrigal:  As  Vesta  was  from  Latmos 

(from  The  Triumphs  of  Qriana , 

Mary  Silverman  - Soprano 
Pamela  Gore  - Alto 
Lawrence  Hoenig  - Tenor 


Claudio  Monteverdi 
publ.  15^7) 

Joan  Lotz  - Soprano 
Roy  Perdue  - Tenor 
Bass 


Hill  descending  Thomas  Weelkes 
publ.  1601 

Dorothy  Crum  - Soprano 
Roy  Perdue  - Tenor 
David  Robinson  - Bass 


Performers  coached  by  Peter  Gram  Swing 


** 
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TLSTIVAE  OF  CONTi'M  POaAaV 

( Imrstl.iy,  Aiii’usi  I O,  .it  Mot)  JEM. 
i heatre-Concert  il.Li,  V.ti  uric  wood 

O 


•SEYMOUR  SlUERIN 


I.  Na 


Try. 

| ' ri's  1 '7  7 

JL  1 U J / CL  iil 

o 

II.  father  of  till  our  line 


The  Odes  of  Shane- 


Tanglewood  Choir 

Assisted  by  Craig  Sheppard,  piano;  Elizabeth  Freas,  Frank  Epstein, 
Richard  Fit/,  Samuel  Harris,  Richard  Kasiianski,  and  David  Searcy, 
percussion 

Conductor — Iva  Dee:  Hiatt 


W allingeord  Riegger  ' Study  in  Sonority 

Paul  Zukofsky,  Barry  Finci.air,  Donald  Downs,  Arthur  Culver, 
Young  Nam  Kim,  Masako  Yanacita,  Mary  Lou  Markmax,  Claudia 
Rantucci,  Mary  Gallagher,  and  Nancy  Mue.hr,  violins 


Conductor  Gunther  Schuller 


R.  Murray  Sgiiapkr  Gita 

Cuumnwitinctl  by  the  I’nn/im  Music  I'uiinrl/il mn  1‘irsl  Prrjtu tiuillc'r 

Tanglewood  Choir 

Assisted  by  Ron  Roy  MgGrlgor,  Peter  Chapman,  and  Dennis  Najoom, 
trumpets;  Bruce;  McCi.ei  lan  and  John  Cahill,  French  horns;  Jamils 
Fiirmin,  Kiyosiii  Iro,  and  Milton  Sii-.ve.ns,  Jr.,  trombones;  and  Stephen 
Johns,  tuba 

Conductor — Iva  Dee:  Hiatt 

Oita  will  l>e  sung  in  the  original  Sanskrit 


INTERMISSION 


Emmanuel  Ghent 


Hex 


Violin — Paul  Zukofsky 
Violin — Young  Nam  Kim 
Viola — 1 Ieidrun  Be.iingke 
Bass  Nancy  Mussek 
Oboe — VVii  ma  Zonn 
Bassoon — Ernest  Ford,  Jr. 

Tape — Tibor 


Violin — Arthur  Culver 
Violin— Donald  Downs 
Viola  - Mark  Perlman 
Flute  ll.Dl-.EONSO  1 .aiiron 
Clarinet  -Christopher  Woi.ee 
Trumpet — Peter  Chapman 
Pus/tai 


Conductor — Lawrence  Foster 


Edwin  London 

I.  Promises 


A Washington  Miscellany 

II.  Time  III.  Potatoes 


Jacob  Druckman  Madrigals 

I.  Shake  off  your  heavy  trance  11.  The  (aery  beam  upon  you 

Soprano  — Piiyi.i  is  Bkyn-Jui.son 
III.  Death,  be  not  proud  IV.  Corinna’s  going  a-maying 

TANGLEWOOD  CHOIR 
Iva  Dee  Hiatt,  Conductor 
M.  Lewis  Sprati.an,  Assistant  Conductor 
Robert  Wallace,  Accompanist 


BALDWIN  PIANO 


- 11  - 


k 


0» 


1*m 


A 


y<^u$T  ( ”7  . 


6:00  CHORAL  CONCERT  MAIN  HOUSE  PORCH 

(in  the  event  of  rain  this  event  will  be  held  in  the  Theatre-Concert  Hall) 

BACH  Motet  No.  VI,  “Lobct  den  Herrn” 

BYRD  Justorum  Animae 


BRITTEN 

Phyllis  Hryn-Julson,  soprano 
Donna  Klimonski,  alto 


Charles  Van  Tassel,  bast 


Hymn  to  St.  Cecilia 
Melinda  Kessler,  soprano 
Henry  Wing,  tenor 


BRAHMS 


In  stiller  Nacht 

Abschiedslied 

Der  tote  Knabe 

Die  Wollust  in  den  Maien 


Four  Folk  Songs 


BEETHOVEN 


EDWIN  LONDON 

Promises 

Time 

Potatoes 


Prisoners’  Chorus  from  Fidelio 
A Washington  Miscellaney 

Four  Madrigals 


JACOB  DRUCKMAN 

Shake  off  your  Heavy  Trance 
The  Faery  Beam  upon  You 

Phyllis  Bryn-Julson,  soprano 

Death,  be  not  Proud 
Corinna’s  Going  A- Maying 

THE  TANGLEWOOD  CHOIR 
Lewis  Spratlan,  conductor 

Erich  Leinsdorf  will  award  the  prizes  for  the  1967  session  at  the  close  of  this  concert 

on  the  porch  of  the  main  house. 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  t/JEEK 

Composition  June  26-July  1,  1967 
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BERKSHIRE  MUSIC  CENTER 
Fellwoship  Program 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  REEK 

Composition  July  10-17,  1967 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  24  - 30,  1967 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  August  7-13 , 1967 
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8:00  8:00  8:00 

F.O.C.A.M.  F.O.C.A.M.  F.O.C.A.M 

Concert  I Concert  Il( Choral)  Concert  V 

Theatre  Theatre  Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  August  14-20,  1967 


THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  COMPOSERS  FORUM 
Thursday,  July  13,  1967  at  8:00  P.M. 
Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


M0LLIC0NE 


FOUR  SONGS 


Eurydice  to  Orpheus  (Browning) 

Look  Down  Fair  Moon  (Whitman) 

'Neath  the  Streaming  Moon  (Robinson) 

Come  Away,  Come  Sweet  Love  (Anonymous) 

Donna  Precht  - Soprano  Henry  Mollicone  - Piano 


STEINER 


FANTASY  PIECE  FOR  PIANO 


Craig  Sheppard  - Piano 


HELLERMANN 


RESONATA 


John  Cahill  - Horn  Rob  Roy  McGregor  - Trumpet 

Milton  Stevens  - Trombone  James  Simpson  - Trumpet 

Stephen  Johns  - Tuba 


Lawrence  Foster  - Conductor 


MORRIS 

Eiko  Ito  - Flute 
Owen  James  - Flute 
Ildefonso  Lauron  - Flute 
Stanley  Silverman  - Guitar 

David  Searcy 

James  Paul  - Conductor 


SANGITA  '67 

Kimberly  Kabala  - Piano 
Suzanne  Thomas  - Harp 
Susan  Woodard  - Celesta 
Robert  Morris  - Sitar 
- Percussion 

Lutz  Herbig  - Conductor 


0KAM0T0  THREE  PHASES  FOR  THREE  FLUTES 

Ildefonso  Lauron  - Flute  Eiko  Ito  - Flute 

Owen  James  - Flute 


BENJAMIN 


VARIATIONS  FOR  FOUR  PLAYERS 


Paul  Zonn  - Clarinet  David  Searcy  - Percussion 

James  Simpson  - Trumpet  Richard  Kashanski  - Percussion 

Joel  Lipton  - Viola 

James  Paul  - Conductor 


PUSZTAI 


INTERACTIONS 


William  Lane 
Richard  Fitz 


- Horn 

- Percussion 


Frank  Epstein  - Percussion 
Elizabeth  Freas  - Percussion 


Lawrence  Foster  - Conductor 


The  audience  is  invited  to  participate  in  a question 
and  answer  period  after  the  last  composition  has  been 
performed.  At  the  conclusion  of  the  discussion  period, 
the  works  will  be  played  a second  time. 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  IaJFCR -Amherst 
and  WAMC -Albany  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


Eurydice  to  Orpheus  (Robert  Browning) 

But  give  them  me,  the  mouth,  the  eyes,  the  brow, 
Let  them  once  more  absorb  me. 

One  look  now  will  lap  me  round  forever 
Not  to  pass  out  of  its  light, 

Though  darkness  lie  beyond, 

Hold  me  but  safe  again  within  the  bond 
Of  one  immortal  look. 

All  woe  that  was,  forgotten, 

And  all  terror  that  may  be  defied. 

No  past  is  mine,  no  future. 

Look  at  me! 


Look  Down  Fair  Moon  (Halt  Whitman) 

Look  down  fair  moon. 

And  bathe  this  scene, 

Pour  softly  down  night's  nimbus  floods 
On  faces  ghastly,  swollen,  purple, 

On  the  dead  on  their  backs  with  arms  toss'd  wide. 
Pour  down  your  unstinted  nimbus, 

Sacred  moon. 


'Neath  the  Streaming  Moon  (Mary  Robinson) 

My  mother  bore  me  'neath  the  streaming  moon, 
And  all  the  enchanted  light  is  in  my  soul. 

I have  no  place  amid  the  happy  noon, 

I have  no  shadow  there,  nor  aureole. 

Ah,  lonely  whiteness  in  a clouded  sky. 

You  are  alone,  nor  less  alone  am  I; 

Ah,  moon  that  makest  all  the  roses  grey, 

The  roses  I behold  are  worn  as  they. 


Come  Away,  Come  Sweet  Love  (Elizabethan  - Anonymous) 

Come  away,  come  sweet  love  , 

The  golden  morning  wasts 
While  the  sun  from  his  sphere. 

His  fierie  arrows  casts 
Making  all  the  shadows  flie! 

Playing,  staying  in  the  grove, 

To  entertain  the  stealth  of  love. 

Thither  sweet  love  let  us  lie, 

Wing'd  with  sweet  hopes  and  heavenly  fire! 
Haste  then  sweet  love  our  wished  flight! 
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SECOND  COMPOSERS  FORUM 
Wednesday,  August  2,  1967  at  8:00  P.M. 
Theatre-Concert  Hall 

Prepared  under  the  supervision  of  Gunther  Schuller 


ANTHONY  GILBERT 


SONATA  NO.  2 


Yuji  Takahashi,  Piano 


William  Benjamin,  Piano 


ROBERT  JONES 


FIVE  SONGS 


Melinda  Kessler,  Soprano 


Henry  Mollicone,  Piano 


HAROLD  OLIVER 


WOODWIND  QUINTET 


Owen  James,  Flute 
Douglas  Bairstow,  Oboe 

William 


Christopher  Wolfe,  Clarinet 
Kazuyoshi  Asano,  Bassoon 
Lane,  Horn 


Gunther  Schuller,  Conductor 


JOEL  GRESSEL 

Marylou  Markman,  Violin 

Joel  Lipton,  Viola 

Jerome  Patterson,  Violoncello 

David  Searcy, 

James  Paul, 


CLAVIERSTUECK 

Marion  Valasek,  Flute 
Robert  Fisher,  English  Horn 
Arne  Running,  Clarinet 
Percussion 

Conductor 


GEORGE  EDWARDS 


Paul  Zukofsky,  Violin 
Maurice  Bonney,  Viola 
Laura  Kimble,  Violoncello 
Lawrence  Wolfe,  Bass 
Richard  Fitz,  Percussion 

Yuji 


Eiko  Ito,  Flute 
Douglas  Bairstow,  Oboe 
Edmund  Jones,  Clarinet 
Duane  McClelland,  Basson 
Frank  Epstein,  Percussion 
Takahashi,  Piano 


BITS 


Gunther  Schuller,  -Conductor 


JUSTIN  CONNOLLY 


TRIAD 


Jeffrey  Levine,  Bass 


Richard  Fitz,  Percussion 
Justin  Connolly,  Piano 


OTTO  LASKE 

Heidrun  Behncke,  Viola 
Mary  Lane,  Violoncello 
Makoto  Michii,  Bass 
John  McCroskey,  Trombone 
Milton  Stevens,  Trombone 
David  Searcy,  Percussion 

Lutz  Her big, 


RADIATION 

Arne  Running,  Clarinet 
Christopher  Wolfe,  Soprano  Saxophone 
David  Breeden,  Tenor  Saxophone 
Rob  Roy  McGregor,  Trumpet 
Dennis  Najoom,  Trumpet 
Samuel  Harris,  Percussion 

Conductor 


HUMPHREY  EVANS 


THE  BEST  KNIFE,  SCENE  I 


Arthur  Culver,  Violin 
Wendy  Brennan,  Violoncello 
Marion  Valasek,  Flute 
Paul  Zonn,  Clarinet 


Peter  Chapman,  Trumpet 
William  Hellermann,  Guitar 
Richard  Kashanski,  Percussion 
Kimberly  Kabala,  Piano 


Neva  Pilgrim,  Soprano  Charles  Van  Tassel,  Baritone 

Robert  Morris,  Baritone  and  Tape  Recorder 


Stanley  Silverman,  Conductor 


The  audience  is  invited  to  participate  in  a question 
and  answer  period  after  the  last  composition  has  been 
performed. 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  and 
WAMC-Albany,  and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


3:00  TAN< ill'AVOOl)  COMPOSERS’  FORUM 


THEATRE-CONCERT  HA IT 

Prepared  under  the  direction  of  GUNTIIER  SCHULLER 


JUSTIN  CONNOLLY 

Jeffrey  Levine,  bass 

Triad 

Richard  Fitz,  percussion 
Justin  Connolly,  piano 

GEORGE  EDWARDS 

Paul  Zukofsky,  violin 
Maurice  Bonney,  viola 
Laura  Kimble,  cello 
Lawrence  Wolfe,  bass 
Richard  Fitz,  percussion 

Bits 

Eiko  Ito,  flute 
Douglas  Bairstow,  oboe 
Edmund  Jones,  clarinet 
Duane  McClelland,  bassoon 
Frank  Epstein,  percussion 
Yuji  Takahashi,  piano 
Gunther  Schuller,  conductor 

ANTHONY  GILBERT 

Sonata  No.  2 

Yuji  Takahashi,  piano 

William  Benjamin,  piano 

ROBERT  JONES 

Melinda  Kessler,  soprano 

Five  Songs 

Henry  Mollicone,  piano 

HAROLD  OLIVER 

Woodwind  Quintet 

Owen  James,  flute 
Douglas  Bairstow,  oboe 

Christopher  Wolfe,  clarinet 
Kazuyoshi  Asano,  bassoon 
William  Lane,  horn 
Gunther  Schuller,  conductor 
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1967  Composition  Fellows 


William  Benjamin 
Justin  Connolly 
George  Edvards 
Humphrey  Evans 
Anthony  Gilbert 
William  He  Herman 
Otto  Laske 
Robert  Morris 
Harold  Oliver 


studied  with  Donald  Martino 

" George  Perle 

" " Donald  Martino 

" " Donald  Martino 

Gunther  Schuller 
" George  Perle 

" Donald  Martino 

" " Gunther  Schuller 

Donald  Martino 


Gitta  Steiner 


George  Perle,  Gunther  Schuller 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  EIGHTH  REEK 

Young  Artists  Aug.  14-20,  1%7 
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BOSTON  UNIVERSITY  YOUNG  ARTISTS 
Afternoon  Concert 

July  14,  196?  at  3'30  P.M.  in  the  East  Barn 


SCHUBERT 


QUINTET  IN  A MAJOR,  OP. 114  ("THE  TROUT") 


I.  Allegro  vivace 
II.  Andante 
III.  Scherzo  - Trio 
IV.  Andantino  - Theme  and  Variations 
V.  Finale  - Allegro  giusto 

Edith  Haladjoff  - Violin  Barney  Lehrer  - Violoncello 

Jean  Harris  - Viola  Dennis  James  - Bass 


I.  Cortege 

II.  Aubade  (Morning  Serenade) 

III.  Jongleurs 
IV.  La  Maousinglade 
V.  Joutes  sur  L'Arc 
VI.  Chasse  a Valabre 
VII.  Madrigal  - Nocturne 

Seth  Rosenthal  - Flute  Steven  Barta  - Clarinet 


Alyce  LeBlanc  - Piano 


MILHAUD 


LA  CHEMINEE  DU  ROI  RENE 


Theodore  Baskin  - Oboe 


Mark  Spetalnik  - 


Peggy  Howard  - Bassoon 
French  Horn 


BALDWIN 


PIANO 


♦ 


BOSTON  UNIVERSITY  YOUNG  ARTISTS 
Afternoon  Concert 

July  29  , 1967  at  1:00  P.M.  in  the  East  Barn 


VIVALDI  SONATA  IN  G MAJOR 

I.  Allegro  moderato 

II.  Largo 

III.  Allegro 


Peggy  Friedland  - Flute  Peggy  Howard  - Bassoon 

James  Carr  - Oboe  Alyce  Le  Blanc  - Piano 


MOZART  SERENADE  NO.  10 

I.  Largo  - Allegro  molto 

II.  Menuetto  - Trio  I,  Trio  II 

III.  Adagio 

IV.  Menuetto  - Trio 

V.  Romanze 

VI.  Theme  and  Variations 

VII.  Rondo 


Ted  Baskin  - Oboe  Thomas  Lloyd  - Bassoon 

Merrill  Greenberg  - Oboe  Rita  Hildebrandt  - Bassoon 
Phillip  Bashor  - Clarinet  Gregory  Hustis  - Horn 
Susan  Baerkerding  - Clarinet  Mark  Spetalnik  - Horn 
Heather  Tracy  - Clarinet  Peter  Leonard  - Horn 
Steven  Barta  - Clarinet  Richard  Decker  - Horn 

Dennis  James  - Bass 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTISTS 
Afternoon  Concert 


August  7,  1967  at  1:00  P.M.  in  the  East  Barn 


HAYDN 

I.  Vivace 
II.  Adagio 

III.  Menuetto  - Trio 
IV.  Finale.  Adagio  - Presto  - Adagio 

QUARTET  NO.  38,  OP.  33,  NO.  2 

Harron  Appleman  - Violin 
Ellen  Wagner  - Violin 

David  Appleman  - Viola 
Roger  Low  - Violoncello 

TELEMANN 

CONCERTO  IN  D 

Edith  Haladjoff  - Violin 
Michael  Nowak  - Violin 

Brent  Busselberg  - Violin 
Richard  Patterson  - Violin 

MOZART 

I . Allegro  moderato 
II.  Largetto 
III.  Allegro  assai 

TRIO  IN  B FLAT  MAJOR 

Jenny  Essers  - Violin 

Mary  Elder  - Violoncello 

Steven  Blier  - Piano 
BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  BERKSHIRE  MUSIC  CENTER  CAMP  CONCERT 
Friday,  August  11,  196?,  at  3:30  P.M. 

BOSTON  UNIVERSITY  TANGLEWOOD  YOUNG  ARTISTS  ORCHESTRA 
Walter  Eisenberg,  Conductor 

Stanley  Silverman,  Commentator 


GLINKA  OVERTURE  to  RUSSLAN  AMD  LUDMILLA 


TCHAIKOVSKY  SYMPHONY  NO.  2 IN  C MINOR 

I.  Andante  sostenuto  - Allegro  vivo 

II.  Andante  marziale 

III.  Scherzo  - Allegro  molto  vivace 

IV.  Finale  - (Moderato  assai  - Allegro  vivo) 


SAINT -SAENS  VIOLIN  CONCERTO  NO.  3 IN  B MINOR 

I.  Allegro  non  troppo 

Soloist:  Edith  Haladjoff 


ENESCO 


ROUMANIAN  RHAPSODY  NO.  1 


This  is  the  second  in  a series  of  three  special  camp  concerts  presented 
by  the  Berkshire  Music  Center  especially  for  young  people.  Everyone  is  most 
welcome.  For  further  information  please  contact  the  Friends  of  Music  at 
Tanglewood  Office. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTISTS 
Afternoon  Concert 

August  14,  1967,  at  1:15  P.M.  in  the  East  Barn 


ROSSINI 


QUARTET  NO.  4 


I.  Allegro  vivace 

II.  Andante 

III.  Rondo 


Sara  Nexmian  - Flute  Rita  Hildebrandt  - Bassoon 

Susan  Baerkerding  - Clarinet  Richard  Decker  - Horn 


BEETHOVEN  TRIO  OP.  3 

I.  Allegro  con  brio 

II.  Andante 

III.  Finale;  Allegro 

Melvin  Margolis  - Violin  Naomi  Ormond  - Viola 

Timothy  Scott  - Violoncello 


SIROTA 


PRELUDE 


Alyce  LeBlanc  ~ Piano 


Steven  Blier  - Piano 


BOHME  SEPTET 

I.  Adagio  ma  non  tanto  - Allegro 

II.  Allegro  vivace 

III.  Andante  cantabile 

IV.  Allegro  con  spirito 


Robert  Souza  - Trumpet 
John  Moskwa  - Trumpet 
George  Eckenrode  - Trumpet 


Philip  Balandyk  - Trombone 
Thomas  Kolpakas  - Trombone 
David  Flood  - Tuba 


James  Emrich  - Horn 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

Boston  University  FIRST  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  SECOND  WEEK 

Piano  Seninar  July  3-8,  1967 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  THIRD  MEEK 

Piano  Seminar  July  10-16,  1967 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  FOURTH  MEEK 

Piano  Seminar  July  17-22,  1967 
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BERKSHIRE  MUSIC  CENTER 
Boston  University 
Chamber  Music 


SECOND  WEEK 
July  3 — 9,  1967 


SECTION  A 

Wednesday,  Thursday,  Saturday  1:30  - 

Mr.  Totenberg  East  Barn  A 
Schubert  "Trout"  Quintet 
Vln  - Halajoff, 

Via  - Harris,J. 

Vic  - Lehrer 
Bass  - James 
Piano  - LeBlanc 


3:30 

Mr.  Gibson  East  Barn  F 

Bozza  Sonatine  Brass  Quintet 

Tr  - Elkenrode 

Tr  - Coffman 

Hrn  - Hustis 

Trb  - Kolpakas 

Tuba  - Lovett 


Mr.  Holmes  Studio  B 

Moore  'Woodwind  Quintet 

FI  - Friedland 

Ob  - Carr 

Cl  - Baerkerding 

Bsn  - Hildebrandt 

Hrn  - Emrich 


Mr.  Walt  - Studio  F 

Milhaud  La  Cheminee  du  Roi  Rene 

FI  - Rosenthal 

Ob  - Baskin 

Cl  - Bart a 

Bsn  - Howard 

Hrn  - Spetalnik 


•Mr.  Hoherman  East  Barn  C 

Spohr  Octet  No.  3.  E minor.  Op. 87 

Vln  - Pickier 

Vln  - Starr 

Vln  - Busselberg 

Vln  - Nowak 

Via  - Appleman,  D. 

Via  - Grimes 
Vic  - Landon 
Vic  - Scott 

Mr.  Voisin  Studio  A 

Monteverdi  Suite  (Brass  Quintet ) 

Tr  - Souza 

Tr  - Moskwa 

Hrn  - Leonard 

Trb  - Balandyk 

Tuba  - Flood 


Mr.  Shapiro  Studio  D 

Reicha  Woodwind  Quintet  in  B f lat , Op . 88 , 

No.  5 


FI  - Newman 
Ob  - Greenberg 
Cl  - Bashor 
Bsn  - LLoyd 
Hrn  - War low 


Mr.  Knudsen  East  Barn  E 

Mozart  Quartet  in  B flat,  K.458 

Vln  - Wagner 

Vln  - Margolis 

Via  - Ormond 

Vic  - Low,  R. 


Mr.  Eisenberg  East  Barn  D 
Haydn  String  Quartet 
Vln  - Appleman,  H. 

Vln  --  Essers 
Via  - Schiff 
Vic  - Elder 

Mr.  Shermont  MH  9 
Brahms  Horn  Trio 
Vln  - Patterson 
Hrn  - Decker 
Piano  - Blier 


BERKSHIRE  MUSIC  CENTER 
Boston  University- 
New  England  Conservatory 


SECOND  WEEK 
July  3-8,  1967 


CHAMBER  MUSIC 


SECTION  A Wed.,  Thurs.,  Sat.  1.30  - 3-30 

Mr.  Pappoutsakis  WMS  1 
Castelnuovo-Tedesc o Divertimento 
FI -Cushman 
Fl-Misurell 

Mr  . Cardillo  WMS  3 

Kriens  Rcnde  des  lut ins 

Fl-Weinstock 

Ob-Gibson 

Cl-Tracy 

Mr.  Newell  WMS  2 

Hind emit h Morgenmusik 

Trp-Funderburk 

Trp-Schlisserman 

Hrn -Brown 

Hrn-Fink 


SECTION  B Tuesday  3:30  - 5*30 

Wed.,  Thurs.  9:30  - 12:00 

Mr.  Kroll  MH  7 

Schubert  Quintet  Op.  163 

Vln-Conte 

Vln-Pepe 

Vla-Stoughton 

Vlc-Swisher 

Vlc-Romaine 

Mr.  Speyer  MH  5 

Roussel  Divertimento  Op.  6 

Fl-Smith 

Ob -Goble 

Cl-Duncan 

Bsn-Hampton 

Hrn-Babcock 

Piano-Burton 


SECTION  D Monday,  Tuesday  1:00  - 3-00 
Saturday  10:00  - 12:00 

Mrs.  Markman  MH  10 
Beethoven  Quartet  Op.  18  it 3. 

Vln-Markinan  (playing  in  group) 

Vln-Gotham 

Vla-Borda 

Vlc-Gonyea 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Young  Artists 

and  THIRD  WEEK 

New  England  Conservatory  duly  10  - 16,  1967 

APPLIED  MUSIC 


SECTION  A 

Tuesday,  Wednesday  1:30  - 300 
Thursday  2:30  - 4” 30 

Mr.  Freeman  East  Barn  A 
Schubert  "Trout n quintet 
Vln-Haladjoff 
Vla-Harris 

Vlc-Lehrer  (For  Performance 

Bass-James  July  14) 

Piano-LeBlanc 

Mr.  Holmes  E.  Barn  D 

Milhaud  La  Cheminee  du  Roi  Rene 

Fl-Rosenthal 

Ob-Baskin  (For  Performance 
C 1-Bar t a July  14) 

Bsn-.  Howard 
Hrn-Spetalnik 

Mr.  Shapiro  Studio  B 
Moore  Woodwind  Quintet 
FL-Friedland 
Ob-Carr 

Cl-Baerkerding 

Bsn-Hildebrand 

Hrn-Emrich 

Mr.  Eisenberg  E.  Barn  C 
Shostakovich  Octet  Op. 11 
Vln-Appleman,  H. 

Vln-Essers 
Vln-Patterson 
Vln-Nowak 
Vla-Schiff 
Vla-Appleman  D . 

Vic -Elder 
Vlc-Scott 

Mr.  Ghitalla  E.  Barn  E 

Persichetti Serenade  No. 1 

Fl-Newman 

Ob-Greenberg 

Cl-Bashor 

Bsn-Lloyd 

Hrn-Warlow 

Trp-Elkenrode 

Trb-Balandyk 

Hrn-Hustis 

Trb-Kolpakis 

Tuba-Lovett 


Mr.  Gibson  E.  Barn  F 

Gabrielli  Canzon  Canzone 

Hrn-Decker 

Hrn-Leonard 

Hrn-Babcock  Hrn-Fink 

Trp-Souza 

Trp-Coffman 

Trp-Moskwa 

Trp-Funddrburk 

Tuba-Flood 

Mr.  Warburg  WMS  1 

Beethoven  Quartet  6p  18  No. 5 

Vln-Pikler 

Vln-Starr 

Vla-Grimes 

Vlc-Landon 

Mr.  Pappoutsakis  Studio  A 

Beethoven  Trio 

Vln-Conte 

Fl-Weinstock 

Vla-S taught on 

Mr.  Cardillo  Studio  D 

Berger  Quartet  in  C Ma.ior 

Fl-MiBurell 

Ob-Gibson 

C 1-Dunc an 

Bsn-Hampton 


TIMES  AND  PLACES  OF  THE  FOLLOWING 
TO  BE  ANNOUNCED: 

Mrs.  Markman 
Mozart  Sonata 
Vln-Busselberg 
Piano-Blier 

Mrs.  Markman 

Mozart  Quartet  B flat.  K.458 

Vln-Wagner 

Vln-Margolis 

Vla-Ormond 

Vic -Low 


BERKSHIRE  MUSIC  CENTER 
Bpston  University 
Young  Artists 
and 

New  England  Conservatory  THIRD  WEEK 

APPLIED  MUSIC  July  10-16,  1967 


SECTION  B 

Tuesday,  Thursday,  Friday  9*30-11:30 

Mr.  Totenberg  MH  7 

Dvorak  Piano  Quintet 

Vln-Conte 

Vln-Gotham 

Vla-Bot stein 

Vlc-Gonyea 

Piano-Burton 

Mr.  Speyer  MH  5 

Hind  emith Septet 

Fl-Cushman 

Ob-Gibson 

Bass  Cl-Duncan 

Cl-Tracy 

Bsn-Hampton 

Hrn-Babcock 

Trp-Schlisserman 


SECTION  C 

Monday,  Wednesday  9 '-30  - 11:30 
Friday  1:00  - 3:00 

Mr.  Warburg  MH  8 

Brahms  Sextet  in  B flat  Ma.ior  Op.  18 

Vln-Gotham 

Vln-Pepe 

Vla-St aught on 

Vla-Borda 

Vlc-Romaine 

Vlc-Swisher 

Mr.  Speyer  MH  5 

Dahl Quintet  (Allegro  & Arioso) 

F 1-Smith 

Ob-Goble 

Cl-Tracy 

Bsn-Nizzari 

Hrn-Brown 


BERKSHIRE  MUSIC  CENTER 
Boston  University 

Young  Artists  FOURTH  MEEK 

NOTj-j  CHECK  FOR  Applied  Music  July  17-22,  1967 

DOUBLE  New  England  Conservatory 

ASSIGNMENTS  Applied  Music 

Chamber  Music 

SECTION  A Mednesday,  Friday  1:30  - 3 30 


I'ir . Shapiro  East  Barn  A 

Mozart  Serenade  No.  10 

Ob -Baskin 

Ob-Greenberg 

Cl-Bashor 

Cl-Berkerding 

Hrn-Hustis 

Hrn-Spetalnik 

Hrn-Leonard 

Hrn-Decker 

Cl-Dickman  (General  Seminar))  Basset 

Cl-Barta  ) Horns 

Bsn-Lloyd 

Bsn-Hildebrandt 

Eass-James 

Mr.  Ghitalla  MTIS  3 

Ewald  Symphony  for  Brass  Choir 

Hrn-Marlow 

Trp-Souza 

Trp-Moslcwa 

Trb-Balandyk 

Tuba-Flood 

Mrs.  Markman  MTIS  1 
Mozart  Quartet  K.  45S 
Vln-Uagner 

Vln-Margolis  "or  Per-^*  July  2k 

Vla-Ormond 

Vic -Low 

Mr.  Zighera  East  Barn  E 

Mendelssohn  Octet 

Vln-Haladjoff 

Vln-Busselberg 

Vln-Pikler 

Vln-Patterson 

Vla-Grimes 

Vla-Schiff 

Vlc-Landon 

Vlc-Lehrer 

Mr.  Corbett  MH  6 

Mozart  Piano  Quartet  in  G major 

Vln-Essers 

Vla-Harris 

Vic -Elder 

Piano-Blier 


Mr.  Cardillo  Studio  D 

Vivaldi  Sonata  in  G minor 

Fl-Friedland 

Ob-Carr 

Bsn-Howard 

Piano-LeBlanc 

Mr.  Shermont  East  Barn  C 

Mozart  C ont radanse_  _K . _ 609 

Vln-Starr 

Vln-Nowak 

Vlc-Scott 

FI -Rosenthal 

Mr . Green  East  Barn  D 

Beethoven  Serenade  Op.  25 

Vln-Appleman 

Vla-Appleman 

Fl-Newman 

Mr.  Gibson  East  Barn  F 

Brass  Ensemble;  Bozza  Sonatine 

Trp-Coffman 

Trp-Elkenrode 

Trp-Funderburk  for.  peri.  July  22 

Trb-Kolpakas 

Tuba-Lovett 

Hrn-Emrich 

Hrn-Hustis 

Mr.  Holmes  Studio  C 

Hindemith  ^Septet 

Fl-Cushman 

Ob-Gibson 

Cl-Tracy 

B Cl-Duncan 

Hrn-Babcock 

Bsn-Hampton 

Tr p-S  chli s s erman 

Mr.  Pappoutsakis  Studio  B 

Mozart  Flute  Quartet  K.  631 

Fl-Smith 

Vln-Pepe 

Vla-Borda 

Vlc-Sv;isher 


3'  '■ 


I 


1 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Young  Artists 
Boston  University 

Applied  Music  FOURTH  WEEK 

Neu  England  Conservatory  July  17-22,  1967 

Applied  Music 


SECTION  A CONTINUED  Wednesday,  Friday 

1 30  - 3 30 

Mr.  Gomberg  Studio  A 

Hi_ftdeinit_h_Quintet  _0p.  24  No.  2 

Fl-Weinstock 

Ob -Goble 

Cl-Tracy 

Bsn-Nizarri 

Hrn-Fink 


NOTE.  CHECK  FOR  DOUBLE 

SECTION  B Monday  1.30  - 3 30  ASSIGNMENTS 

Tuesday  9-30  - 11:30 

Mr.  Warburg  MH  7 

Brahms  Sextet  Op.  18 

Vln-Gotham 

Vln-Pepe 

Vla-Stoughton 

Vla-Borda 

Vlc-Romaine 

Vlc-Sv/isher 


SECTION  C Wednesday,  Friday,  Saturday 

9:30  - 11;30 


Mr.  Totenberg  MH  8 

Schumann  Piano  Quintet 

Vln-Gotham 

Vln-Conte 

Vla-Bot stein 

Vlc-Gonyea 

Piano-Burton 


SECTION  D Monday,  Thursday  1:30  - 3 - 30 
Wednesday  9-30  - 11  30 

Mr.  Speyer  MH  6 

Milhaud  La  Chendneejiu  Roi  Rene 

Fl-Misureil 

Ob-Goble 

Cl -Dune an 

Bsn-Hampton 

Hrn-Brown 


FIFTH  WEEK 
July  24-30,  1967 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Young  Artists 
Applied  Music 


SECTION  A Wednesday  1:00  - 3> 00 

Thursday,  Friday  1:30  - 3 "30 


Mr.  Eisenberg  East  Barn  E 

Mendelssohn  Octet 

Vln-Haladjoff 

Vln-Busselberg 

Vln-Pikler 

Vln-Patterson 

Vla-Grimes 

Vla-Schif f 

Vlc-Landon 

Vlc-Lehrer 

Mr.  Holmes  East  Barn  D 
Vivaldi  Sonata  in  G ininor 
Fl-Friedland 

Ob-Carr  For  perf.  July  29 

Bsn-Howard 

Piano-LeBlanc 

Mr.  Corbett  Studio  D 

Mozart  Trio  in _B_  flat  Major 

Vln-Essers 

Vic -Elder 

Piano-Blier 

Mr.  Yancich  East  Barn  F 

Monteverdi  Suite 

Trp-Coffman 

Trp-Elkenrode 

Trb-Kolpakas 

Hrn-Emrich 

Tuba-Lovett 

Mr.  Ghitalla  Studio  A 

Pezel  Six  Pieces  for  5 Part  Wind  Music 

Hrn-Warlow 

Trp-Souza 

Trp-Moskwa 

Tuba-Flood 

Trb-Balandyk 

Mr.  Pappoutsakis  East  Barn  C 

Harris  4 ..inutes,  20  Seconds 

Vln-Starr 

Vln-Nowak 

Via- (Harris) 

Vlc-Scott 

Fl-Rosenthal 


Mr.  Knud son  MH  12 

Haydn  String  Quartet  No . 38 , Op . 33  No . 2 

Vln-Appleman 

Vln-Wagner 

Vla-Appleman 

Vic-Low 

firs.  Markman  Studio  C 

Gassman  Trio  Sonata^  in  B Major 

Vln-Margolis 

Vla-Ormond 

Fl-Newman 


SECTION  B Tuesday  3 30  - 5-30 

Thursday,  Friday  1 30  - 3-30 

Mr.  Shapiro  East  Barn  A 
Mozart  Serenade  Wo . 10 
0b -Baskin 
0b -Greenberg 
Cl-Bashor 
Cl-Baerkerd.ing 

Cl-Tracy  For  perf.  July  29 

Cl-Barta 

Bsn-Lloyd 

Bsn-Hildebrandt 

Hrn-Hustis 

Hrn-Spetalnik 

Hrn-Leonard 

Hrn-Decker 

Bass-James 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Young  Artists 
Applied  Music 

Neiv  England  Conservatory  FIFTH  WEEK 

Applied  Music  July  24-30,  1967 


SECTION  A Wednesday  1:00  - 3:00 

Thursday, Friday  1:30  - 3 ’-30 

Mr.  Voisin  Studio  B 
Beethoven  Trio  Op. 87 
Trp-Schlisserman 
Trp-Funderburk 
Hrn-Babcock 

Mr.  Cioffi  Studio  E 

Milhaud  La  Cheminee  du  Roi  Rene 

F 1-Mi sure 11 

Ob-Goble 

C 1-Dun can 

Bsn -Hampton 

Hrn-Brown 


SECTION  F Monday,  Wednesday,  Thursday 
3:30  - 5:30 

Mr.  Totenberg  MH  8 

D'Indy  Sextet 

Vln-Gotham 

Vln-Pepe 

Vla-St ought on 

Vla-Botstein 

Vlc-Gonyea 

Vlc-Swisher 


SECTION  C Monday,  Wednesday, Thursday 
9:30  - 11:30 

Mr.  Speyer  MH  5 

Nielson  Quintet 

Fl-Cushman 

Ob-Gibson 

Cl-Duncan 

Bsn-Hampton 

Hrn-Babcock 


SECTION  D Monday,  'Wednesday, Thursday 
3:30  - 5:30 

Mr.  Speyer  MH  5 

Hindemith  Quintet  Op. 24,  No. 2 

Fl-Weinstock 

Ob-Goble 

Cl~Tracy 

Bsn-Nizarri 

Hrn-Fink 


SECTION  E Wednesday, Thursday, Friday 
9:30  - 11:30 

Mr.  Zighera  MH  6 

Stamitz  wuartet 

Fl-Smith 

Vln-Pepe 

Vla-Borda 

Vlc-Romaine 


V 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Young  Artists 


SIXTH  WEEK 

July  31-Aug.  6,  196 


SECTION  A Tuesday  1 00  - 3 00 
Thursday  1 30  - 3 30 
Friday  1 30  - 3 00 

Mr.  Knud sen  MH  12 

Haydn  Quart et_ No.  38,  Op.  33  #2 

Vln-Appleman 

Vln-Wagner  Performance  Aug.  7 

Vla-Appleman 

Vic -Low 

Mr.  Gibson  East  Barn  F 

Bohme  Octet 

Hrn-Emrich 

Hrn=Warlow 

Trp-Souza 

Trp-Moskwa 

Trp-Elkenrode 

Trb-Balandyk 

Trb-Kolpakas 

Tuba-Floo  d 

Mr.  Shapiro  East  Barn  C 
F-os  sini  Quart et_  #4 
FI -Newman 
Cl-Baerkerding 
Bsn-Hildebrandt 
Hrn-Decker 

Mrs.  Markman  Studio  D 

Telemann  Concert  in  D 

Vln-Haladjoff 

Vln-Nowak 

Vln-Busselberg 

Vln-Patterson 

Mr.  Cardillo  East  Barn  D 

Ibert  Trois  Pieces  Breve 

Fl-Friedland 

Ob-Greenberg 

Cl-Barta 

Bsn-Howard 

Hrn-Spetalnik 

Mr.  Pappoutsakis  East  Barn  E 

Nielson  Woodwind  Quintet 

F’l-Rosenthal 

Ob-Baskin 

Cl-Bashor 

Bsn-Lloyd 

Hrn-Hustis 


Mr.  Ghitalla  ' Studio  B 

Hovhanes s Sharagan  and  Fugue 

Hrn-Leonard 

Trp-Coffman 

Trp-Funderburk 

Tuba-Lovett 

Mr.  Eisenberg  East  Barn  A 

Br ahms  Sextet  No . _ 1 0p_.  18 

Vln-Starr 

Vln-Pikler 

Vla-Schiff 

Vla-Grimes 

Vlc-Lehrer 

Vlc-Landon 

Mr.  Shermont  MH  14 

Schubert  Trio  No.  2 in  B flat 

Vln-Margolis 

Vla-Ormond 

Vlc-Scott 


SECTION  B Thursday  1:30  - 3-30 
Friday  1:30  - 3:00 
Saturday  10:00  - 12  00 

Fir.  Totenberg  MH  10 
Mozart  Trio  _in_JB_f! lat_  Flavor 
Vln-Essers 

Vlc-Elder  Performance  Aug.  7 

Piano-Blier 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Applied  Music 


SIXTH  WEEK 

July  31-Aug.  6,  1967 


New  England  Conservatory 
Applied  Music 


SECTION  E Monday  1.30  - 3-00 

Wednesday,  Saturday  1:00  - 

Mr.  Speyer  MH  11 
Francaix  'Woodwind  Quintet 
STUDIO  F FI -Smith 
Ob-Gibson 
Cl-Tracy 
Bsn-Nizarri 
Hrn-Fink 


SECTION  A Tuesday  1:00  - 3:00 
Thursday  1:30  - 3:30 
Friday  1:30  - 3-00 

Mr.  Freeman  TUESDAY  MH  13 

Bach^Suite  #2  THURSDAY,  FRIDAY: 

Vln-Gotham 

Vln-Harris 

Vla-Staughton 

Vlc-S wisher 

Bass -James 

Fl-Weinstock 

Piano-LeBlanc 

Mr.  Holmes  Studio  A 
Read  Nine  by  Six _ 

Fl-Misurell 

Ob-Goble 

Cl-Duncan 

Bsn-Hampton 

Tr p-S c hli s s er man 

Hrn-Brown 


SECTION  F Tuesday  3:30  - 5:30 

Wednesday  1:00  - 3:00 
Thursday  10.00  - 12  00 

Mr.  Corbett  MH  15 

Mendelssohn  Quartet  No.  1 

Vln-Conte 

Vln-Gotham 

Vla-Bot stein 

Vlc-Gonyea 


SECTION  C Wednesday,  Friday,  Saturday 

10:00  - 12,00 

Mr.  Zighera  MH  11 

Smetana  String  Quartet  "From  my  Life11 

Vln-Pepe 

Vln-Conte 

Vla-Borda 

Vlc-Romaine 


SECTION  D Tuesday,  Wednesday  10:00  - 12.00 
Friday  3:30  - 5 00 

Fir.  Speyer  MH  5 

Diamond  Woodwind  Quintet 

Fl-Cushman 

Ob-Gibson 

Cl-Duncan 

Bsn-Hampton 

Hrn-Babcock 


3: 00 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
Yonng  Artists 
Chamber  Music 


SEVENTH  WEEK 
August  7-13 , 1967 


SECTION  A Tuesday,  Wednesday,  Thursday 

1:30  - 3:30 

Mr.  Pappoutsakis  East  Barn  D 

Nielson  Woodwind  Quintet 

Fl-Rosenthal 

Ob-Baskin 

Cl-Bashor 

Bsn-Lloyd 

Hrn-Hustis 

Mr.  Holmes  East  Barn  E 

Pi erne  Wind  Quintet,  Op. 14.  No.l 

Fl-Friedland 

Ob-Greenberg 

Cl-Barta 

Bsn-Howard 

Hrn-Spetalnik 

Mr.  Shapiro  East  Barn  C 

Mozart  Cassazione  for  Woodwind  Quartet 

(Rossini  Quartet  for  Performance  Aug. 14) 

Fl-Newman 

Cl-Baerkerding 

Bsn-Hildebrandt 

Hrn-Decker 

Mr.  Gibson  East  Barn  F 
Bohme  Octet 
Hrn-Emrich 
Hrn-Warlow 

Trp-Souza  (For  Performance  August  14) 

Trp-Moskwa 

Trp-Eckenrode 

Trb-Balandyk 

Trb-Kolpakas 

Tuba-Flood 


Fir.  Eisenberg  East  Barn  A 

Schubert  Two  Cello  Quintet 

Vln-Starr 

Vln-Pikler 

Vla-Schiff 

Vlc-Lehrer 

Vic -Elder 

Mr.  Knud sen  Studio  A 

Mozart  String  Quartet,  K.421 

Vln-Nowak 

Vln-Patterson 

Vla-Grimes 

Vic -Low 

Mrs.  Markman  MH  9 
Bach  Sonata  for  2 Vlns  and  Piano 
Vln-Essers 
Vln-Appleman 
Piano-Blier 

Mr.  Corbett  West  Barn 

Mozart  Piano  Trio  K.498  (Eb  Major) 

Vln-Wagner 

Vla-Appleman 

Piano-LeBlanc 

Mr.  Shermont  MH  14 
Beethoven  Trio  Op. 3 
Vln-Margolis 

Vla-Ormond  (For  Performance  August  14) 
Vlc-Scott 


Mr.  Voisin  Studio  C 

Orchestra  Literature  (Assigned  by 

instr . 

Hrn-Fink 

Hrn-Leonard 

Trp-Schlisserman 

Trp-Coffman 

Trp-Funderburk 

Tuba-Lovett 

Mr.  Kapuscinski  Studio  B 

Beethoven  String  Quartet , Op. 59^1 

Vln-Haladjoff 

Vln-Busselberg 

Vla-Harris 

Vlc-Landon 


BERKSHIRE  MUSIC  CENTER 
Boston  University- 


New  England  Concervatory 


Applied  Music 


SEVENTH  WEEK 
August  7-13 


SECTION  A Tuesday,  Wednesday, Thursday 

1:30  - 3:30 


SECTION  E Tuesday  9:00  - 11:00 


Thursday  9:00  - 11:00 
Saturday  10:00  - 12:00 


Mr.  Cardillo  Studio  D 

Fine  Woodwind  uuintet 

Fl-Cushman 

Ob-Gibson 

Cl-Duncan 

Bsn -Hampton 

Hrn-Babcock 


Mrs.  Markman  MH  11 

Haydn  String  Quartet  (by  instr. ) 

Vln-Pepe* 

Vln-Botstein* 

Vla-Borda 

Vlc-Romaine 


SECTION  B Tuesday,  Thursday  3:30  - 5:30 
Friday  1:30  - 3 :30 

Mr.  Totenberg  MH  7 

Brahms  String  Quartet  Op, 51  No. 2 

V In -Gotham 

Vln-Conte 

Vla-Bot stein  -x- 

Vlc-Gonyea  BRASS  ALSO  CHECK  YOUNG  ARTIST  SCHEDULE 


SECTION  C Monday  3:00  - 5:00 

Wednesday,  Friday  1:30  - 3:30 

Mr.  Speyer  MH5 

Reicha  Woodwind  Quintet  in  E° 

Fl-Smith 

Ob-Goble 

Cl-Tracy 

Bsn-Nizzari 

Hrn-Brown 


SECTION  D Monday  1:30  - 3:30 


Mr.  Zighera  MH  8 

Mozart  Flute  Quartet  K.285 

Fl-Misurell 

Vln-Pepe*' 

Vla-St aught on 
Vlc-Swisher 


Tuesday  3:15  — 5:15 
Friday  10:30  - 12:30 


BERKSHIRE  MUSIC  CENTER 
Boston  University 
New  England  Conservatory 
Chamber  Music 


EIGHTH  WEEK 
August  14-20,  1967 


SECTION  A Tuesday,  1:30  - 3:30 

Wednesday  2:30  - 4:30 

Mr.  Knudsen  MH  15 

Havdn  String  Quartet  (by  instructor) 

Vln-Gotham 

Vln-Pepe* 

Via-  Bor’d  a 
Vlc-Romaine 

Mr.  Cardillo  Studio  C 

Andraud  (Book)  Woodwind  Quintet 

Fl-Cushman 

Ob-Gibson 

Cl-Duncan 

Bsn-Hampton 

Hrn-Brown 

Mr.  Ghitalla  Studio  F 

Orchestra  Literature  (by  instructor) 

Trp-Schlisserman 

Trp-Funder bur k 


SECTION  B Tuesday  1:00  - 3:00 

Thursday  10:00  - 11:45 

Mr.  Totenberg  MH  11 

Beethoven  String  Quartet  Op. 59, No. 1 

Vln-Conte 

Vln-Pepe* 

Vla-St aught on* 

Vlc-Gonyea 


SECTION  C Tuesday  10:00  - 12:00 
Thursday  10:00  - 12:00 

Mr.  Zighera  MH  6 
Roussel  Trio 
Fl-Smith 
Vla-S taught on* 

Vlc-Swisher 


SECTION  D Tuesday,  Friday  10:00  - 12:00 

Mr.  Speyer  MH  7 (Tuesday) 

MH  8 (Friday) 

Fine  Woodwind  Quintet 

Fl-Misurell 

Ob-Goble 

Cl-Tracy 

Bsn-Hampton* 

Hrn-Fink 
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WORKS  STUDIED  AT  THE  BERKSHIRE  MUSIC  CENTER  - 1967 


ALBICASTRO 
ALSINA,  CARLOS 

^CONCERTO  A 4 IN  B MAJOR,  OP. 7,  NO. 7 
MUFTRAG 

BABBITT 
BACH,  J.S. 

^SEXTETS  (1966) 

BRANDENBURG  CONCERTO  #6 

^CANTATA  NO.  91 , "GELOBET  SEIST  DU,  JESU  CHRIST" 
CANTATA, "GOTTES  ZEIT" 

CANTATA,  "ICH  HABE  GENUG" 

CHORALES 

FUGUE  IN  G MINOR  (THE  LESSER) 

-'MASS  IN  B MINOR 

*MOTET  NO. 6,  "LOBET  DEN  HERRN" 

PRELUDE  AND  FUGUE:  C MINOR 

A MINOR 
E MAJOR 
B FLAT  MINOR 
C MINOR 

ST.  MATTHEW  PASSION 

*SINFONIA  IN  D MAJOR  FOR  SOLO  VIOLIN  & ORCHESTRA 
^-SONATA  NO.  5 IN  E MINOR  FOR  FLUTE  AND  COMTINUO 
*SONATA  A TRE  IN  G MINOR 
SONATA  FOR  TWO  VIOLINS  AND  PIANO  IN  C MAJOR 
SUITE  NO.  2 
SUITE  NO. 3 

*SUITE  NO.  4 IN  D MAJOR  FOR  ORCHESTRA 

BARBER 

BARTOK 

SUMMER  MUSIC 
^CONCERTO  FOR  ORCHESTRA 
CONTRASTS 

*SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

BEREZOWSKY 

BEETHOVEN 

BRASS  SUITE 
*FIDELIO 

*OCTET  IN  E FLAT  MAJOR,  OP. 103 
PIANO  CONCERTO  NO. 4 
PIANO  SONATA,  OP. 2,  NO.l 
*PIANO  TRIO,  OP.l,  NO.l 
PIANO  WOODWIND  QUINTET  IN  E FLAT,  0P.16 
QUARTET,  OP. 18,  NO. 3 
QUARTET,  OP. 18,  NO. 5 
QUARTET,  OP. 18,  NO. 6 
QUARTET,  OP. 59,  NO.l 
QUARTET,  OP. 59,  NO. 2 
QUARTET,  OP. 74 
QUARTET,  OP. 130 
*QUARTET,  OP. 133  (GRAND  FUGUE) 

SERENADE,  OP. 25 
SYMPHONY  NO.l 
SYMPHONY  NO. 4 
SYMPHONY  NO. 5 

^SYMPHONY  NO. 8 IN  F MAJOR,  OP. 93 
*THREE  EQUALI 
*-TRIO,  OP. 3 
TRIO,  OP. 87 
SYMPHOiJY  HO. 3 

- indicates  performance 

2. 


BENJAMIN,  WILLIAM 
BERG 

BERGER 

BERIO 

BERLIOZ 

BERNSTEIN 

BILLINGS 

BIZET 

BOCCHERINI 

BOHME 

BONELLI 

BORODIN 

BOULEZ 

BOZZA 

BRAHMS 


BRIDGE 

BRITTEN 


BRUCKNER 

BUXTEHUDE 

BYRD 


CARTER,  ELLIOT 
CASADESU.S 

CA5TELNU0V0-TEDESC0 

CHAPLIER 


^VARIATIONS  FCR  FOUR  PLAYERS 

*'»IM  ZIMMER"  from  SIEBEN  FRUHE  LIEDER 

♦"DIB  NACHTIGALL" 

QUARTET  IN  C MAJOR 
VISAGE. (ELECTRONIC) 

--LES  NUITS  D'ETE,  OP. 7 
---ROMAN  CARNIVAL  OVERTURE 

^SERENADE  FOR  SOLO  VIOLIN,  STRING  ORCHESTRA, 
HARP,  AND  PERCUSSION 
A VIRGIN  UNSPOTTED 
SYMPHONY  IN  C MAJOR 
STRING  QUINTET  "LUCCELLIERA" 

OCTET 

*SEPTET 

TOCCATA  FOR  DOUBLE  BRASS  CHOIR 
QUARTET  #2  IN  D MAJOR 
LE  MARTEAU  SANS  MAITRE 
*OUVERTURE  POUR  UNE  CEREMONIE 
SONATINE  BRASS  QUINTET 
PIANO  CONCERTO  NO.l 
* "ACADEMIC  FESTIVAL"  OVERTURE,  OP. SO 
CLARINET  QUINTET 

*FOUR  FOLK  SONGS:  "IN  STILLER  NACHT" 

" ABSCHIEDSLIED " 

"DER  TOTE  KNABE" 

"DIE  WOLLUST  IN  DEN  MAIEN" 

A'HORN  TRIO 

■k-PIANO  QUINTET  IN  F MINOR,  OP. 34 
PIANO  TRIO,  OP. 87 
QUARTET,  OP. 51,  NO. 2 
QUARTET  IN  B FLAT,  OP. 67 
QUARTET,  OP. 26 

SEXTET  NO.l  IN  B FLAT  MAJOR,  OP. 18 
SEXTET,  OP. 36 
^SYMPHONY  NO. 2 

SYMPHONY  NO. 4 (LAST  MOVEMENT) 

TRIO  FOR  CLARINET,  'CELLO  AND  PIANO 
* "VERGEBLICHES  STANDCHEN" 

---SEXTET  IN  E FLAT  MAJOR 
YOUNG  PERSON'S  GUIDE  TO  THE  ORCHESTRA 
*HYMN  TO  ST.  CECILIA,  OP. 27 
* "THERE'S  NONE  TO  SOOTHE" 

*WALY,  WALY 
*AEQUALE 

CHRISTUS  FACTUS  EST 
WACHET  AUF 
AVE  VERUM 
CANTATE  DOMCNE 
CHRISTE,  QUI  LUX  ES  ET  DIES 
-- JUSTORUM  ANIMA 

Height  etudes  and  fantasy 
WOODWIND  QUINTET  (1948) 

LONDON  sketches 
DIVERTIMENTO 

PAVANE  POUR  UNE  INFANTE  DEFANTE 


* - indicates  performance 
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CHARPENTIER 

CONNOLLY 

COPLAND 

CORIGLIANO 

COUPERIN 

CRUMB,  GEORGE 

DAHL 

DEBUSSY 


DELALANDE 

DELIUS 

DIAMOND 

D'INDY 

DOHNANYI 

DONIZETTI 

DRUCKMAN,  J&COB 

DVORAK 


EATON,  JOHN 
EDUARDS,  GEORGE 
ENESCO 

EVANS,  HUMPHREY 
EWALD 

FAURE 

FENNELLY,  BRIAN 
FINE 

FINNEY,  ROSS  LEE 
FORESTIER 
FRANCAIX 
FRANCK 

GABRIELI 


GANDINI,  GERARDO 
GASSMAN 

GHENT,  EMMANUEL 
GIBBONS 

GILBERT , ANTHONY 


*"DEPUIS  LE  JOUR"  from  LOUISE 
#TRIAD 

AS  IT  FELL  UPON  A DAY 
-*WHAT  I EXPECTED  WAS... 

'-TRIO  SONATA  IN  A MAJOR  ("LA  SUPERBE") 

'--THREE  MADRIGALS,  BOOK  I 

WOODWIND  QUINTET:  ALLEGRO  AND  ARIOSO 
'--IBERIA:  "IMAGES"  FOR  ORCHESTRA,  NO. 2 
L'APRES  MIDI  D 'UN  FAUN 
L 1 ISLE  JOYEUSE 

PRELUDES:  LES  COLLINES  D'ANACAPRI 
DES  PAS  SUR  LA  NEIGE 
LE  VENT  DANS  LA  PLAINE 
ONDINE 

CE  QU'A  VU  LE  VENT  D'OUEST 
LA  FILLE  AUX  CHEVEUX  DU  LIN 

QUARTET 

SIX  EPIGRAPHES  ANTIQUES  (FOUR  HANDS) 

^SONATA  FOR  FLUTE,  VIOLA  AND  HARP 
SYRINX 
TRIO 

---FIRST  CAPRICE  (CAPRICE  DE  VILLERS-COTTERETS ) 

*TO  BE  SUNG  OF  A NIGHT  ON  THE  WATER 
WOODWIND  QUINTET 
SEXTET 

SERENADE,  OP. 10 

*' "BELLA  SICCOME  UN  ANGELO"  from  DON  PASQUALE 
*FOUR  MADRIGALS 
PIANO  QUINTET 
QUINTET  IN  G MAJOR,  OP. 77 
SYMPHONY  NO.C  (OLD  ,,'k) 

^CONCERT  PIECE  FOR  SYN-KET  AND  SYMPHONY  ORCHESTRA 

---BITS 

*OCTET 

^-ROUMANIAN  RHAPSODY,  NO.l 
’'-THE  BEST  KNIFE,  SCENE  I 
SYMPHONY  FOR  BRASS  CHOIR 

PIANO  QUARTET,  OP. 45 
REQUIEM 
*WIND  QUINTET 
WOODWIND  QUINTET 

^CONCERTO  FOR  PERCUSSION  AND  ORCHESTRA 
SYMPHONIC  QUARTET 
WOODWIND  QUINTET 
PIANO  QUINTET  IN  F MINOR 

CANZONE 

CANZON  SEPTIMI  TONI,  NO.l 
QUAND'IO  ERO  GIOVINETTO 
HECHA  SOMBRA  Y ALTURA 
TRIO  SONATA  IN  B MAJOR 
*HEX 

0 LORD  INCREASE  MY  FAITH 
*SONATA  NO. 2 


- indicates  performance 


4. 


GLINKA 

GOUNOD 

GRECHANINOFF 

GRESSEL 

HANDEL 

HARRIS 

HASSE,  JOHANN  A. 

PRUSSIAN  AND  LUDMILLA  OVERTURE 

‘--PETITE  SYMPHONIE 

*CREDO 

*CLAVIERSTUECK 

*SUITE  FROM  "THE  WATER  MUSIC" 

4 MINUTES,  20  SECONDS 

*5 INF ONI A A 5 IN  G MAJOR  FOR  TWO  FLUTES,  STRINGS 
AND  CONTINUO 

HAYDN,  FRANZ  JOSEF 

DUET  FOR  VIOLIN  AND  ’CELLO 
QUARTET  NO. 38,  OP. 33,  NO. 2 
QUARTET,  OP. 50,  NO. 2 
QUARTET  IN  B FLAT  MAJOR,  OP. 55,  NO. 3 
^QUARTET  IN  D MINOR 

HAYDN,  MICHAEL 

HELLERMAN 

HINDEMITH 

DIVERTIMENTO  IN  D MAJOR 
---RESONATA 

--APPAREBIT  REPENTINA  DIES 
DIE  SERENADEN 

MORGENMUSIK  ~wtATHIS  DER  MALER 
QUARTET  NO. 3,  OP. 22 
--SEPTET  (1948) 

TRUMPET  SONATA 

HOVANESS 

HUMMEL 

^WOODWIND  QUINTET,  OP. 24,  NO. 2 
SHARAGAN  Ai\fD  FUGUE 
QUINTET,  OP. 87 

IBERT 

TROIS  PIECES  BREVES 

JANACEK 
JONES,  ROBERT 
JONGEN 

JOSQUIN  DES  PREZ 

*CAPRICCIO 
•’''FIVE  SONGS 
PARAPHRASES 
AVE  VERUM 
SALVE  REGINA 

KRAFT,  WILLIAM 
KRIENS 

^DOUBLE  TRIO 
RONDE  DES  LUTINS 

LANZA,  ALCIDES 
LASKE,  OTTO 
LEJEUNE 

LEVINE,  JEFFREY 
LOEFFLER 
LONDON,  EDWIN 
LUBETZKY 
MAHLER 

MAMLOK,  URSULA 
MARENZIO 

MARTIRANO,  SALVATORE 
MENDELSSOHN 

*EIDESIS  II 
ERADIATION 

QUAND  LA  TERRE  AU  PR  INTEMPS 
---CHAMBER  SETTING  NO. II 
QUINTET  IN  ONE  MOVEMENT 
*A  WASHINGTON  MISCELLANY 
QUARTET 
SYMPHONY  NO.  1 

---MOVEMENTS,  FOR  FLUTE,  DOUBLE  BASS,  AND  PERCUSSION 
FIERE  SILVESTRE 
e-OCTET 
OCTET 

MILHAUD 

QUARTET  NO.  1 

*LE  CHEMINEE  DU  ROI  RENE 
SONATA  FOR  FLUTE,  OBOE,  CLARINET  AND  PIANO 
TRIO  FOR  VIOLIN  CLARINET  AND  PIANO 

MOLLICONE 

MONTEVERDI 

---FOUR  SONGS 
BACI,  SOAVI  E CARI 
LASCIATEMI  MORIRE 
NON  SI  LEVAV’  ANCOR 
SUITE  (BRASS  QUINTET) 

* - indicates  performance 
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MOORE 

HCRLEY 

MORRIS 

MOZART 


NIELSEN 

OKAMOTO 

OLIVER 

PEARLE 

PERLS,  GEORGE 
PERSICHETTI 
PERSKY,  STANLEY 
PEZEL 

PHILLIPS,  PETER 

PIKLER,  CHARLES (STUDENT) 

PIER® 

PISTON 

POGLIETTI 

POULENC 


PROKOFIEV 

PUCCINI 


PL' 'CELL 


PUS,. .Till,  TIDCR 


WOODWIND  QUINTET 
FIRE,  FIRE,  MY  HEART 
SING  WE  AND  CHANT  IT 
*SANGITA  *67 

ADAGIO  FOR  WOODWIND  QUARTET 
CASSAZIONE  FOR  WOODWIND  QUARTET 
CONTRADANSE  K.609 

-^DIVERTIMENTO  NO. 4 IN  B FLAT  MAJOR  K.439b 
FLUTE  QUARTET  K.631 
*KLEINERE  KIRCHENWERKE 
KYRIE  FOR  FIVE  SOPRANOS 
MASS  IN  C MINOR 
PIANO  QUARTET  IN  E FLAT  MAJOR 
PIANO  QUARTET  IN  G MAJOR 
PIANO  TRIO  IN  E FLAT  MAJOR  K.498 
QUARTET  K.421 

QUARTET  IN  E FLAT  MAJOR  K.428 
QUARTET  K.465 

^QUARTET  IN  B FLAT,  K.548  (THE  HUNT) 

^SERENADE  NO. 10 
SERENADE  IN  B FLAT 
SYMPHONY  NO. 35 
TRIO  IN  B FLAT  MAJOR 
VIOLIN  SONATA 

CLARINET  CONCERTO 
"POSTHORN"  SERENADE 
DON  GIOVANNI,  MARRIAGE  OF  FIGARO 
WOODWIND  QUINTET 
*THREE  PHASES  FOR  THREE  FLUTES 
^WOODWIND  QUINTET 
THREE  MOVEMENTS  FOR  ORCHESTRA 
*-FIFTH  STRING  QUARTET 
SERENADE  NO.l 

^COMPOSITION  FROM  A GRAPHIC  DESIGN 
SIX  PIECES  FOR  FIVE  PART  WIND  MUSIC 
--MUSIC  FOR  WIND  QUINTET 
COMPOSITION  (UNNAMED) 

WIND  QUINTET,  OP. 14,  NO.l 
--PIANO  QUINTET 
WOODWIND  QUINTET 
■^SONATA  A TRE  IN  C MAJOR 
MASS  IN  G 
PIANO  WIND  SEXTET 
SONATA 

SONATA  FOR  FO  UR  HANDS 
--TRIO 

“-PETER  AND  THE  WOLF 
QUINTET,  OP. 39 

*"0  LUO  BAMBINO  CARO"  from  GIANNI  SCHICCHI 
--"SEMZA  MAMMA"  from  SUOR  ANGELICA 
*"TU,  TU  PICCOLO  IDDIOI " from  MADAME  BUTTERFLY 
LA  ECHEME 
ILJDAIi:  BUTTERFLY 
-MY  HEiiRT  IS  INDICTING 
SUITE  FOR  STEL.’GG 
>TEIO  SOiJATA 
^INTERACTIONS 

- indicates  per  for,  lance 


■ 
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RAMEAU 

RAVEL 

^PIECES  DE  CLAVECIN  EN  CONCERT  NO. 2 IN  G MAJOR 
-"-INTRODUCTION  AND  ALLEGRO 
*PIANO  TRIO  IN  A iHNOR 

READ 

REICHA 

NINE  BY  SIX 

QUINTET  IN  E FLAT,  OP. 88  NO. 2 
WOODWIND  QUINTET  IN  B FLAT,  OP. 88,  NO. 5 

RIEGGER , WALLINGFORD 

*NONET  FOR  BRASS,  OP. 49 
-"-STUDY  IN  SONORITY 

ROSSINI 

OVERTURE  TO  LA  GAZZA  LADRA 

ROUSSEL 

SAINT-SAENS 

SATIE 

SCARLATTI 

SCHAFER,  R.  MURRAY 
SCHOENBERG 

^■QUARTET  NO. 4 
DIVERTIMENTO,  OP. 6 
VIOLIN  CONCERTO  NO. 3 IN  B MINOR 
THREE  PIECES  IN  THE  SHAPE  OF  A PEAR 
CANTATA 
"-GITA 

QUARTET  NO. 2,  OP. 10 
QUARTET  NO.  3 OP. 30 

SCHUBERT 

*"LACHEN  UND  WEINEN" 

OCTET,  OP. 166 

*PIANO  QUINTET,  OP, 114  ("TROUT") 

*PIANO  TRIO  IN  B FLAT  MAJOR,  OP.  99 
QUARTET,  OP. 29 

QUARTET  IN  D MINOR,  OP.169  (DEATH  AND  THE  MAIDEN) 
QUINTET,  OP. 163 
TRIO  NO. 2 IN  B FLAT 

SCHULLER 

FIVE  PIECES  FOR  FIVE  HORNS 
“■TRIPLUM 

SCHUMANN 

PIANO  QUARTET  IN  E FLAT  MAJOR,  OP. 47 
PIANO  QUINTET 

SESSIONS 
SHAPERO 
SHOSTAKOVICH 
SHIFRIN,  SEYMOUR 
SIBELIUS 

SILVERMAN,  STANLEY 

PIANO  CONCERTO 
-'-DUO  (1942) 

TRUMPET  SONATA 
OCTET,  0P11 
* ODES  OF  SHANG 

""-SYMPHONY  NO. 2 IN  D MAJOR,  OP. 43  - FINALE 
-"-FANFARE  FOR  RICHARD  III 
MUSIC  FOR  RICHARD  III 
*PLANH 

SIROTA 

SKORZENY 

SMETANA 

SPOHR 

-"-PRELUDE 

TRIO 

STRING  QUARTET  "FROM  MY  LIFE" 
-"-NONET,  OP. 31 

OCTET  NO. 3 IN  E MINOR,  OP. 87 

STAMITZ 
STEINER,  GITA 
STRAUSS 

QUARTET 

-'-PIANO  COMPOSITION 
DER  ROSENKAVALIER 
EMPEROR  WALTZ 
TILL  EULENSPIEGEL 

STRAVINSKY 

AGON 

EPITAPHIUM 

*IN  MEMORIAM  DYLAN  THOMAS 
LE  SACRE  DU  PRINTEMPS 

SULLIVAN 

-"-L'HISTOIRE  DU  SOLDAT 
-"OCTET  (1922) 

*PETROUCHKA  (1947) 

*"THE  JUDGES'  SONG"  from  TRIAL  BY  JURY 

-'*■  - indicates  performance 
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TALLIS 

TCHAIKOVSKY 

IF  YE  LOVE  ME 
*PIANO  TRIO  , OP. 50 
-“SYMPHONY  NO. 2 IN  C MINOR 
-“-SYMPHONY  NO.  5 IN  E MINOR,  OP.  64 

TELEMANN 

CONCERTO  IN  D 

^CONCERTO  IN  F MAJOR  FOR  THREE  VIOLINS,  STRINGS 
AND  CONTI NUO 

-“-CONCLUSION  IN  D MAJOR  FOR  OBOE,  TRUMPET,  STRINGS 
AND  CONTINUO 

-“-OVERTURE  IN  D MAJOR  FOR  OBOE  TRUMPET,  STRINGS 
AND  CONTINUO 

-“-QUARTET  IN  D MINOR  FOR  TWO  FLUTES,  BASSOON  AND 
CONTINUO 

“'SONATA  IN  A MAJOR  FOR  VIOLIN  AND  CONTINUO 

THOMPSON 

*TRIO  IN  E MINOR  FOR  FLUTE,  OBOE  AND  CONTINUO 
-“-ALLELU  A 
-“-SUITE  (1941) 

VARESE,  EDGARD 

VERDI 

VIVALDI 

^NOCTURNAL 

-“-REQUIEM. 

*SONATA  IN  G MAJOR 
SONATA  IN  G MINOR 

VULPIUS 

JESUS  SPRACH  ZU  DEM  BLINDEN 

WAGNER 

'“FANFARES 

'“PRELUDE  TO  DIE  MEISTERSINGER  VON  NUERNBERG 

WEBER 

WEBERN 

-“-OVERTURE  TO  EURYANTH.e  ' 

FIVE  PIECES,  OP. 6 
PIANO  VARIATIONS,  OP. 27 
SIX  PIECES 

THREE  PIECES  FOR  'CELLO  AND  PIANO 

WEBERN  (BACH) 
WEELKES 

RICERCATA 

AS  VESTA  WAS  FROM  LATMOS  HILL  DESCENDING 

WEN-CHUNG,  CHOU 

LADY,  YOUR  EYE  MY  LOVE  ENFORCED 
LO,  COUNTRY  SPORTS 
-“PIEN 

* - indicates  performance 
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STATEMENT  OF  PURPOSE 


The  Music  Educators  National  Conference  has  convened  the  Tanglewood  Sym- 
posium to  consider  major  concerns  and  issues  emanating  from  the  broad  theme, 
“Music  in  American  Society.”  Urgent  problems  and  challenges  are  facing  the 
entire  music  profession  as  well  as  other  arts.  These  challenges  arise  from  social, 
economic,  and  cultural  developments  of  the  last  several  decades,  and  evolve  from 
an  emerging  ideology  and  maturing  of  the  nation  as  a whole.  Certain  broad  issues 
are  identifiable:  What  is  the  desirable  ideology  for  an  emerging,  post-industrial 
society?  What  are  the  directions  for  a maturity  that  seems  increasingly  concerned 
with  the  arts  as  one  form  of  personal  and  group  awareness  in  a departure  from  a 
highly  activist,  materialistic  or  pragmatic  society?  What  are  the  values,  and  the 
functions  of  music  and  other  arts  in  such  a society?  How  may  these  potentials 
be  attained? 

The  Symposium  will  seek  to  reappraise  and  evaluate  basic  assumptions  about 
music  in  the  “educative”  forces  of  our  communities  — the  home,  school,  pro- 
fessional organizations,  church,  community  groups,  and  communications  media;  to 
develop  greater  concern  and  awareness  of  potentials  of  music  activities  in  our 
entire  culture;  and  to  explore  means  of  greater  cooperative  effort  in  becoming 
more  effective  as  we  seek  new  dimensions  for  our  varied  professions. 

Specific  areas  of  exploration  will  be  “value”  systems  in  society,  the  music (s) 
of  our  time,  the  impact  and  potentials  of  technology,  economic  and  community 
support  for  the  arts,  potentials  in  the  behavioral  sciences,  the  nature  and  nurture 
of  creativity,  and  avenues  of  cooperation. 

The  organizers  of  the  Symposium  believe  that  the  record  and  recommendations 
of  these  discussions  can  be  of  value  and  resource  to  those  who  are  concerned  with 
the  quality  and  depth  of  our  culture. 


THE  TANGLEWOOD  SYMPOSIUM 

HONORARY  SPONSORS 

Mks.  Olga  Koussevitzky,  New  York 

Erich  Leinsdorf,  Music  Director,  the  Boston  Symphony  Orchestra 

Harold  C.  Case,  President,  Boston  University 

Roger  L.  Stevens,  Chairman,  National  Council  on  the  Arts 

Hon.  John  A.  Volpe,  Governor,  Commonwealth  of  Massachusetts 

Hon.  Edward  M.  Kennedy,  Senator  for  Massachusetts 

Hon.  Edward  W.  Brooke,  Senator  for  Massachusetts 

Henry  B.  Cabot,  President,  Trustees  of  the  Boston  Symphony  Orchestra 

ADVISORY  COMMITTEE 

Erich  Leinsdorf,  Music  Director,  the  Boston  Symphony  Orchestra,  and  Director, 
Berkshire  Music  Center 

Louis  G.  Wersen,  President,  Music  Educators  National  Conference 
Edwin  E.  Stein,  Dean,  School  of  Fine  and  Applied  Arts,  Boston  University 
Harry  J.  Kraut,  Administrator,  Berkshire  Music  Center;  Assistant  to  the  Man- 
ager, the  Boston  Symphony  Orchestra 
Wilbur  D.  Fullbright,  Chairman,  Division  of  Music,  Boston  University 
Gunther  Schuller,  Head,  Contemporary  Music  Activities,  Berkshire  Music 
Center;  President-Elect,  New  England  Conservatory 
Joseph  Silverstein,  Concertmaster,  the  Boston  Symphony  Orchestra;  Chairman 
of  the  Faculty,  Berkshire  Music  Center 

ADMINISTRATION 

Louis  G.  Wersen,  Chairman,  Tanglewood  Symposium;  President,  Music  Educa- 
tors National  Conference;  Director  of  Music,  Philadelphia  Public  Schools, 
Philadelphia,  Pennsylvania 

Robert  A.  Choate,  Director,  Tanglewood  Symposium  Project;  Professor  of 
Music,  School  of  Fine  and  Applied  Arts,  Boston  University,  Boston, 
Massachusetts 

Charles  L.  Gary,  Assistant  Director,  Tanglewood  Symposium;  Associate  Execu- 
tive Secretary,  Music  Educators  National  Conference,  Washington,  D.C. 

Alvin  C.  Eurich,  Project  Advisor;  President,  Aspen  Institute  for  Humanistic 
Studies,  Aspen,  Colorado 

CONSULTANTS  — GROUP  CHAIRMAN 
Allen  P.  Britton,  Associate  Dean,  School  of  Music,  University  of  Michigan,  Ann 
Arbor,  Michigan 

Karl  D.  Ernst,  Chairman,  Division  of  Creative  Arts,  California  State  College 
at  Hayward,  California 

Wiley  L.  Housewright,  Dean,  School  of  Music,  Florida  State  University,  Talla- 
hassee, Florida 

Max  Kaplan,  Professor  of  Sociology,  University  of  South  Florida,  Tampa,  Florida 
David  P.  McAllester,  Professor  of  Anthropology,  Wesleyan  University,  Middle- 
town,  Connecticut 

STAFF— MUSIC  EDUCATORS  NATIONAL  CONFERENCE 
Vanett  Lawler,  Executive  Secretary 
Charles  L.  Gary,  Associate  Executive  Secretary 
Gene  Morlan,  Associate  Executive  Secretary 
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Thomas  F.  Malone,  Chairman,  The  United  States  National  Commission  for 
UNESCO,  Washington,  D.C. 
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E.  Thayer  Gaston,  Director  of  Music  Therapy,  University  of  Kansas,  Lawrence, 
Kansas 

Ralph  W.  Tyler,  Chairman,  National  Assessment  Program,  Chicago,  Illinois 

SPEAKERS  FOR  DIMENSIONS  SESSIONS 

Dorothy  Maynor,  Founder  and  Executive  Director,  Harlem  School  of  the  Arts, 
Inc.,  New  York 

William  H.  Cornog,  Superintendent,  New  Trier  Township  High  School  District, 
Winnetka,  Illinois 

Olga  Madar,  Executive  Board  Member;  Director  of  Recreation  and  Leisure  Time 
Activities,  United  Auto  Workers,  Detroit,  Michigan 
George  M.  Irwin,  Chairman,  Associated  Councils  of  the  Arts;  Chairman  of  the 
Board,  Quincy  Compressor  Division,  Colt  Industries,  Quincy,  Illinois 
Norman  Dello  Joio,  Composer;  Chairman,  Policy  Committee,  MENC  Contem- 
porary Music  Project  for  Creativity  in  Music  Education 
W.  McNeil  Lowry,  Vice  President,  The  Ford  Foundation 

Curtis  W.  Davis,  Director  of  Cultural  Affairs  Programming,  National  Educational 
Television,  New  York 

Helen  M.  Thompson,  Executive  Vice  President,  American  Symphony  Orchestra 
League,  Vienna,  Virginia 

Milton  Katims,  Conductor,  the  Seattle  Symphony  Orchestra,  Seattle,  Washington 
Sarah  Caldwell,  Artistic  Director,  the  National  Opera  Company  and  the  Opera 
Company  of  Boston 

Herman  D.  Kenin,  Vice  President,  AFL-CIO;  President,  American  Federation 
of  Musicians,  New  York 

W.  Homer  Turner,  Vice  President;  Executive  Director,  United  States  Steel 
Foundation  Inc.,  New  York 

Tim  H.  Henney,  Assistant  Advertising  Manager,  American  Telephone  and  Tele- 
graph Company,  New  York 

Harold  Arberg,  Music  Education  Specialist,  Arts  and  Humanities  Program,  U.S. 

Office  of  Education,  Washington,  D.C. 

Stan  Kenton,  Orchestra  Leader,  Los  Angeles,  California 

Gunther  Schuller,  Head,  Contemporary  Music  Activities,  Berkshire  Music 
Center;  President-elect,  New  England  Conservatory 
David  P.  McAllester,  Professor  of  Anthropology,  Wesleyan  University,  Middle- 
town,  Connecticut 

SYMPOSIUM  STAFF 

Cara  Mandeville,  Secretary  to  the  Director,  Tanglewood  Symposium  Project 
Edward  J.  Drew,  Assistant;  School  of  Fine  and  Applied  Arts,  Boston  University 
Joaquim  Manuel,  Assistant;  School  of  Fine  and  Applied  Arts,  Boston  University 


PROGRAM 


Sunday,  July  23 

10:00  a.m.  5:00  p.m.  Registration.  Heaton  Hall 

10:00  a.m.  Berkshire  Music  Center  Chamber  Music.  Tanglewood  Theatre 

2:30  p.m.  Concert,  Boston  Symphony  Orchestra.  Erich  Leinsdorf,  Conduc- 
tor. Music  Shed,  Tanglewood 


PROGRAM 

Symphony  No.  1 Schumann 

Wozzeck  Excerpts  Berg 

Piano  Concerto  in  G Minor  Mendelssohn 

Lilian  Kallir,  Soloist 

Firebird  Suite  Stravinsky 


5:30  p.m.  Opening  Session  Chamber  Music  Hall,  Tanglewood 

Chairman:  Harry  J.  Kraut,  Administrator,  Berkshire  Music  Center 

Introduction  of  the  Speaker:  Louis  G.  Wersen,  President,  Music 

Educators  National  Conference 

Address:  “Music  in  the  Changing  World” 

Erich  Leinsdorf,  Music  Director,  the  Boston  Sym- 
phony Orchestra 

6:30  p.m.  Reception  for  members  of  the  Tanglewood  Symposium  and  faculty 
of  the  Berkshire  Music  Center.  Chamber  Music  Hall,  Tanglewood 


Monday,  July  24 

9:00  a.m.  Plenary  Session  I Music  Room,  Heaton  Hall 

“The  Role  of  The  Arts  in  a Changing  Society” 

Chairman:  Louis  G.  Wersen,  President,  Music  Educators  Na- 
tional Conference 

Introductions  by  Robert  A.  Choate,  Director,  Tangle- 
wood Symposium 

Harry  J.  Kraut,  Administrator,  Berkshire  Music 
Center 

John  R.  Ott,  President,  Theodore  Presser  Foundation 

Edwin  E.  Stein,  Dean,  School  of  Fine  and  Applied 
Arts,  Boston  University 

Honorary  Sponsors  and  Advisory  Committee 
Members  of  the  Symposium 

Address:  “The  Theoretic  and  Aesthetic  Components  in  Western 
Civilization” 

F.  S.  C.  Northrop,  Sterling  Professor  of  Philosophy 
and  Law,  Emeritus,  Yale  University 

Address:  “The  Case  for  Aesthetic  Education” 

Harry  S.  Broudy,  Professor  of  the  Philosophy  of  Edu- 
cation, University  of  Illinois 


1:30  p.m.  Plenary  Session  I (Continued)  Music  Room 

Chairman:  Max  Kaplan,  Professor  of  Sociology,  University  of 

South  Florida 

Responses:  Ole  Sand,  Director  of  the  Center  for  the  Study  of 
Instruction,  National  Education  Association 

William  C.  Hartshorn,  Supervisor  in  Charge,  Music 
Section,  Los  Angeles  City  School  Districts 

Ralph  W.  Tyler,  Chairman,  National  Assessment 
Program 

Discussion:  Symposium  participants 


3:30-4:15  p.m.  Organization:  Symposium  Subject  Areas 


Subject  Area  I:  “A  Philosophy  of  the  Arts  for  An  Emerging 
Society”  Music  Room 

Chairman:  Max  Kaplan 
Recorder:  William  C.  Hartshorn 
Subject  Area  II:  “Music  of  Our  Time”  Room  A 

Chairman:  Wiley  L.  Housewright 
Recorder:  Rose  Marie  Grentzer 


Subject  Area  III: 


“The  Impact  and  Potentials  of  Technology” 

Room  B 


Chairman:  Allen  P.  Britton 


Recorder:  Arnold  Broido 


Subject  Area  IV : “Economic  and  Community  Support  for  the 
Arts”  Room  C 

Chairman:  David  P.  McAllester 
Recorder:  Everett  L.  Timm 


Subject  Area  V:  “The  Nature  and  Nurture  of  Creativity” 

Chairman:  Karl  D.  Ernst  Room  42 

Recorder:  Gerard  L.  Knieter 


8:00  p.m.  Dimensions  I Music  Room 

“Potentials  for  the  Arts  in  the  Community” 

Moderator:  Alvin  C.  Eurich,  President,  Aspen  Institute  for 
Humanistic  Studies 

Panel:  “The  St.  James  Program” 

Dorothy  Maynor,  Founder  and  Executive  Director,  Har- 
lem School  of  the  Arts,  Inc.,  New  York 

“These  Essences” 

William  H.  Cornog,  Superintendent,  New  Trier  Township 
High  School  District,  Winnetka,  Illinois 

“A  Program  for  Leisure  and  Recreation” 

Olga  Madar,  Executive  Board  Member,  United  Auto 
Workers,  Detroit,  Michigan 

“Arts  Councils  and  the  Expanding  Arts  Scene” 

George  M.  Irwin,  Chairman,  Associated  Councils  of  the 
Arts 

Inquiry:  Symposium  participants 


Tuesday,  July  25 

9:00  a.m.  Plenary  Session  II  Music  Room 

“Toward  the  Year  2000” 

Chairman:  Wiley  L.  Housewright,  Dean,  School  of  Music,  Florida 
State  University,  Tallahassee 

Address:  “The  Emerging  American  Society” 

Max  Lerner,  Professor  of  American  Civilization,  Bran- 
deis  University;  Columnist,  New  York  Post 

Discussion:  Symposium  participants 

Address:  “Reflections  on  the  Impact  of  Science  on  Cultural  Inter- 
actions Among  Nations” 

Thomas  F.  Malone,  Chairman,  the  United  States 
National  Commission  for  UNESCO 

Address:  “The  Quest  for  Quality” 

Alvin  C.  Eurich,  President,  Aspen  Institute  for  Hu- 
manistic Studies 

2:00  p.m.  Plenary  Session  II  (continued)  Music  Room 

Chairman:  Allen  P.  Britton,  Associate  Dean,  School  of  Music, 
University  of  Michigan,  Ann  Arbor 

Address:  “The  Arts  in  Higher  Education:  Valid  or  Valueless?” 
Samuel  B.  Gould,  Chancellor,  State  Universities  of  New 
York,  Albany 

3:15-4:15  p.m.  Dimensions  II 

“A  Foundation  and  Contemporary  Music” 

Norman  Dello  Joio,  Composer;  Chairman,  Policy  Committee, 
MENC  Contemporary  Music  Project  for  Creativity  in  Music 
Education 

W.  McNeil  Lowry,  Vice  President,  The  Ford  Foundation 
8:00  p.m.  Dimensions  III  Music  Room 

“Prospects  for  the  Future:  Television-Symphony-Opera” 

Moderator:  Louis  G.  Wersen,  President,  Music  Educators  Na- 
tional Conference 

Panel:  “National  Educational  Television  — Fulfilling  the  Artistic 
Potentials  of  Television” 

Curtis  W.  Davis,  Director  of  Cultural  Affairs  Program- 
ming, NET,  New  York 

“Programs  and  Prospects:  American  Symphony  Orchestra 
League” 

Helen  M.  Thompson,  Executive  Vice  President,  American 
Symphony  Orchestra  League 

“The  Symphony  in  the  United  States:  Problems  and 
Prospects” 

Milton  Katims,  Conductor,  the  Seattle  Symphony  Orches- 
tra 

“The  Future  of  Opera  in  the  United  States” 

Sarah  Caldwell,  Artistic  Director  of  the  National  Opera 
Company  and  of  the  Opera  Company  of  Boston 

Inquiry:  Symposium  participants 


Wednesday,  July  26 


9:00-12:00 


Symposium  Subject  Areas : I - V 

I.  “A  Philosophy  of  the  Arts  for  an  Emerging  Society” 

Music  Room 

II.  “Music  of  Our  Time”  Room  A 

III.  “The  Impact  and  Potentials  of  Technology”  Room  B 

IV.  “Economic  and  Community  Support  for  the  Arts”  Room  C 

V.  “The  Nature  and  Nurture  of  Creativity”  Room  42 


1:30  p.m. 


3:00  p.m. 


8:00  p.m. 


Plenary  Session  III  Music  Room 

“Perspectives  on  Music  and  the  Individual” 

Chairman:  Karl  D.  Ernst,  Chairman,  Division  of  Creative  Arts, 
California  State  College  at  Hayward,  California 

Address:  “Music,  Education,  and  Peak  Experiences” 

Abraham  H.  Maslow,  Professor  of  Psychology,  Bran- 
deis  University 

Discussion:  Symposium  participants 

Address:  “Expanding  Dimensions  in  Music  Education” 

E.  Thayer  Gaston,  Director  of  Music  Therapy,  Univer- 
sity of  Kansas 

Discussion:  Symposium  participants 

Concert,  Berkshire  Music  Center  Orchestra.  Tanglewood  Theatre. 
Tanglewood  Conducting  Fellows,  conductors 


Thursday,  July  27 


9:30-12:00 


Symposium  Subject  Areas:  I - V 

I.  “A  Philosophy  of  the  Arts  for  an  Emerging  Society” 

Music  Room 

II.  “Music  of  Our  Time”  Room  A 

III.  “The  Impact  and  Potentials  of  Technology”  Room  B 

IV.  “Economic  and  Community  Support  for  the  Arts”  Room  C 

V.  “The  Nature  and  Nuture  of  Creativity”  Room  42 


1:30  p.m.  Dimensions  IV  Music  Room 


“Economic  and  Community  Support:  Perspectives” 

Moderator:  Oliver  Daniel,  Assistant  Vice  President,  Concert 
Music  Administration,  Broadcast  Music,  Inc.,  New 
York 

Panel:  “The  AFL-CIO  and  the  Arts” 

Herman  D.  Kenin,  Vice  President,  AFL-CIO  President, 
American  Federation  of  Musicians 

“The  United  States  Steel  Corporation  and  Music” 

W.  Homer  Turner,  Vice  President,  Executive  Director, 
U.S.  Steel  Foundation,  Inc. 

“The  Bell  Telephone  Hour:  Who  Needs  It?” 

Tim  H.  Henney,  Assistant  Advertising  Manager,  American 
Telephone  and  Telegraph  Company 

“The  U.S.  Government,  Education,  and  Music” 

Harold  Arberg,  Music  Education  Specialist,  Arts  and 
Humanities  Program,  U.S.  Office  of  Education 


Thursday,  July  27  (continued) 

3:15-4:00  p.m.  SPECIAL  SESSION: 

“The  Rationale  for  Nation-wide  Assessment  of  Music  Instruction” 
Ralph  W.  Tyler,  Chairman,  National  Assessment  Program, 
Chicago,  Illinois 

8:00  p.m.  Dimensions  V Music  Room 

“Music  of  Our  Time” 

Moderator:  Father  Norman  O’Connor,  National  Director  of 
Radio  and  Television,  Paulist  Fathers,  New  York 

Panel:  “Music  of  World  Cultures” 

David  P.  McAllester,  Professor  of  Anthropology,  Wesle- 
yan University 

“The  Revolutionary  Music  — Jazz” 

Stan  Kenton,  Orchestra  Leader,  Los  Angeles,  California 
“Directions  in  Contemporary  Music” 

Gunther  Schuller,  Composer,  Head,  Contemporary 
Music  Activities,  Berkshire  Music  Center 

Inquiry:  Symposium  participants 

Friday,  July  28 

9:00-12:00  Symposium  Subject  Areas  I - V 

I.  “A  Philosophy  of  the  Arts  for  an  Emerging  Society” 

Music  Room 

II.  “Music  of  Our  Time”  Room  A 

III.  “The  Impact  and  Potentials  of  Technology”  Room  B 

IV.  “Economic  and  Community  Support  for  the  Arts”  Room  C 

V.  “The  Nature  and  Nurture  of  Creativity”  Room  42 

1:30-4:00  p.m.  Symposium  Subject  Areas  I-V 

Subject  areas  and  room  assignments  as  for  morning  sessions 

7:00  p.m.  WEEKEND  PRELUDE.  Music  Shed,  Tanglewood 

PROGRAM 

Liebeslieder  Waltzes  Brahms 

Claude  Frank,  Lilian  Kallir,  with  singers 

9:00  p.m.  Concert.  Boston  Symphony  Orchestra,  Music  Shed,  Tanglewood 

PROGRAM 


Symphony  No.  102  Haydn 

Double  Concerto  Martinu 

Symphony  in  D Minor  Franck 


Rafael  Kubelik,  Conductor 


Saturday,  July  29 

9:00-12:00  Plenary  Session  IV  Music  Room,  Heaton  Hall 


“The  Tanglewood  Symposium:  Summary 
and  Recommendations” 

Chairman:  Robert  A.  Choate,  Director 

A report  of  principal  concepts,  issues,  and  Symposium 
and  group  deliberations  with  recommendations  will 
be  given  by  designated  reporters.  Symposium  mem- 
bers will  appraise  and  approve  the  proposed  recom- 
mendations. Minority  reports  will  be  accepted. 

“Evaluation  of  the  Tanglewood  Symposium” 

Alvin  C.  Eurich 

Closing  Statements  by  MENC  President  Louis  G.  Wersen 


POST-SESSION  — The  Tanglewood  Symposium  — APPRAISAL 

Saturday,  July  29  through  Wednesday  noon,  August  2 

The  fifteen  music  educators  and  consultants  will  remain  in  atten- 
dance at  the  Symposium  at  Tanglewood  until  Wednesday  noon, 
August  2 to  appraise  the  summaries  and  conclusions  of  the  Tangle- 
wood Symposium.  This  group  will  formulate  implications  and 
possible  directions  for  music  education  in  schools,  colleges,  and 
communities  in  the  United  States. 

The  following  concerts  of  the  Boston  Symphony  Orchestra  will  be 
presented  during  this  period: 


Saturday,  July  29 

8:00  p.m.  Concert.  Music  Shed,  Tanglewood 

PROGRAM 


The  Moldau  Smetana 

Violin  Concerto  Elgar 

Shmuel  Ashkenasi,  Soloist 

Symphony  No.  4 Brahms 


Rafael  Kubelik,  Conductor 


Sunday,  July  30 

2:30  p.m.  Concert.  Music  Shed,  Tanglewood 

PROGRAM 


Six  Pieces,  Opus  6 Webern 

Symphony  No.  9 Schubert 

Piano  Concerto  Grieg 


Van  Cliburn,  Soloist 

Erich  Leinsdorf,  Conductor 


Tuesday,  August  1 

8:00  p.m.  Berkshire  Festival  Chamber  Music  Concert,  Tanglewood  Theatre 
Roman  Totenberg,  Violin 
Igor  Kipnis,  Harpsichord 

SCHEDULE  OF  MEETINGS  — POST-SESSION 

Monday,  July  31 

9:00  a.m.  GENERAL  SESSION.  Music  Room,  Heaton  Hall 

Chairmen:  Louis  G.  Wersen,  President,  Music  Educators  National 
Conference 

Robert  A.  Choate,  Director,  MENC  Tanglewood 
Symposium  Project 

“The  Report  and  Recommendations  of  the  Tangle- 
wood Symposium’’ 

Discussion 

10:30  a.m.  Study  Groups 
1:30-4:00  p.m.  Study  Groups 

Tuesday,  August  1 

9:00-4:00  p.m.  Study  Groups 

Wednesday,  August  2 

9:00-12:00  FINAL  GENERAL  SESSION.  Music  Room 

Chairman:  Robert  A.  Choate,  Director,  Tanglewood  Symposium 

Reports  and  Recommendations  of  Study  Groups: 
“Implications  of  the  Tanglewood  Symposium  for 
Music  in  Schools,  Colleges,  and  Community” 

Discussion  and  Acceptance  of  the  Report 

Closing  Statements:  Louis  G.  Wersen,  President, 
Music  Educators  National  Conference 

1:30  p.m.  Meeting  of  Staff  and  Consultants,  Tanglewood  Symposium 


PARTICIPANTS  — TANGLEWOOD  SYMPOSIUM 


Harold  Arberg,  Music  Education  Specialist,  Arts  and  Humanities  Program, 
U.  S.  Office  of  Education,  Washington,  D.C. 

Page  Bailey,  Professor  of  Philosophy,  Eastern  Baptist  College,  St.  Davids, 
Pennsylvania 

Arnold  Broido,  Director  of  Publications  and  Sales,  Frank  Music  Corporation, 
New  York;  President,  Music  Industry  Council,  MENC 

Wilson  Coker,  Composer,  Associate  Professor  of  Music,  San  Jose  State  College, 
San  Jose,  California 

William  H.  Cornog,  Superintendent,  New  Trier  Township  High  School  District, 
Winnetka,  Illinois 

Curtis  W.  Davis,  Director  of  Cultural  Affairs  Programming,  National  Educational 
Television,  New  York 

Ernestine  Ferrell,  State  Supervisor  of  Music,  Department  of  Education,  Jack- 
son,  Mississippi 

E.  Thayer  Gaston,  Professor  of  Music  Education,  Director  of  Music  Therapy, 
The  University  of  Kansas,  Lawrence,  Kansas 

Rose  Marie  Grentzer,  Professor  of  Music,  University  of  Maryland,  College 
Park,  Maryland 

O.  M.  Hartsell,  Professor  of  Music,  University  of  Arizona,  Tucson,  Arizona 

William  C.  Hartshorn,  Supervisor  in  Charge,  Music  Section,  Los  Angeles  City 
School  Districts,  Los  Angeles,  California 

Tim  H.  Henney,  Assistant  Advertising  Manager,  American  Telephone  and  Tele- 
graph Company,  New  York 

Wayne  Hertz,  Chairman,  Department  of  Music,  Central  Washington  State 
College,  Ellensburg,  Washington 

Warner  Imig,  Dean,  College  of  Music,  University  of  Colorado,  Boulder,  Colorado 

George  M.  Irwin,  Chairman  of  the  Board,  Quincy  Compressor  Division,  Colt 
Industries,  Quincy,  Illinois;  Chairman,  Associated  Councils  of  the  Arts 

Milton  Katims,  Musical  Director  and  Conductor,  Seattle  Symphony  Orchestra, 
Seattle,  Washington 

Herman  D.  Kenin,  Vice  President,  AFL-CIO;  President,  American  Federation 
of  Musicians,  New  York 

Stan  Kenton,  Orchestra  Leader,  Los  Angeles,  California 

Gerard  L.  Knieter,  Professor  of  Music  Education,  College  of  Music,  Temple 
University,  Philadelphia,  Pa. 

Harry  Lantz,  Supervisor  of  Orchestras,  Houston  Independent  School  Districts, 
Houston,  Texas 

Warner  Lawson,  Dean,  College  of  Fine  Arts,  Howard  University,  Washing- 
ton, D.C. 

Olga  Madar,  Executive  Board  Member;  Director  of  Recreation  and  Leisure 
Time  Activities,  United  Auto  Workers,  Detroit,  Michigan 

Dorothy  Maynor,  Founder  and  Executive  Director  of  the  Harlem  School  of  the 
Arts,  Inc.,  New  York 


Father  Norman  O’Connor,  National  Director  for  Radio  and  Television,  Paulist 
Fathers,  New  York 

John  T.  Roberts,  Director  of  Music  Education,  Denver  Public  Schools,  Denver, 
Colorado 

Ole  Sand,  Director,  Center  for  the  Study  of  Instruction,  National  Education 
Association,  Washington,  D.C. 

Emmett  Sarig,  Director,  Extension  Music  Department,  The  University  of  Wis- 
consin, Madison,  Wisconsin 

Donald  J.  Shetler,  Professor  of  Music  Education  and  Coordinator  for  Research 
and  Development,  Eastman  School  of  Music,  University  of  Rochester,  Roch- 
ester, New  York 

Edwin  E.  Stein,  Dean,  School  of  Fine  and  Applied  Arts,  Boston  University, 
Boston,  Massachusetts 

Helen  M.  Thompson,  Executive  Vice  President,  American  Symphony  Orchestra 
League,  Vienna,  Virginia 

Everett  L.  Timm,  Dean,  School  of  Music,  Louisiana  State  University,  Baton 
Rouge,  Louisiana 

W.  Homer  Turner,  Vice  President  and  Executive  Director,  United  States  Steel 
Foundation,  Inc.,  New  York 

Ralph  W.  Tyler,  Chairman,  National  Assessment  Program,  Chicago,  Illinois 

Maurice  C.  Whitney,  Coordinator  of  Music,  Glens  Falls  City  School  District, 
Glens  Falls,  New  York 

A.  Verne  Wilson,  Supervisor  of  Music  Education,  Portland  Public  Schools, 
Portland,  Oregon 


RESOURCE  PARTICIPANTS 

Edward  A.  Bowles,  Manager,  Professional  Activities  Department,  Department 
of  University  Relations,  IBM  Corporation,  Armonk,  New  York 

Gene  Bruck,  Coordinator,  Concert  and  Symphonic  Repertory,  ASCAP,  New  York 

Oliver  Daniel,  Assistant  Vice  President,  Concert  Music  Administration,  Broad- 
cast Music  Inc.,  New  York 

Freda  Goldman,  Center  for  the  Study  of  Liberal  Education  for  Adults,  Brook- 
line, Massachusetts 


OBSERVERS 

Frank  Churchley,  President,  Canadian  Music  Educators’  Association,  Univer- 
sity of  Saskatchewan,  Regina  Campus,  Regina.  Saskatchewan 

Leonard  Feist,  Executive  Secretary,  National  Music  Publishers  Association, 
New  York 

Wilbur  D.  Fullbright,  Chairman,  Division  of  Music,  School  of  Fine  & Applied 
Arts,  Boston  University,  Boston,  Massachusetts 

Craig  McHenry,  Dean,  School  of  Music,  Ithaca  College,  Ithaca,  New  York; 
Second  Vice  President,  Eastern  Division,  MENC 

John  R.  Ott,  President,  Theodore  Presser  Foundation,  Philadelphia,  Pa. 

Abraham  A.  Schwadron,  Chairman,  Department  of  Music,  Rhode  Island  College, 
Providence,  Rhode  Island 


DOCUMENTS 

Choate,  Robert  A.  “Music  in  American  Society:  The  MENC  Tanglewood  Sym- 
posium Project,”  Music  Educators  Journal,  March  1967.  pp.  38-40 

Choate,  Robert  A.  and  Max  Kaplan.  “Music  in  American  Society:  Introduc- 
tion to  Issues.”  Music  Educators  Journal,  April  1967.  pp.  43-51 

Kaplan,  Max.  “Values,  Leisure,  and  the  Aesthetic.”  Prepared  for  the  Tanglewood 
Symposium.  Mimeographed.  July  1967. 

McAllester,  David  P.  “An  Anthropologist  Views  the  Music  Cultures  of  the 
World.”  Prepared  for  the  Tanglewood  Symposium.  Mimeographed.  July  1967. 

Selected  documents  presented  to  the  Tanglewood  Symposium  during  the  proceed- 
ings will  be  available  from  the  Music  Educators  National  Conference,  1201 
Sixteenth  Street,  N.W.,  Washington,  D.C.  during  the  coming  year. 
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MUSIC  IN  A CHANGING  SOCIETY 

(Remarks  delivered  by  Erich  Leinsdorf  at  the  opening  session  of  the 
Tanglewood  Symposium  of  the  Music  Educators  National  Conference) 


I welcome  all  of  you  to  Tanglewood;  and  speaking  for  the  administration 
of  the  Berkshire  Music  Center,  as  well  as  for  myself  as  an  individual, 
express  our  hope  and  belief  that  your  stay  with  us  will  be  a mutually 
profitable  one,  in  our  common  interest  of  musical  education. 

I was  born  and  raised  in  Austria,  where  the  situation  at  that  time 
was  so  completely  different  from  that  which  exists  for  the  young  student 
today,  that  I feel  no  reticence  in  drawing  extensively  on  my  own  experiences 
to  contrast  them  with  the  problems  with  which  we  are  familiar. 

Over  the  years  I have  retained  a rather  vivid  memory  of  the  time  when 
music  began  to  loom  evermore  as  the  primary  source  of  my  interest;  (this  was 
forty  years  ago,  just  after  I had  given  up  the  serious  intention  of  becoming 
a professional  soccer  player) ; and  I recall  having  ample  opportunities  to 
watch  my  own  teachers  and  to  witness  how  my  friends  studied.  I do  not  think 
that  I am  putting  a false  golden  halo  around  the  past  when  I say  that  it 
seems  to  me  life  looked  much  simpler  and  much  clearer  to  us  then  than  it 
looks  to  today's  youth;  (and  it  goes  without  saying  that  what  looks  compli- 
cated to  young  people  makes  the  life  of  the  teacher  ever  so  much  more  complex 
and  difficult.) 

Life  in  general  did  seem  all  very  simple  forty  years  ago  although 
my  entire  youth  was  spent  in  constant  economic  turmoil  - not  merely 
personal  but  nationwide.  When  the  First  World  War  stopped  I had  just  started 
school,  and  until  I left  Austria  eighteen  years  later,  I do  not  remember  a 
week  or  a month  when  there  was  not  an  economic  crisis  in  the  country. 

Austria  at  the  time  was  a small  fragment  of  the  former  Hapsburg  Empire 
and  had  just  about  four  million  people,  outside  of  the  capital  city  of  Vienna, 
whose  population  was  an  absurdly  large  two  million. 

In  Vienna  theatre  and  concerts  were  offered  in  great  quantity,  (perhaps 
not  as  the  older  generation  had  remembered  them  from  before  191^- > but 
certainly  more  than  I have  seen  in  one  city  since,  and  that  includes 
New  York) . Vienna  had  an  opera  house  that  functioned  for  three  hundred  days 
a year,  playing  fifty  or  sixty  different  works.  It  had  a great  dramatic 
repertory  theatre,  open  three  hundred  days  a year,  where  I saw  more  different 
Shakespeare  plays  than  have  been  produced  in  the  United  States  since  I have 
lived  here,  which  means  nearly  thirty  years. 

An  environment  like  this  is  an  aid  to  the  teacher;  it  is  part  of  a 
young  student’s  education  to  be  able  to  see  how  it  is  done  by  the  "real" 
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actors,  by/the  "real"  singers,  by  the  "real"  conductors,  by  the  "real" 
orchestra  players.  We  did  not  have  one  or  two,  but  three  or  four  or  five 
cycles  of  orchestral  concerts,  with  a diversified  orchestral  repertoire. 

Then  there  were  innumerable  recitals,  (song,  piano,  violin,)  chamber  music 
concerts  - quartets,  trios,  etc.  It  was  easy  to  attend  concerts.  Due  to 
the  economic  depression  there  were  plenty  of  free  seats  available.  We 
went  to  the  opera  at  a special  student  rate  of  fifteen  cents  or  a quarter. 

We  stood  on  our  feet  for  many  hours,  but  who  cared?  We  could  go  three  or 
four  times  a week  for  less  than  the  present  value  of  a dollar.  We  were 
poor,  but  our  own  economic  problems  did  not  prohibit  our  musical  education 
outside  the  classroom,  outside  the  studio,  beyond  the  teacher,  outside  the 
regular  process  of  learning. 

The  age  of  the  airplane  has  altered  the  world  tremendously,  not  only 
for  the  professional  international  artist,  but  for  the  student,  the  teacher, 
the  entire  world  of  music. 

It  is  important  to  ask  "why  this  great  difference."  I keep  talking 
about  this  here  at  the  Music  Center  to  our  own  enrolled  members.  Through 
the  jet  age,  through  mechanical  reproduction,  all  provincial  standards  either 
have  already  disappeared  or  will  in  no  time  be  condemned.  This  is  grim  -- 
it  means  that  the  teacher  today  has  to  turn  out  "finished  products,"  ready 
to  take  their  places  on  the  international  circuit.  This  is  a burden.  This 
is  a strain. 

Imagine  this  Music  Center,  Tanglewood,  in  the  middle  '40's.  You  know 
about  the  famous  production  of  PETER  GRIMES.  Look  at  the  cast.  Practically 
all  the  people,  who  later  on  became  prominent,  were  already  at  that  time 
promising  young  performers,  but  there  was  not  much  opportunity  for  them. 

There  was  the  Metropolitan,  there  was  the  New  York  City  Opera  in  its  infancy, 
and  there  was  the  San  Francisco  Opera  Company  --  all  geared  to  the  star 
system;  and  these  young  artists  had  nowhere  to  go.  They  could  not  go  to 
Europe  because  of  the  war,  so  they  came  to  Tanglewood  and  were  discovered. 

They  displayed  their  talents,  and  then  began  their  careers.  After  19^7, 
with  the  travel  barriers  removed,  young  people  like  them  went  off  to  perform 
all  over  the  world. 

I remember  one  incident  here  three  years  ago,  which  will  illustrate 
the  situation  as  it  is  today.  We  were  looking  for  a bass  singer  for  one  of 
our  oratorio  performances,  and  I heard  a young  man  with  a nice  voice  and  nice 
personality,  but  a little  green.  The  work  I had  in  mind  was  a Schubert  MASS. 

The  solo  bass  part  was  short  and  not  taxing.  It  was  just  the  right  kind  of 
thing  for  this  young  man.  I invited  him  to  come  to  Tanglewood  in  July  to 
sing  it  with  us.  He  replied  that  he  was  sorry  but  he  could  not  be  available 
because  he  had  an  engagement  for  thirteen  weeks  at  one  of  the  most  prominent 
European  festivals. 

Today  one  goes  from  the  classroom  into  the  major  leagues  of  the 
international  circuit,  I do  not  know  how  much  this  affects  the  educator; 
but  I do  know  that  it  presents  new  challenges  for  pupil  and  teacher. 

Let  us,  for  example,  look  at  how  educational  conditions  have  changed 
in  the  field  with  which  I am  most  closely  associated  - the  orchestral  musician. 
One  of  the  great  players  of  the  Boston  Symphony  of  a former  era  was  a friend 
of  mine  from  Vienna,  Victor  Polatschek.  As  a youth  he  had  studied  at  the 
Vienna  State  Academy  with  a teacher  who  was  then  the  principal  clarinet  of 
the  Vienna  Opera  and  of  the  Vienna  Philharmonic  Orchestra.  One  day  Mr. 
Polatschek  was  asked  by  his  teacher  to  go  to  the  Opera  House  and  assist  in 
a performance  of  ROSENKAVALIER.  This  kind  of  "substituting, " with  his 
teacher  next  to  him  (and  later  on  without  the  safety  belt  of  the  teacher's 
presence)  let  him  acquire  know-how,  experience,  and  security.  He  gradually 
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got  to  know  the  repertoire;  and  by  the  time  he  was  formally  engaged  as  a 
regular  player,  he  was  no  longer  in  doubt  about  what  the  job  was  all  about, 
what  the  range  of  his  involvement  and  the  demands  upon  him  would  be.  He 
had,  as  an  apprentice,  acquired  professionalism  in  a very  practical  way. 

This  kind  of  condition  prevailed  all  through  the  1920's  and  perhaps  through 
the  1930's. 

What  is  our  situation  today,  and  where  do  we  get  our  musicians?  For 
the  second  year  in  a row  we  have  hired  as  a new  member  of  the  Eoston  Symphony 
enormously  gifted,  able  and  fine  instrumentalists,  but  so  totally  inexperienced 
that  I suggested  spending  eight  weeks  here  at  the  Music  Center  to  gain  some 
insight  into  the  workings  of  an  orchestra  by  having  contact  with  section 
principals,  by  having  some  actual  lessons  - informal  and  formal  instruction  - 
and  by  gaining  more  ensemble  experience,  both  chamber  music  and  orchestral, 
in  order  not  to  be  so  inexperienced  when  the  first  rehearsal  of  the  Boston 
Symphony  commenced  late  in  September  at  Symphony  Hall. 

I feel  very  warm  sympathy  and  admiration  for  these  young  musicians 
because  technically  they  play  their  instruments  so  much  more  ably  than  did 
their  colleagues  of  earlier  generations,  but  in  general  they  know  so  much 
less.  This  is  an  educational  problem.  I do  not  know  how  it  can  be  solved. 

I do  know  that  it  cannot  be  solved  in  a private  studio.  One  cannot  give 
people  experience  by  having  them  listen  to  a record  of  how  other  people  play 
a particular  piece. 

The  situation  with  the  musician  is  similar  to  that  of  the  high  school 
boy  who,  at  eighteen,  joins  one  of  the  baseball  teams  in  the  major  leagues 
instead  of  going  down  to  the  farm  club  where  he  first  learns  to  bat  and  to 
field.  We  have  not  time  for  this.  We  are  too  shorthanded.  We  do  not  have 
enough  candidates. 

Only  the  other  day  Roger  Stevens  described  to  me  how  the  admirable 
project  sponsored  by  the  National  Arts  Council  - the  Chamber  Music  Academy  - 
had  faltered  under  the  protests  of  various  orchestras  who  felt  that  their 
best  talent  would  be  taken  away  in  an  unfair  competition. 

We  have  to  remedy  this  situation.  We  are  caught  in  a double  squeeze-- 
the  public  wants  more  music,  and  the  musicians  want  longer  contracts.  We 
have  orchestras  that  look  to  longer  seasons,  but  they  do  not  have  enough 
musicians.  We  are  not  only  taking  teen-agers  into  our  major  orchestras,  but 
as  fast  as  we  take  them  we  lose  them  to  other  orchestras  which  offer  them 
positions  as  principals.  This  is  all  very  nice  story-telling  material. 

This  is  all  wonderful  for  some  fine  publicity  xjriter.  But  it  is  not  sound. 
Remember  too  that  today  our  repertoire  is  many  times  larger  than  that  which 
my  friend  Polatschek  had  to  absorb.  He  did  not  have  to  know  as  many  works 
as  a young  person  today  who  enters  the  Boston  Symphony,  who  in  his  first  year 
will  play  a minimum  of  one  hundred  fifty  to  two  hundred  different  pieces . 

Nobody  can  come  equipped  with  that  amount  of  knowledge;  and  even  the  best 
sightreader  may,  after  a few  weeks  of  this  constant  exposure  to  new  material, 
become  fatigued,  cross-eyed,  and  develop  migrain  headaches. 

The  student,  as  well  as  the  teacher,  has  to  face  reality  --  the 
demands  in  the  professional  world  have  not  only  increased  by  degrees;  they 
have  radically  changed.  There  is  today  a premium  on  speed.  There  is  today 
a premium  on  adaptability,  for  which  perhaps  our  educational  philosophy  is 
not  yet  quite  ready.  I know  mine  is  not. 

I could  ramble  on,  because  in  my  years  as  a conductor,  in  both  opera 
and  symphony,  I have  seen  the  same  problems  over  and  over  again.  How  often 
a gifted  young  professional,  attractive  both  as  a person  and  as  an  artist, 
falls  by  the  x^ayside  because  the  pace  is  too  much;  and  within  a decade  of 
the  start  of  his  career  capitulates  and  enters  some  other  field,  being 
unwilling  and  perhaps  unable  to  face  the  exceedingly  harsh  realities  and 
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demands  of  the  contemporary  profession. 

These  are  just  some  of  our  problems;  and  I ask  you  to  provide  some 
of  the  answers. 

If  I may  make  just  one  small  suggestion  it  is  this  --as  students 
finish  their  studies  and  enter  the  professional  life  they  should  be  willing, 
prepared,  and  open-minded  enough  to  accept  what  they  are  asked  to  do,  even 
if  they  feel  that  their  dream,  their  ideal  niche  (which  they  have  designed 
for  themselves,)  lies  elsewhere.  One  does  not  know  at  eighteen,  twenty,  or 
twenty- two  where  one  is  most  needed  and  where  one's  best  abilities  lie. 

As  educators  do  try,  please,  to  suggest  to  the  young  (if  such  suggestion  is 
possible  and  acceptable  to  them)  to  take  what  comes  their  way.  They  will 
in  the  end  be  more  useful,  happier,  and  will  land  where  they  belong  more 
easily  if  they  let  the  needs  of  the  profession  guide  their  steps  and  if  they 
will  consider  the  good  of  the  community  as  important  as  their  own  personal 
pleasure. 

The  personal  pleasure  of  any  musician  must  be  kept  alive,  lest  he 
become  a tired  routinier,  but  next  to  it  should  be  the  common  good. 


To:  All  Tanglewood/BSO  Personnel 

Re:  The  Tanglewood  Symposium 


June  27,  1967 


The  Tanglewood  Symposium  on  "Music  in  American  Society"  will  be  con- 
vened from  July  23rd  to  August  2nd  at  Heaton  Hall  in  Stockbridge. 
Sponsored  by  the  Music  Educators  National  Conference  in  cooperation 
with  the  BMC,  Boston  University  School  of  Fine  and  Applied  Arts  and 
the  Theodore  Presser  Foundation,  the  40-member  symposium  will  dis- 
cuss problems  of  art  in  a post -industrial  society.  Investigations 
will  take  many  directions  reflecting  the  broad  backgrounds  of  parti- 
cipating members. 

The  Symposium  will  be  divided  into  a seven-day  presentation  period 
followed  by  a four-day  appraisal  session  during  which  conclusions  and 
recommendations  will  be  written  and  subsequently  sent  to  50  state  mu- 
sic associations,  arts  councils  and  other  organizations  throughout  the 
country.  Introduced  by  MENC  President,  Louis  G.  YJersen,  Erich  Leinsdorf 
will  deliver  the  opening  address  on  Sunday  afternoon,  5*30  p.m.  in  the 
Chamber  Music  Hall.  Subsequent  addresses  at  Heaton  Hall  will  be  deliv- 
ered by  other  prominent  figures  in  music,  education,  government,  busines 
and  the  arts.  All  meetings  will  be  open  to  Tanglewood  personnel. 


2 


TANGLEWOOD  SYMPOSIUM  SPEAKERS 

ERICH  LEINSDORF,  Music  Director,  Boston  Symphony  Orchestra 
F.S.C.  NORTHROP,  Sterling  Professor  of  Law  & Philosophy,  Yale  University 
HARRY  S.  BROUDY,  Professor  of  Philosophy,  University  of  Illinois 
MAX  LERNER,  Columnist,  NEW  YORK  POST 

THOMAS  MALONE,  Chairman,  The  U.S.  National  Commission  for  UNESCO 

HAROLD  HOWE,  II,  U.S.  Commissioner  of  Education 

ABRAHAM  H.  MASLOW,  Professor  of  Psychology,  Brandeis  University 

E.  TEAYER  GASTON,  Director  of  Music  Therapy,  University  of  Kansas 

DOROTHY  MAYNOR,  President,  School  of  the  Arts,  St. James  Community  Center 

WILLIAM  CORNOG,  Principal,  New  Trier  High  School,  *Tinnetka,  Illinois 

GEORGE  M.  IRWIN,  Chairman,  Quincy  Compressor  Division,  Colt  Industries 

CURTIS  DAVIS,  Director  of  Cultural  Affairs  Programming,  National  Education 
Television 

OLGA  MADAR,  UAW  Executive  Board  Member,  Director  of  Recreation  and  Leisure 
T iem  A c t iv it ie  s , UAW 

MCNEIL  LOWRY,  Vice  President,  The  Ford  Foundation 

NORMAN  DELLO  JO  10,  Composer,  Chairman,  Project  Policy  Committee,  MENC 

Contemporary  Music  Project 

RALPH  TYLER,  Director,  Center  for  Advanced  Studies  in  Behavioral  Sciences, 
Stanford,  California 

MILTON  KATIMS,  Conductor,  Seattle  Symphony 

HERMAN  D.  KENIN,  Vice  President,  AFL-CIO,  President,  American  Federation 
of  Musicians 

HELEN  M.  THOMPSON,  Executive  Vice  President,  American  Symphony  Orchestra 

League 

DAVID  MCALLESTER,  Professor  of  Anthorpology,  Wesleyan  University 
STAN  KENTON,  Orchestra  Leader 

WILLIAM  3CHUMAN,  President,  Lincoln  Center  for  the  Performing  Arts 
GUNTHER  SCHULLER,  Composer 


' 


FACULTY  OF  THE  INSTITUTE 


M illon  Babbitt 

l'i  in<  Hon  1 Iii  j vn  sil  y 

Donald  M<  Tunis 
1 Inivn m( y ol  Vitginia 

THE  AMERICAN  SOCIETY 
OF  UNIVERSITY  COMPOSERS 

Arthur  Berger 
Brandcis  University 

Edward  T.  Cone 
Princeton  University 

Robert  Martin 
University  of  Buffalo 

Donald  Martino 
Yale  University 

First  Annual 

Kenneth  Gaburo 
University  of  Illinois 

Salvatore  Martirano 
University  of  Illinois 

SUMMER  INSTITUTE  IN 
COMPOSITIONAL  STUDIES 

Andrew  Imbrie 
University  of  California, 
Berkeley 

Jacques-Louis  Monod 
New  England  Conservatory 

under  the  sponsorship  of 

Ben  Johnston 
University  of  Illinois 

George  Perle 

Queens  College,  C.U.N.Y. 

THE  FROMM  MUSIC  FOUNDATION 

Louis  Kampf 
Massachusetts  Institute  of 
Technology 

James  K.  Randall 
Princeton  University 

at  the 

Michael  Kassler 

Gunther  Schuller 

New  England  Conservatory 

Berkshire  Music  Center 
Lenox,  Massachusetts 

The  Group  for  Contem- 
porary Music 
Columbia  University 

Harvey  Sollberger 
Columbia  University 

Committee  of  Direction,  1967  Summer  Institute 

J 

August  15-25,  1967 

Benjamin  Boretz 
New  York  University 

Henry  Weinberg 
Queens  College,  C.U.N.Y. 

James  K.  Randall 
Princeton  University 

Peter  Wcstergaard 
Amherst  College 

Claudio  Spies 
Swarthmore  College 

Charles  Wuorinen 
Columbia  University 

ADMISSION:  Open  to  all  members  ol  the  Ameri- 
can Society  of  University  Composers.  Non-mem- 
bers may  be  admitted  on  application  to  the 
Secretary  of  the  Society. 

TUITION:  $50.00  for  non-members.  Free  to  ASUC 
members  and  to  faculty  and  qualified  students 
of  the  Berkshire  Music  Center. 

HOUSING:  Must  be  arranged  by  participants. 

Assistance  in  locating  accommodations  will, 
however,  be  provided  by  the  Society  and  the 
Berkshire  Music  Center  on  request. 

All  members  of  ASUC  and  others  who  wish  to 
attend  the  Institute  must  notify  the  Secretary  in 
writing  or  on  the  attached  form  by  June  20,  1967. 
Applications  from  non-members  must  be  accom- 
panied by  a registration  fee  of  $10.00,  which  will 
be  applied  against  tuition  charges.  All  inquiries  and 
correspondence  should  be  addressed  to: 

American  Society  of  University  Composers 

Summer  Institute  in  Compositional  Studies 

c/o  Department  of  Music 

New  York  University 

24  Waver ly  Place 

New  York,  N.  Y.  10003 


SEMINARS 


LECTURES 


1.  Ml  I I IOIXS  ()!•  COMPUTEK  SYNTHESIS 

Mr.  Kami. ill 

4 meetings,  2 hours  each 
August  17,  19,  23,  25 

2.  ANALYTIC  METHODS  IN  THE  PERFORM- 
ANCE OF  NEW  MUSIC 

Messrs.  Gaburo,  Monod,  Schuller,  Sollbergcr 

4 meetings,  2 hours  each 
August  17,  19,  23,  25 

3.  RESOURCES  FOR  MUSICAL  METHOD- 
OLOGY IN  EXTRAMUSICAL  DISCIPLINES 

Mr.  Babbitt  with  Messrs.  Kassler  and  Martin 
Mr.  Berger  with  Mr.  Kampf 

4 meetings,  2 hours  each 
August  16,  18,  22,  24 

4.  RECENT  COMPOSITIONAL  APPROACHES 

Messrs.  Berger,  Imbrie,  Martino,  Martirano 

4 meetings,  2 hours  each 
August  16,  18,  22,  24 


By  Messrs.  Cone,  Johnston,  M<  Inins,  and  Pcrlc 

CON  CURTS 

N.B.  The  Festival  of  Contemporary  Music,  given  by 
the  Berkshire  Music  Center  under  the  sponsorship  of 
the  Fromm  Music  Foundation,  with  performances  by 
the  Tanglewood  Fromm  Players,  will  be  held  during 
the  week  preceding  the  Instittue.  The  final  concert 
of  the  Festival,  on  August  15,  will  be  given  by  the 
Group  for  Contemporary  Music  at  Columbia  Univer- 
sity. Participants  of  the  Institute  are  invited  to  attend 
all  events. 

Concerts  during  the  Institute  will  be  given  by  the 
Group  for  Contemporary  Music,  the  New  Music 
Choral  Ensemble,  and  others  to  be  announced. 

SCHEDULE 

August  15:  Registration  at  Main  Office,  Berkshire 
Music  Center. 

Evening:  Tanglewood  Festival  of  Contem- 
porary Music:  Concert 

August  16-19/22-25: 

Morning  Seminars:  10:00  A. M. -12:00  Noon 
Afternoon  Seminars:  2:00  P.M.-4:00  P.M. 

Performance  Demonstrations:  4:30  P.M.- 
5:30  P.M. 

Lectures/Concerts:  8:30  P.M. 


August  20-21:  RECESS 
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American  Society  of  University  Composers 
Summer  Institute  in  Compositional  Studies 


The  Summer  Institute  in  Compositional  Studies 
offers  to  members  of  the  American  Society  of  Uni- 
versity Composers  and  other  interested  and  quali- 
fied musicians,  a two-week  program  of  intensive 
discussions  and  expositions  of  developments,  tech- 
niques and  issues  in  composition.  The  curricular 
activities  of  the  Institute  include  seminars,  public 
lectures,  and  performance  demonstrations  given 
by  a university-based  new-music  performance  group 
that  will  be  in  residence.  Instruction  at  the  Insti- 
tute is  intended  to  provide  essential  technical  in- 
formation in  the  field  of  composition  to  profes- 
sional musical  practitioners — composers,  perform- 
ers, scholars  — and  the  discussions  will  be  main- 
tained at  an  appropriately  advanced  level. 


August  1 V2'),  1967 
APPLICATION  i'OR  ADMISSION 

Memiier  ASUC  Q 
Non-Memuer  Q 

Name 

Mailing  Address 


Planned  dates  of  attendance 

For  non-members  only: 

Academic  or  other  Professional  Affiliation 


Position 

Area  of  Professional  Activity  (Composition,  Per- 
formance, Theory,  Musicology) 

Signature 


Information  and  assistance  in  locating  accommodations 
desired:  YES NO 

Address  completed  form  to: 

American  Society  of  University  Composers 

Summer  Institute  in  Compositional  Studies 

c/o  Department  of  Music 

New  York  University 

24  Waverly  Place 

New  York,  N.  Y.  10003 

Non-members  enclose  $10.00  application  fee. 
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THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 

: . t . : ■ • -•£ 


August  10,  1967 


Memo  for  General  Distribution 
From:  Harry  J.  Kraut 

The  American  Society  of  University  Composers ’ Summer  Institute  in 
Compositional  Studies,  sponsored  by  the  Fromm  Music  Foundation, 
will  meet  here  at  Tanglewood  August  15th  through  25th.  The  Institute 
offers  qualified  musicians  a two-week  program  of  intensive  discussions 
relating  to  developments,  techniques  and  issues  in  composition.  The 
activities  include  seminars,  public  lectures,  and  performance  demon- 
strations given  by  a university-based  new-music  performance  group 
that  will  be  in  residence. 

Daily  schedules  will  be  posted  at  the  Main  Gate  and  Main  House  bulletin 
board  for  your  information.  All  meetings  are  open  to  Tanglewood  per- 
sonnel. The  Faculty  of  the  Institute  -men  who  will  be  lecturing  and 
leading  seminars: 
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Date 

Time 

Activity 

Place 

Tuesday 
August  15 

2:00  pm 
8:00  pm 

Registration 

Concert : Group  for 

Contemporary  Music 

Main  Building 
Theatre  Concert  Hall 

Wednesday 
August  16 

10:00  am 

Seminar:  Resources  for 
Musical  Methodology  in 
Extramusical  Disciplines 
Milton  Babbitt  and 
Michael  Kassler 

Chamber  Music  Hall 

2:00  pm 

Seminar:  Recent  Compositional 
Approaches,  Donald  Martino 
panel:  George  Perle 

Gunther  Schuller 
Harvey  Sollberger 

Chamber  Music  Hall 

4:30  pm 

Performance  Demonstration 
Group  for  Contemporary 
Music:  Josef  Marx,  oboe 

Chamber  Music  Hall 

Thursday 
August  17 

10:00  am 

Seminar:  Methods  of 
Computer  Synthesis 
James  K.  Randall 

Windsor  Mountain  Theatre 

2:00  pm 

Seminar:  Analytic  Methods 
in  the  Performance  of  New 
Music  Mr.  Babbitt 

Windsor  Mountain  Theatre 

8:00  pm 

Lecture:  "Beyond  Analysis" 
Edward  T.  Cone 

Windsor  Mountain  Theatre 

Friday 
August  18 

10:00  am 

Seminar:  Resources  for 
Musical  Methodology  in 
Extramusical  Disciplines 
Mr.  Babbitt  and 
Mr.  Kassler 

Chamber  Music  Hall 

2:00  pm 

Seminar:  Recent  Compositional 
Approaches,  Andrew  Imbrie 
panel:  Benjamin  Boretz 

Mr.  Cone 
Mr.  Randall 

Chamber  Music  Hall 

4"»30  pm 

Performance  Demonstration 
Group  for  Contemporary 
Music:  Harvey  Sollberger, 

flute 

Chamber  Music  Hall 

9:00  pm 

B.S.0.  Concert 

Gunther  Schuller  conducting 

Shed 

Saturday 
August  19 

10:00  am 

Seminar:  Methods  of 

Computer  Synthesis 
Mr.  Randall 

Chamber  Music  Hall 

3:00  pm 

Seminar:  Analytic  Methods 
in  the  Performance  of 
New  Music 

Mr.  Schuller  with  the 
Group  for  Contemporary 
Music 

Chamber  Music  Hall 
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AMERICAN  SOCIETY  OF  UNIVERSITY  COMPOSERS 


Date 

Tuesday, 
August  22 


Wednesday, 
August  23 


Thursday, 
August  24 


Friday, 
August  25 
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Time 


Activity 


Place 


10:00  am  Seminar:  Resources  for  Musical 

Methodology  in  Extramusical  Dis- 
ciplines. Mr.  Berger  with 
Mr.  Louis  Kampf 

2:00  pm  Seminar:  Recent  Compositional 

Approaches.  Mr.  Martino  with 
Mr.  Weinberg,  Chairman 

8:30  pm  Lecture:  The  Music  of  Harry  Partch 

Mr.  Johnston 

10:00  am  Seminar:  Methods  of  Computer  Syn- 

thesis. Mr.  Randall 

2:00  pm  Lecture:  Mr.  Perle  on  his 

Three  Movements  for  Orchestra 

4:30  pm  Performance  Demonstration 

Group  for  Contemporary  Music; 
Raymond  DesRoches,  Percussion 

8:30  pm  Informal  Tape  Playing 

10:00  am  Seminar:  Resources  for  Musical 

Methodology  in  Extramusical  Dis- 
ciplines Mr.  Berger  with  Mr.  Kampf 

2:00  pm  Seminar:  Recent  Compositional  Ap- 

proaches. Mr.  Berger  with  Mr.  John 
Harbison  and  Mr.  Peter  Westergaard 

8:30  pm  Informal  Tape  Playing 

10:00  am  Seminar:  Methods  of  Computer  Syn- 

thesis, Donald  Maclnnis 

pm  Seminar:  Analytic  Methods, 

Mr.  Sollberger 


Chamber  Music  Hall 


Chamber  Music  Hall 

Chamber  Music  Hall 
Chamber  Music  Hall 
Chamber  Music  Hall 
Chamber  Music  Hall 

Chamber  Music  Hall 
Chamber  Music  Hall 

Chamber  Music  Hall 

Chamber  Music  Hall 
Chamber  Music  Hall 


2:00 


Chamber  Music  Hall 


MUSIC  CRITICS  ASSOCIATION 


Conference  at  Tanglewood 
(All  sessions  in  Chamber  Music  Hall) 


Wednesday,  Aug.  9 


4 P.M. 


Registration  at  Main  Gate  ($5.00  fee)  by  Gordon  Gapper, 
Association,  Secretary 


5 P.M. 


Reception  and  Buffet  Supper  of  the  Boston  Symphony  Orchestra 
at  Tanglewood  Chamber  Music  Hall. 


8 P.M. 


Berkshire  Music  Center  Orchestra  (Schuller  Conducting) 
Festival  of  Contemporary  American  Music 


Thursday,  Aug.  10  (All  discussion  sessions  for  critics  only) 


10  A.M.  (SHARP.’) 

Panel  on  "The  State  of  Music  Criticsm' 
Erich  Leinsdorf  (performer) 

Roger  Stevens  ( sponsor) 

Lawrence  Miller  ( Editor) 

Thomas  Perry  ( Manager) 


2 P.M. 


5 P.M. 


Discussion:  "A  Possible  Solution" 

Irving  Lowens  (Critic) 

Roger  Stevens  (Chairman,  National  Council) 

Reception  andBuffet  Supper  of  the 

Berkshire  Eagle  at  home  of  Lawrence  K.  Miller,  Editor,  500 
Williams  St.  Pittsfield.  Directions  included  in  Registration 
packet. 


8 P.M.  Tanglewood  Choir  (Hiatt  conducting) 

Festival  of  Contemporary  American  Music 


Friday,  Aug.  11 


10  A.M. 


2 P.M. 


7 P.M. 
9 P.M. 


Panel  Discussion: 
George  Perle 
Gunther  Schuller 

John  Browning 
Paul  Fronpm 
Roger  Sessions 


"The  State  of  Contemporary  Music" 

(Visiting  Composer,  Berkshire  Music  Center) 
(Head  of  Contemporary  Music,  Berkshire 
Music  Center) 

(Performer) 

(sponsor) 

(composer) 


Future  of  the  MCA 
Business  Meeting 
Election  of  officers 


Prelude:  Piano  music  of  Chopin,  Scriabin,  and  Rachmaninoff 

John  Browning,  pianist 

Boston  Symphony  Orchestra  (Leinsdorf  conducting) 
Moussorgsky,  Tchaikovsky,  Sibelius 
Itzhak  Perlman,  violinist 


Saturday,  Aug.  12 

10  A.M.  Critics'  Free-for-all,  Jay  Rosenfeld,  presiding 

2:30  P.M.  Electronic  Music  in  the  Gardens 

Festival  of  Contemporary  American  Music 


5 P.M,  Cocktails  at  the  home  of  Thomas  D.  Perry,  Jr. 

8 P.M,  Boston  Symphony  Orchestra  (Steinberg  conducting) 

Glinka,  Borodin,  Tchaikovsky 


Sunday,  Aug.  13 


10:00  A.M. 


2:30  P.M. 


8 P.M. 


Berkshire  Music  Center  Chamber  Music 
Festival  of  Contemporary  American  Music 

Boston  Symphony  Orchestra  (Leinsdorf  conducting) 
Rimsky-Korsakov,  Prokofieff,  Colgrass,  Rachmaninoff 
John  Browning,  pianist 

Berkshire  Music  Center  Chamber  Music 
Festival  of  Contemporary  American  Music 


(Tanglewood  Cafeteria  open  daily  for  lunch.  Box  lunches  only  - Saturday 
and  Sunday) 


Wives  or  husbands  of  critics  attending  the  conference  are  cordially  invited 
to  attend  the  various  receptions  and  concerts. 


Tickets,  passes,  and  other  material  will  be  provided  at  the  time  of 
registration. 


Those  planning  to  register  after  August  9 should  seek  out  Mr.  Gapper  or 
check  at  the  Tanglewood  Press  Office  located  adjacent  to  the  Main  Gate. 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


Sunday,  June  25 


OPENING  EXERCISES,  1967 

2:30  PM  Theater  Concert  Hall 


Introduction  and  Welcome 


Two  Songs 


Remarks  and  Announcement  of 
C.  D.  Jackson  Fellow 

Remarks  on  the  25^h  Anniversary  of 
Koussevitzky  Music  Foundation 

Remarks 

Thompson:  Alleluia* 


Thomas  D.  Perry,  Jr. 

Phyllis  Curtin 
Richard  Corbett,  piano 

Thomas  D.  Perry,  Jr. 
the  Mrs.  Serge  Koussevitzky 

Erich  Leinsdorf 

The  Membeife  of  the  BMC 
conducted  by 
Paul  Callaway 


- Tea  in  the  Garden  - 

Administrative  Meeting  and  Introduction  of  Staff  at  4:30  PM 


♦Rehearsal  for  all  members  of  the  BMC,  including  BU  and  NEC  programs, 
will  be  held  at  the  Chamber  Music  Hall  at  1 PM  on  Sunday,  June  25. 

NB  The  introduction  of  the  Faculty  will  take  place  later  in  the  week 
at  a time  and  place  to  be  announced. 
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BOSTON 
f SYMPHONY 
L ORCHESTRA 

ERICH  LEINSDORF 


8 


Music  Director 


TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Tan^lewood- 

on-Parade 


and 

GALA  CONCERT 

for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 

THURSDAY,  AUGUST  17, 1967 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


2:15  FANFARE 


COLONNADE  OF  THE  THEATRE-CONCERT  HALE 


WAGNER 


Three  Fanfares 


Homs 

William  Lane 
Robert  Routch 
John  Cahill 
Ruthanne  Bennett 


Trumpets 
Peter  Chapman 
James  Simpson 
Dennis  Najoom 
Phillip  Collins 


Trombones 
Kiyoshi  I to 
Milton  Stevens 
John  McCroskey 
James  Ehrmin 


William  Gibson,  conductor 


Tubas 

Stephen  Johns 
John  Turk 

Timpani 
Samuel  Harris 
Elizabeth  Freas 


2:30  YOUTH  CONCERT  THEATRE-CONCERT  HALL 

BOSTON  UNIVERSITY  TANGLEWOOD  YOUNG  ARTISTS  ORCHESTRA 


Walter  Eisenberg,  conductor 
Stanley  Silverman,  host 


BERLIOZ 

SIBELIUS 


Overture,  “The  Roman  Carnival”,  Op.  9 

Symphony  No.  2 in  D major,  Op.  43 
Finale:  Allegro  moderato 

Peter  and  the  Wolf,  Op.  67 

Theodore  Kazanoff,  narrator 

“Academic  Festival”  Overture,  Op.  80 


PROKOFIEV 


BRAHMS 


Violins 

Harron  Appleman 
Brent  Busselberg 
Jean  Harris 
Michael  Nowak 
Charles  Pickier 
Daniel  Starr 
Jenny  Essers 
Edith  Haladjoff 
Melvin  Margolis 
Richard  Patterson 
Ellen  Wagner 
Virginia  Gotham 


Violas 

David  Appleman 
Linda  Schiff 
Frank  Grimes 
Naomi  Ormond 


Cellos 

Mary  Elder 
Ann  Landon 
Barney  Lehrer 
Roger  Low 
Timothy  Scott 
Margaret  Gonyea 

Basses 

Dennis  James 
Lawrence  Wolfe 

Flutes 

Peggy  Friedland 
Seth  Rosenthal 
Sara  Newman 

Oboes 

Merrill  Greenberg 
Theodore  Baskin 


Clarinets 

Susan  Baerkording 
Steven  Barta 
Phillip  Bashor 

Bassoons 

Rita  Hildebrandt 
Peggy  Howard 
Thomas  Lloyd 

Trumpets 

Robert  Souza 
Janis  Coffman 
John  Moskwa 

Horns 

James  Emrich 
Gregory  Hustis 
Peter  Leonard 
Mark  Spetalnik 
Ellen  Warlow 
Richard  Decker 


Trombones 
Philip  Balandyk 
Thomas  Kolpakas 

Tubas 

David  Flood 
Douglas  Lovett 

Percussion 
Alan  Bush 
John  Soroka 

Piano 

Alyce  LeBlanc 


3:00  SONG  RECITAI 


CHAMBER  MUSIC  HALL 


PUCCINI 


BRITTEN 


“O  rnio  babbino  caro”  from  Gianni  Schicchi 
“Senza  Mamma”  from  Suor  Angelica 
Sung  Sook  Lee,  soprano  Robert  Wallace,  accompanist 

There’s  None  to  Soothe 
Waly,  Waly 

David  Robinson,  baritone  Susan  Woodard,  accompanist 


SCHUBERT 


“Lachen  und  Weinen” 


BRAHMS 

BERG 


“Vergebliches  Standchen” 

Jennifer  Kosh,  soprano  Kimberly  Kabala,  accompanist 

“Die  Nachtigall’ 
“Im  Zimmer”,  from  Sieben  fruhe  Lieder 
Dorothy  Foose,  soprano  Arthur  Wenk,  accompanist 


DONIZETTI 

SULLIVAN 

CHARPENTIER 

PUCCINI 


“Bella  siccome  un  angelo”,  from  Don  Pasqualc 

“The  Judges’  Song,”  from  Trial  by  Jury 

Richard  Shapp,  baritone 

“Depuis  le  jour”  from  Louise 


“Tu,  tu,  piccolo  iddio!”  from  Madame  Butterfly 

Li-Ping  Hsieh,  soprano  Robert  Wallace,  accompanist 


4:00  EXPLANATION  OF  NBC  TELEVISION’S  SHED 

PRODUCTION  FACILITIES  FOR  LIVE 
BROADCAST  OF  TFIE  GALA  CONCERT. 

Edwin  Newman,  narrator 
George  Heinemann,  producer 


4:15  FANFARE 


PORCH  OF  MAIN  HOUSE 


BOZZA 


Ouverture  pour  vine  Ceremonic 


Horns 

Bruce  McLellan 
Richard  Cohen 
Edwin  Goble 
Ruthanne  Bennett 

Trumpets 

Peter  Chapman 
James  Simpson 


Dennis  Najoom 
Phillip  Collins 


Trombones 
John  McCroskey 
Kiyoshi  I to 
Milton  Stevens,  Jr. 
James  Ehrmin 

er  Voisin,  conductor 


Tuba 

John  Turk 

Tympani 
Frank  Epstein 

Percussion 
Elizabeth  Freas 
David  Searcy 
Samuel  Harris 


4:20  OUTDOOR  MUSIC  FOR  BRASS  AND  WOODWINDS 

PORCH  OF  MAIN  HOUSE 


GOUNOD  Petite  Symphonie 


I. 

II. 

Adagio  — allegretto 
Andante  cantabile 

111. 

Scherzo 

IV. 

Finale: 

Allegretto 

Eiko  Ito,  flute 
tldefonso  Lauron,  flute 
Sara  Watkins,  oboe 
Robert  Fisher,  oboe 
Ruthanne  Bennett,  horn 

Robert  Routch,  horn 
Arne  Running,  clarinet 
Duane  McLelland,  bassoon 
Alan  Grzyb,  bassoon 
Edmund  Jones,  clarinet 

HINDEMITH  Septet  (1948) 

Lebhaft  — Intermezzo  — Sehr  langsam  — Variationen  — - Massig  schnell  — - 
Intermezzo  sehr  langsam  — Fuge  — Alter  Berner  Marsch. 


Marion  Valasek,  flute 
Wilma  Zonn,  oboe 
David  Breeden,  clarinet 

Rob  Roy 


Paul  Zonn,  bass  clarinet 
Ernest  Ford,  Jr.,  bassoon 
Bruce  McLellan,  horn 
McGregor,  trumpet 


BEETHOVEN 

I.  Allegro 

II.  Andante 

III.  Menuetto 

IV.  Finale:  Presto 


Sara  Watkins,  oboe 
Wilma  Zonn,  oboe 
Paul  Zonn,  clarinet 
Edmund  Jones,  clarinet 


Octet,  Op.  103 


Alan  Grzyb,  bassoon 
Duane  McClelland,  bassoon 
Robert  Routch,  horn 
Richard  Cohen,  horn 


5:00  CHAMBER  MUSIC  FOR  STRINGS  CHAMBER  MUSIC  HALL 


TCHAIKOVSKY 


Trio  for  Violin,  Cello  and  Piano,  Op.  50 


I. 

II. 


Pezzo  elegiaco:  Moderato  assai 
Tenia  con  Variazioni:  Andante 

con  moto  — Allegro  risoluto 
e con  fuoco 


Masako  Yanagita,  violin 


Donald  Green,  cello 
Craig  Sheppard,  piano 


ENESCO 

Marylou  Markman,  violin 
Barry  Finclair,  violin 
Michael  Markman,  violin 
Priscilla  Hodges,  violin 


Octet  in  C Major,  Op.  7 

Maurice  Bonney,  viola 
Joel  Lipton,  viola 
Wendy  Brennan,  cello 
Laura  Kimble,  cello 


5:00  TANGLEWOOD  COMPOSERS’  FORUM 


THEATRE-CONCERT  HALL 

Prepared  under  the  direction  of  GUNTHER  SCHULLER 


JUSTIN  CONNOLLY 

Jeffrey  Levine,  bass 

Triad 

Richard  Fitz,  percussion 
Justin  Connolly,  piano 

GEORGE  EDWARDS 

Paul  Zukofsky,  violin 
Maurice  Bonney,  viola 
Laura  Kimble,  cello 
Lawrence  Wolfe,  bass 
Richard  Fitz,  percussion 

Bits 

Eiko  I to,  flute 
Douglas  Bairstow,  oboe 
Edmund  Jones,  clarinet 
Duane  McClelland,  bassoon 
Frank  Epstein,  percussion 
Yuji  Takahashi,  piano 
Gunther  Schuller,  conductor 

ANTHONY  GILBERT 

Sonata  No.  2 

Yuji  Takahashi,  piano 

William  Benjamin,  piano 

ROBERT  JONES 

Melinda  Kessler,  soprano 

Five  Songs 

Henry  Mollicone,  piano 

HAROLD  OLIVER 

Woodwind  Quintet 

Owen  James,  flute 
Douglas  Bairstow,  oboe 

Christopher  Wolfe,  clarinet 
Kazuyoshi  Asano,  bassoon 
William  Lane,  horn 
Gunther  Schuller,  conductor 

6:00  CHORAL  CONCERT  MAIN  HOUSE  PORCH 

(in  the  event  of  rain  this  event  will  be  held  in  the  Theatre-Concert  Llall) 


BACH 


Motet  No.  VI,  “Lobet  den  Herrn” 


BYRD 


Justorum  Animae 


BRITTEN  Hymn  to  St.  Cecilia 

Phyllis  Bryn-Julson,  soprano  Melinda  Kessler,  soprano 

Donna  Klimonski,  alto  Henry  Wing,  tenor 

Charles  Van  Tassel,  bass 

BRAHMS  Four  Folk  Songs 

In  stiller  Nacht 
Abschiedslied 
Der  tote  Knabe 
Die  Wollust  in  den  Maien 


BEETHOVEN  Prisoners’  Chorus  from  Fidelia 

EDWTN  LONDON  A Washington  Miscellaney 

Promises 

Time 

Potatoes 

JACOB  DRUCKMAN  Four  Madrigals 

Shake  off  your  Heavy  Trance 
The  Faery  Beam  upon  You 

Phyllis  Bryn-Julson,  soprano 

Death,  be  not  Proud 
Corinna’s  Going  A-Maying 

THE  TANGLEWOOD  CHOIR 
Lewis  Spratlan,  conductor 

Erich  Leinsdorf  will  award  the  prizes  for  the  1967  session  at  the  close  of  this  concert 

on  the  porch  of  the  main  house. 
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including  occasional  scenes  of  the  audience. 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC 


Violins 

Sara  Bergman 
Bogdan  Chruszcz 
Lucille  Corwin 
Arthur  Culver 
Mary  Culver 
Donald  Downs 
Emily  Faxon 
Barry  Finclair 
Mary  Gallagher 
Priscilla  Hodges 
Young  Nam  Kim 
Marylou  Markman 
Michael  Markman 
Nancy  Muehr 
Claudia  Rantucci 
Marjorie  Rupp 
Brigitta  Silberstein 
Dorothy  Strahl 
Eva  Svensson 
Paul  Windt 
Stephanie  Woolf 
Naoko  Yamane 
Masako  Yanagita 
Paul  Zukofsky 

Violas 

Heidrun  Behncke 
Maurice  Bonney 
Herschel  Wise 


Sylvia  King 
Lewis  Kull 
Joel  Lipschutz 
Joseph  Migdal 
Mark  Perlman 
Herschel  Wise 

Cellos 

Wendy  Brennan 
Donald  Green 
Klaus  Heitz 
Laura  Kimble 
Mary  Lane 
Robert  Marcus 
Jerome  Patterson 
Imke  Searcy 
Loran  Stephenson 

Basses 

Louis  Kosma 
Jeffrey  Levine 
Makoto  Michii 
Nancy  Musser 
Lawrence  Wolfe 

Flutes 
Eiko  I to 
Owen  James 
Ildefonso  Lauron 
Marion  Valasek 


Oboes 

Douglas  Bairstow 
Robert  Fisher 
Sara  Watkins 
Wilma  Zonn 


Clarinets 
David  Breeden 
Edmund  Jones 
Arne  Running 
Christopher  Wolfe 
Paul  Zonn 


Bassoons 

Kazuyoshi  Asano 
Ernest  Ford,  Jr- 
Alan  Grzyb 
Duane  McClelland 


Horns 

Ruthanne  Bennett 
John  Cahill 
Richard  Cohen 
Edwin  Goble,  Jr. 
William  Lane 
Bruce  McLellan 
Robert  Routch 


CENTER 

Trumpets 
Peter  Chapman 
Rob  Roy  McGregor 
Dennis  Najoom 
James  Simpson 

Trombones 
James  Ehrmin 
Kiyoshi  Ito 
John  McCroskey 
Milton  Stevens,  Jr. 

Tubas 

Stephen  Johns 
John  Turk 

Percussion 
Frank  Epstein 
Richard  Fitz 
Elizabeth  Freas 
Samuel  Harris 
Richard  Kashanski 
David  Searcy 

Harp 

Jean  Altshuler 
Suzanne  Thomas 

Personnel  Manager 
Christopher  Wolfe 


THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940,  the  Music  Center,  under  the  leadership  of  Serge  Kous- 
sevitzky,  Charles  Munch  and  now  Erich  Leinsdorf,  has  given  experience,  guidance 
and  valuable  training  to  more  than  6000  young  musicians,  including  700  from  for- 
eign countries.  Its  alumni  are  now  members  of  hundreds  of  orchestras  here  and 
abroad  (there  are  39  alumni  in  the  Boston  Symphony  Orchestra,  18  in  the  Philadel- 
phia Orchestra,  and  15  in  the  New  York  Philharmonic),  members  of  many  opera 
companies,  conductors  of  many  orchestras  (the  New  York  Philharmonic,,  the  Buf- 
falo Philharmonic,  the  Los  Angeles  Philharmonic,  the  Ravina  Festival,  the  St. 
Louis  Symphony),  heads  of  many  schools  (Eastman  School  of  Music,  Interlochen 
Academy  of  the  Arts),  and  performers  and  teachers  in  all  parts  of  the  world.  With- 
out the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood,  the  Boston  Sym- 
phony Orchestra  could  never  have  supported  the  Center  for  these  years. 

As  we  close  the  twenty-seventh  year  of  the  Berkshire  Music  Center,  the  Trustees 
of  the  Boston  Symphony  Orchestra  wish  to  thank  the  Music  Center’s  Friends.  This 
year  as  every  year,  the  Music  Center  needs  continuing  support  to  carry  on  the  train- 
ing of  young  musicians  with  the  same  high  standards  of  performance  and  breadth 
of  musicianship  as  has  been  the  case  for  so  long.  Gifts  to  the  Music  Center  of  any 
amount,  large  or  small,  are  gratefully  received. 

Henry  B.  Cabot,  President 

Trustees  of  the  Boston  Symphony  Orchestra 
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MODERN 

CLASSICS, 


The  World  of  Charles  Ives:  Three 
Places  in  New  England— Eugene 
Ormandy,  Philadelphia  Orchestra; 
Washington’s  Birthday— Leonard 
Bernstein,  New  York  Philharmonic; 
Robert  Browning  Overture— 

Leopold  Stokowski,  American  Sym- 
phony Orchestra. 

MS  7015*7ML  6415/MQ  919f 
Ives:  Music  for  Chorus— Gregg 
Smith  Singers,  Texas  Boys’  Choir, 
Ithaca  College  Concert  Choir, 
Columbia  Chamber  Orchestra, 

Gregg  Smith,  conductor. 

MS  6921*/ML  6321 
Ives:  Symphony  No.  4— Leopold 
Stokowski,  American  Symphony 
Orchestra.  MS  6775*/ML  6175/MQ  766t 

Leonard  Bernstein  Conducts 
Charles  Ives:  Symphony  No.  3;  The 
Unanswered  Question;  Decoration 
Day;  Central  Park  in  the  Dark— New 

York  Philharmonic. 

MS  6843 '7  M L 6243/  MQ  797f 

Ives:  Symphony  No.  2;  The  Fourth 
of  July— Leonard  Bernstein,  New 
York  Philharmonic. 

MS  6889'  / ML  6289/MQ  857f 

Bernstein  Conducts  Copland:  Sym- 
phony No.  3— New  York  Philhar- 
monic. MS  69547ML  6354 

Copland:  Twelve  Poems  of  Emily 
Dickinson— Adele  Addison  (sopra- 
no), Aaron  Copland  (piano);  Three 
Choruses— Mildred  Miller  (mezzo- 
soprano),  Robert  Half  (baritone), 
Aaron  Copland  conducting  the  New 
England  Conservatory  Chorus, 

Lorna  Cooke  de  Varon,  director. 

32  11  0018732  11  0017 
A CBS  Records  Release. 


Foss:  Time  Cycle— Adele  Addison 
(soprano);  Lukas  Foss  (piano); 
Howard  D.  Coif  (cello),  Richard  Du- 
fallo  (clarinet),  Charles  Delancey 
(vibes),  Columbia  Symphony  Or- 
chestra, Leonard  Bernstein,  con- 
ductor. MS  62807ML  5680 

W.  W.  Naumber g Foundation 
American  Composition  Awards 
First  Recording.  Arthur  Berger: 
Chamber  Music  for  Thirteen  Play- 
ers; Three  Pieces  for  Two  Pianos/ 
Richard  Donovan:  Music  for  Six; 

Five  Elizabethan  Lyrics  for  Soprano 
and  String  Quartet.  Columbia 
Chamber  Ensemble,  Gunther 
Schuller,  conductor;  Gilbert  Kalish 
and  Paul  Jacobs  (pianos);  Adele 
Addison  (soprano),  Galimir  String 
Quartet.  MS  6959‘/ML  6359 

Columbia-Princeton  Electronic 
Music  Center:  Works  by  **Milton 
Babbitt,  * ':'Mario  Davidovsky, 

Bulent  Arel,  Halim  El-Dabh,  Vladimir 
Ussachevsky,  Otto  Luening. 

MS  eseS'/ML  5966 

**Ross  Lee  Finney:  Piano  Quintet— 
Beveridge  Webster  (piano),  The 
Stanley  Quartet.  ms  6142"/ml  5477 
**  Kenneth  Gaburo:  Line  Studies/ 
Goddard  Lieberson:  String  Quartet 
(Galimir  Quartet);  and  works  by 
Romeo  Cascarino  and  Alvin  Etler. 

MS  6421 ’ /ML  5821 

* " Roger  Sessions:  Second  String 
Quartet— The  New  Music  Quartet. 

ML  5105 

For  a complete  listing  of  modern 
and  contemporary  music  on 
Columbia  Records,  please  write: 


Leonard  Bernstein  Conducts  Music 
of  Our  Time:  Works  by  Ligeti, 
Feldman,  Austin— New  York  Phil 

harmonic.  ms  6733i/ML  6133 


Consumer  Services,  Room  941, 
Columbia  Records, 

51  West  52  Street, 

New  York,  New  York  10019 


Composers  whose  works  are  being  performed  this  summer. 
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THE  KOUSSEVITZKY  MUSIC 
FOUNDATIC  )N 

Throughout  the  existence  of  the  Berkshire  Music  Center, 
the  Koussevitzky  Music  Foundation  has  been  a sponsor  of 
composers  and  contemporary  music  at  Tanglewood. 
Founded  in  1942  by  Serge  Koussevitzky,  then  Music  Direc- 
tor of  the  Boston  Symphony  Orchestra,  in  memory  of  his 
late  wife  Natalie,  the  Foundation  celebrates  its  25th  anni- 
versary this  year.  Its  early  activities  included  the  annual 
commissioning  of  new  works  and  providing  aid  to  the  stu- 
dents at  the  Center.  In  1950  the  Foundation  established  a 
permanent  endowment  in  the  Library  of  Congress,  Wash- 
ington, D.  C.,  with  the  purpose  of  continuing  the  annual  program  of  commissions.  In 
addition,  the  Foundation  has  granted  scholarships  and  composition  prizes  at  the  Center, 
as  well  as  sponsored  many  concerts  of  new  music  both  here  and  abroad.  In  1965,  the 
Foundation  published  A Tanglewood  Dream,  a collection  of  photographs  and  memora- 
bilia which  trace  the  history  of  the  Berkshire  Music  Center  from  the  time  of  its  estab- 
lishment in  1940  to  its  present  activities.  In  connection  with  its  25th  Anniversary,  the 
Foundation,  with  the  cooperation  of  the  National  Federation  of  Music  Clubs,  has 
built  the  Koussevitzky  Studio  for  composers  on  the  grounds  of  Seranak,  the  Kous- 
sevitzky estate  near  Tanglewood.  The  Berkshire  Music  Center  and  the  Fromm  Music 
Foundation  are  honored  to  open  the  celebration  of  the  Koussevitzky  Music  Founda- 
tion’s 25th  anniversary  by  performing  during  the  Festival  of  Contemporary  American 
Music  some  of  the  many  works  commissioned  by  the  Foundation.  These  are  Leonard 
Bernstein's  Serenade,  George  Crumb's  Madrigals,  Salvatore  Martirano's  Octet,  and 
Edgard  Varese’  Nocturnal.  In  addition,  on  July  26  the  Berkshire  Music  Center  Orches- 
tra conducted  by  Koussevitzky  Fellow  Lawrence  Foster  gave  a performance  of  Bela 
Bartok’s  Concerto  for  Orchestra. 


Mrs.  Serge  Koussevitzky,  President  of  the  Koussevitzky  Music  Foundation,  spoke 
at  the  Opening  Exercises  of  the  1967  session  of  the  Berkshire  Music  Center.  The 
following  excerpts  are  from  that  address: 

“The  month  of  June,  1967  marks  the  25th  birthday  of  the  Koussevitzky 
Music  Foundation  and  I am  bringing  you  our  greetings  ...  I recall  that 
Aaron  Copland,  when  speaking  of  my  husband’s  unusual  understanding  of 
the  composer’s  problems  and  needs,  remarked  that  somewhere,  deep  in  his 
heart,  he  must  have  been  a ‘frustrated  composer.’  There  is  truth  in  his 
remark.  As  a young  already  successful  double  bass  virtuoso  Koussevitzky  did 
compose  works  for  the  bass  repertoire  and,  to  his  delight,  his  compositions 
were  accepted  by  a music  publisher  in  Moscow.  Yet  he  never  received  a 
penny  for  his  published  works.  This  set  his  mind  questioning:  How  does  a 
composer  make  a living?  How  can  a performer  repay  the  debt  he  owes  to  the 
creators  of  music?  Here  is  the  key  to  understanding  Serge  Koussevitzky  s 
lifelong  concern  for  the  welfare  and  for  recognition  to  be  given  to  composers 
during  their  lifetime.  Being  a man  of  action  as  well  as  of  ideals,  he  founded  a 
publishing  firm  in  Europe,  prior  to  World  War  I,  known  as  Editions  Russes, 
to  publish  and  to  protect  the  rights  of  Russian-born  composers,  with  all 
proceeds  going  to  the  composers.  . . . The  Editions  Russes  survived  the  First 
World  War,  but  succumbed  during  the  Second  to  drastic  changes  of  ways 
and  conditions  of  life.  It  was  then  that  the  Koussevitzky  Music  Foundation 
was  born  in  the  LInited  States  of  America  and  established  by  the  founder  on 
a wide  international  basis  to  give  encouragement  to  young  creative  talent 
and  to  award  commissions  to  composers  of  all  nations.  It  was  also  an  expres- 
sion of  Serge  Koussevitzky  s gratitude  to  the  country  of  his  adoption  for  the 
many  great  opportunities  received  during  the  long  years  of  his  association 
with  the  Boston  Symphony  Orchestra.  . . .” 

Mrs.  Serge  Koussevitzkv 
Tanglewood,  June  25,  1967 
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DESIGNED  TO  PROMOTE  THE  MOST  SIGNIFICANT 
TRENDS  IN  CONTEMPORARY  MUSIC. 


GESTURES  FOR  ELEVEN  Herbert  Briin 
fl.,  ob.,  cl.,  bsn.,  hn.,  tr., 
trb.,  vln.,  via.,  bass,  perc. 

Study  score 
Conductor  score 
Instrumental  parts 


YOUNG  AMERICAN  COMPOSERS  SERIES  I 


IMBRICATIONS  Donald  Andrus 
2 pianos,  piano  strings, 
and  percussion 

SIRHMREJ  Morgan  Powell 

jazz  ensemble 

VOCE  II  Harley  Gaber 

female  voice,  alto  flute, 
and  percussion 

ORBS  Burt  Levy 

flute  solo 


STRING  TRIO  Donald  Erb 
violin,  electric  guitar, 
and  violoncello 

STRATA  Donald  Martino 
bass  clarinet  solo 

LILACS  Robert  Shallenberg 
mixed  chorus  a cappella 

MOVEMENT  Henry  Weinberg 

string  quartet 


Future  publications  will  include  MUSICAL  SCORES  - 
Young  European  Composers,  Music  for  Performers 
and  Tape,  Vocal-Choral  Music,  the  New  Action  Music; 
WRITINGS  - on  Aesthetics,  Criticism,  Exploration  of 
Instrumental  Resources;  RECORDINGS  - primarily  of 
those  works  published  by  APOGEE  PRESS. 

APOGEE  PRESS,  INC. 

KENNETH  GABURO,  EDITOR 
2145  CENTRAL  PARKWAY 
CINCINNATI,  OHIO  45214 
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THE  FESTIVAL 


The  Festival  of  Contemporary  American  Music  is  a necessity,  and  as  Director  of  the  Berk- 
shire Music  Center  and  as  Music  Director  oi  the  Boston  Symphony  I feel  profound  gratitude 
toward  the  Fromm  Foundation,  which  has  for  years  supported  this  venture.  My  own  feelings 
about  the  necessity  of  such  a festival  are  mixed.  It  the  public  were  receptive  to  the  various 
trends  of  the  present  day  contemporary  musical  creative  efforts,  we  could  more  easily,  more 
frequently,  more  lightheartedly,  and  more  confidently  schedule  as  part  of  our  regular  programs 
the  works  of  the  gifted  younger  generation,  even  the  frankly  experimental  pieces.  This  is  the 
only  correct  position  of  contemporary  music. 

Approximately  twenty  years  ago  the  late  Wilhelm  Furtwangler  said  that  the  contemporary 
composer  must  be  able  to  face  the  confrontation  with  his  colleagues  of  the  past,  and  if  he  can- 
not stand  being  performed  between  Mozart  and  Brahms  or  between  Bach  and  Tschaikovsky 
then  we  have  something  very  seriously  wrong  in  our  music  world.  There  is  no  service  to 
either  the  composer  or  the  public  if  one  places  indiscriminate  blame  rather  than  face  the 
mood  as  it  exists  in  the  ever-broadening  audience  today.  There  is  a gulf  that  separates  the 
contemporary  composer  from  the  majority  of  the  music  attending  public.  To  deny  this  is  to 
deny  a simple  fact  of  our  life.  Whether  it  be  in  Vienna  or  Berlin,  Paris  or  Milan,  London  or 
Boston,  San  Francisco  or  New  York  the  problem  still  exists,  and  it  is  distressing  that  we  do 
not  know  exactly  how  to  solve  it.  No  amount  of  talk  or  written  admonition  can  mask  this 
simple  and  appalling  state. 

It  is  the  task  of  a music  center  (which  can  rely  on  specialized  groups  — both  performing 
and  listening,  which  can  count  on  a special  mood  of  relaxed  concentration  during  the  summer 
months,  which  can  play  for  groups  of  people  who  do  not  come  to  us  tired  from  a working  day), 
to  present  all  schools  of  contemporary  music  — experimental,  improvisational,  electronic, 
for  example.  We  hope  that  over  the  years  this  service  will  help  to  clarify  the  central  issue  — 
how7  to  get  the  public  at  large  to  be  as  curious,  as  expectant,  as  eager  for  a new  opus  from  a 
living  composer  as  were  our  grandfathers  when  a new  work  by  Brahms  was  announced  for 
performance. 

I am,  without  any  complacency,  proud  of  the  variety  of  approaches  to  music  which  Tangle- 
wood  offers  to  the  curious.  In  our  coverage  of  nearly  three  hundred  years  of  repertoire,  the 
Festival  of  Contemporary  American  Music  plays  an  important  role.  I am  grateful  to  Paul 
Fromm,  to  Gunther  Schuller,  and  to  all  the  participants  who  give  their  best  efforts,  who  learn 
to  understand  new  ways  of  notation,  who  spend  many  hours  in  very  difficult  rehearsals,  and 
who,  I am  confident,  find  their  greatest  reward  in  the  feeling  of  having  been  part  of  a truly 
contemporary  effort. 

— Erich  Leinsdorf 

The  Festival  of  Contemporary  American  Music  was  initiated  in  1963.  The  generous  support 
of  the  Fromm  Music  Foundation  and  the  farsighted  vision  of  the  Berkshire  Music  Center’s 
Director,  Erich  Leinsdorf,  have  made  this  week-long  confrontation  with  contemporary  music 
an  institution  at  Tanglewood  — a festival  within  a Festival. 

Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions  in  music,  and 
as  such  has  become  one  of  the  most  important  annual  events  in  the  vital  task  of  keeping  the 
lines  of  communication  open  between  composer  and  public.  It  also  reaffirms  the  position 
that  music  can  only  survive  in  our  society  through  the  careful  nurturing  of  the  creative  mind. 
But  creation  (composition)  and  recreation  (performance)  are  inextricably  linked:  the  one 
cannot  survive  without  the  other.  The  emphasis  on  museum  policies  possible  in  the  other  arts, 
particularly  the  visual  arts,  can  only  lead  to  attrition  in  music  for  the  very  simple  reason  that, 
unlike  a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be  performed 
in  order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment  the  performance  has 
ended.  It  therefore  becomes  the  obligation  of  every  performing  musician  to  keep  the  life 
stream  of  music  — composition  — going  and  moving  forward.  The  young  men  and  women 
who  come  to  Tanglewood  as  Fellowship  students,  performing  in  addition  to  Baroque  and 
19th  Century  music  a wide  variety  of  contemporary  music,  are  meeting  this  challenge  as  a 
part  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a special  stimulus 
to  these  activities  by  annually  commissioning  a number  of  works  by  voung  composers  about 
to  establish  themselves  in  the  field  of  music.  This  year’s  four  commissioned  composers  are: 
Carlos  Rogue  Alsina,  John  Eaton,  Jeffrey  Levine,  and  R.  Murray  Schafer.  Thus  the  Festival 
expands  its  geographic  range  by  including  for  the  first  time  other  Western  hemisphere 
composers:  Alsina  (Argentina)  and  Schafer  (Canada). 

The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over 
the  years  a wide  sampling  of  contemporary  music,  ranging  from  young  “unknowns”  to  the 
well-established  figures. 

— Gunther  Schuller 
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CARLOS  ROQUE  ALSIXA 

(Born  in  Buenos  Aires,  Argentina,  in  1941) 

Carlos  Roque  Alsina  studied  piano  and  conducting  in  Buenos  Aires.  He  had  no  formal 
training  in  composition.  As  a concert  pianist  he  has  made  tours  throughout  Europe 
and  South  America,  and  since  1959  he  has  been  a member  of  the  “Agrupacion  Nueva 
Musica,”  a group  for  the  performance  of  contemporary  music.  In  1964  and  1965  he 
participated  in  the  Artists-in-Residence  program  of  the  Ford  Foundation  in  Berlin, 
and  in  1 966-67  he  was  a member  of  the  Center  of  the  Creative  and  Performing  Arts 
at  the  State  University  of  New  York  at  Buffalo. 

The  composer  has  supplied  the  following  notes  on  Aujtrag:  “There  are  two  forms  of 
signal:  firstly  a light  beam  signal  sent  out  from  a source  to  a particular  specified  destina- 
tion. A commission  (‘ Aujtrag  ) is  a piece  written  for  a particular  occasion,  a particular 
group  of  musicians,  and  hence  it  is  a signal  in  this  first  category.  This  covers  the  piece's 
reason  for  being,  but  says  nothing  about  what  it  is.  For  what  the  piece  is  and  the  way 
it  is,  we  have  to  turn  to  the  second  type  of  signal:  a signal  as  something  radiating  in- 
discriminately from  a particular  source,  regardless  of  whether  anyone  is  receiving  it 
or  not.  (An  activity  that  is  basically  self-absorbed.)  For  instance,  lighthouses  signal 
in  this  way,  and  the  symbol  of  the  lighthouse  is  an  important  part  of  the  composition. 
However,  almost  the  entire  piece  is  a departure  from,  or  rebellion  against  the  true 
representation  of  the  lighthouse  (a  periodically  rotating  light).  In  the  piece  there  are 
many  lights,  all  bound  (by  their  function  in  the  lighthouse)  and  yet  all  striving  for 
autonomy.  Initially  the  conductor  serves  merely  as  a regulator  between  the  tran- 
scendental meaning  behind  the  lighthouse  and  the  direct  functioning  of  the  lights 
themselves;  later  his  role  changes  (as  will  be  readily  appreciable  when  the  piece  is 
played).  Light  is  radiation  — radiant  elements  are  in  constant  process  of  dissolution, 
but  in  this  work  they  have  the  possibility  of  re-crystallizing  into  new  forms.  This  process 
is  evident  at  many  points  in  the  piece,  but  only  right  at  the  end  does  it  reach  a natural 
conclusion  (equivalent  to  slowing  to  a stop).” 

MILTON  BABBITT 

( Burn  in  Philadelphia,  Pennsylvania,  in  1916 ) 

Milton  Babbitt  has  received  degrees  from  New  York  and  Princeton  Universities,  and 
studied  musical  composition  privately  with  Roger  Sessions.  He  is  at  present  Conant 
Professor  of  Music  at  Princeton  University.  He  was  a member  of  the  Composition 
Department  of  the  Berkshire  Music  Center  during  the  summers  of  1957  and  1958  and 
has  also  taught  at  the  Princeton  Seminar  in  Advanced  Musical  Studies,  Darmstadt. 
Dartington,  etc.  His  awards  include  two  New  York  Music  Critics’  Circle  Citations, 
a National  Institute  of  Arts  and  Letters  Award,  a Guggenheim  Fellowship,  and  mem- 
bership in  the  National  Institute  of  Arts  and  Letters. 

Mr.  Babbitt  has  supplied  the  following  comments:  “Sextets,  for  violin  and  piano,  was 
completed  in  November,  1966,  and  received  its  first  performance  by  Paul  Zukofsky 
and  Robert  Miller  in  February,  1967,  at  a concert  of  the  Group  for  Contemporary 
Music.  The  term,  ‘Sextets,’  is  used  here  in  an  obvious  extension  of  its  customary 
musical  sense,  to  signify  the  presence  throughout  the  entire  work  of  six  constituent 
pitch  'lines,’  or  ‘voices,’  or  ‘parts,’  with  the  varying  distribution  of  these  lines  between 
the  violin  and  piano  determining  the  relative  and  changing  roles  of  the  instruments 
in  the  course  of  the  composition,  and  with  these  lines  within  the  instruments  differ- 
entiated by  register,  mode  of  production,  and  other  comparable  means.  In  pitch 
structure,  these  lines  easily  are  perceived  as  familiar  transformations  of  one  another, 
while  they  unfold  individually  by  means  of  the  same  transformations.  The  only 
external  ‘iormal’  pattern  which  appears  to  arise  from  the  properties  of  the  explicit, 
local,  musical  materials  is  that  of  five  large,  broadly  analogous,  sections,  which  can  be 
construed  as  ‘repetitions,’  or  even  as  ‘parallel’  only  as  transformations  of  one  another 
which  preserve  — among  other  characteristics  — the  contributions  of  each  of  the  lines 
to  the  immediate  pitch  aggregate  structure  and  to  the  aggregate  progression,  but  the 
temporal  disposition  of  these  line  segments  to  one  another  within  the  aggregate  does 
not  necessarily  remain  the  same,  and  the  lines  themselves  are  not  — in  general  — 
presented  by  the  same  timbral,  registral,  or  other  means  of  delineation.  '' 

Composition  for  Four  Instruments  was  written  in  1947  and  first  performed  at  Columbia 
Llniversity  in  1948.  The  following  year  it  was  awarded  a New  York  Critics’  Circle 
Citation.  The  composer  comments  on  the  piece  as  follows:  “The  most  immediately 
apparent  characteristic  of  the  external  structure  of  this  one-movement  work,  that 
sectioning  defined  by  instrumental  combinations,  is  reflected  within  these  sections  bv 

(Continued  on  page  10) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER,  Conducting 

Wednesday,  August  9,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Ross  Lee  Finney 


Concerto  for  Percussion  and  Orchestra 

I.  Introduction — Allegro  molto 

II.  Introduction — Lento 

III.  Cadenza — Allegro  energico 


Leonard  Bernstein 


Serenade  for  Solo  Violin,  String  Orchestra, 
Harp  and  Percussion 


Joseph  Silverstein — Soloist 

I.  Phaedrus:  Pausanias 

II.  Aristophanes 

III.  Erixymathus 

IV.  Agathon 

V.  Socrates:  Alcibiades 


INTERMISSION 

John  Eaton  Concert  Piece  for  Syn-Ket  and  Symphony  Orchestra 

Commissioned  by  the  Fromm  Music  Foundation  First  Performance 
The  Syn-Ket  part  will  be  performed  by  the  composer. 

Gunther  Schuller  Triplum 

(In  three  parts,  played  without  pause1 


BALDWIN  PIANO 
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(Continued  from  page  8) 

rcgistral  distribution  within  and  between  instruments,  the  twelve-tone  set  segments 
instrumentally  assigned  within  the  sections,  the  temporal  ‘set’  and  its  transformations, 
and  in  other  local  and  cumulatively  more  extensive  aspects  of  the  composition. 
Although  the  instruments  themselves  may  appear  to  be  employed  in  an  almost  asceti- 
cally  limited,  nonidiomatic  (from  a virtuoso,  coloristic  point  of  view)  manner,  one 
of  the  fundamentals  of  the  work  is  the  utilization  of  the  idiomatic,  singular  properties 
of  each  of  the  instruments  in  their  individual  modes  of  registral  definition,  flexibility 
of  dynamic  control,  and  the  interaction  of  spectrum  with  frequency,  intensity,  and 
duration.  Similarly,  the  textural  simplicity  of  much  of  the  work  reflects  a concern 
with  contrapuntal,  harmonic,  and  spacial  clarity  and,  indeed  (in  the  sense  of  coherence), 
simplicity. 

LEONARD  BERNSTEIN 

(Born  in  Lawrence,  Massachusetts,  in  1978) 

Leonard  Bernstein  graduated  from  Harvard  University,  where  he  majored  in  music 
and  studied  with  Walter  Piston  and  E.  B.  Hill.  Subsequently  he  attended  the  Curtis 
Institute  of  Music.  In  1940,  at  the  first  session  of  the  Berkshire  Music  Center,  he  was 
a conducting  student  of  Serge  Koussevitzky,  and  in  1942  he  became  Dr.  Koussevitzky’s 
assistant.  He  has  since  served  on  the  Faculty  of  the  Berkshire  Music  Center  and  has 
conducted  the  Boston  Symphony  Orchestra  both  at  Tanglewood  and  in  Boston.  He 
is  presently  Music  Director  of  the  New  York  Philharmonic  Orchestra,  and  is  known 
as  a composer  of  both  symphonic  works  and  musical  plays. 

Serenade  was  commissioned  by  the  Koussevitzky  Music  Foundation,  and  had  its  premiere 
at  the  Teatro  Fenice  in  Venice,  Italy,  on  September  12,  1954.  Regarding  the  Serenade, 
Mr.  Bernstein  comments:  “There  is  no  literal  program  for  this  Serenade,  despite  the 
fact  that  it  resulted  from  a re-reading  of  Plato’s  charming  dialogue,  the  Symposium. 
The  music,  like  the  dialogue,  is  a series  of  related  statements  in  praise  of  love,  and 
generally  follows  the  Platonic  form  through  the  succession  of  speakers  at  the  banquet. 
The  ‘relatedness’  of  the  movements  does  not  depend  on  common  thematic  material,  but 
rather  on  a system  whereby  each  movement  evolves  out  of  elements  in  the  preceeding." 

GEORGE  CRUMB 

(Born  in  Charleston,  West  Virginia,  in  1929) 

George  Crumb  studied  composition  with  Ross  Lee  Finney.  In  addition  to  receiving  a 
Fulbright  Grant  for  a year’s  study  in  Germany,  Mr.  Crumb  has  been  the  recipient  of 
grants  from  both  the  Rockefeller  and  Guggenheim  Foundations.  His  most  recent 
work,  Echoes  of  Time  and  the  River,  was  commissioned  by  the  University  of  Chicago  and 
premiered  by  the  Chicago  Symphony  Orchestra  in  May.  Mr.  Crumb  teaches  com- 
position at  the  University  of  Pennsylvania. 

In  reference  to  his  Madrigals,  Mr.  Crumb  has  this  to  say:  “The  two  books  of  Madrigals 
were  composed  in  1965-66  on  commission  from  the  Koussevitzky  Music  Foundation. 
They  are  based  on  short  extracts  from  poems  of  Federico  Garcia  Lorca  and  are  studies 
in  the  extension  of  the  timbral  possibilities  of  the  voice  and  instruments.  The  pitch 
organization  is  free  and  the  rhythmic  style  alternates  between  strictly  metrical  and 
freely  notated  music.  The  Madrigals  are  scored  as  little  terzetti  and  the  parts  are  treated 
equally  in  the  spirit  of  true  chamber  music.’’ 

Following  is  the  text  of  Book  I: 

Verte  desnuda  es  recordar  la  tierra  (To  see  you  naked  is  to  remember  the  earth) 

No  piensan  en  la  lluvia,  y se  han  dormido  (They  do  not  think  of  the  rain,  and  they’ve  fallen 
asleep) 

Los  muertos  llevan  alas  de  musgo  (The  dead  wear  mossy  wings) 

MARIO  DAVIDOVSKY 

(Born  in  Buenos  Aires  in  1934) 

Mario  Davidovsky,  currently  residing  in  the  United  States,  has  achieved  a wide 
reputation  for  his  work  in  the  electronic  medium,  and  particularly  in  the  realm  of 
electronic-instrumental  combination. 

Junctures,  composed  in  1966  on  commission  from  Bowdoin  College,  represents  a recent, 
purely  instrumental  concern  of  Davidovsky’s.  “It  displays,’’  says  Charles  Wuorinen, 
“the  same  qualities  that  mark  his  electronic  music:  an  improvisatory  control  over 
compositional  materials  in  which  the  final  result  is  subjected  to  the  composer’s  critical 
scrutiny,  while  the  generative  process  has  not  been  subjected  to  rational  control.’’ 

(Continued  on  page  13) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Thursday,  August  10,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Seymour  Shifrin  The  Odes  of  Shang 

I.  Na  II.  father  of  all  our  line 

Tanglewood  Choir 

Assisted  by  Craig  Sheppard,  piano;  Elizabeth  Freas,  Frank  Epstein, 
Richard  Fitz,  Samuel  FIarris,  Richard  Kashanski,  and  David  Searcy, 
percussion 

Conductor — Iva  Dee  FIiatt 

Wallingford  Riegger  Study  in  Sonority 

Paul  Zukofsky,  Barry  Finclair,  Donald  Downs,  Arthur  Culver, 
Young  Nam  Kim,  Masako  Yanagita,  Mary  Lou  Markman,  Claudia 
Rantucci,  Mary  Gallagher,  and  Nancy  Muehr,  violins 
Conductor — Gunther  Schuller 


R.  Murray  Schafer  Gita 

Commissioned  by  the  Fromm  Music  Foundation  First  Performance 

Tanglewood  Choir 

Assisted  by  Rob  Roy  McGregor,  Peter  Chapman,  and  Dennis  Najoom, 
trumpets;  Bruce  McClellan  and  John  Cahill,  French  horns;  James 
Ehrmin,  Kiyoshi  Ito,  and  Milton  Stevens,  Jr.,  trombones;  and  Stephen 
Johns,  tuba 

Conductor — Iva  Dee  Hiatt 

Gita  will  he  sung  in  the  original  Sanskrit 


INTERMISSION 


Emmanuel  Ghent 

Violin — Paul  Zukofsky 
Violin — Young  Nam  Kim 
Viola — Heidrun  Behncke 
Bass — Nancy  Musser 
Oboe — Wilma  Zonn 
Bassoon — Ernest  Ford,  Jr. 


Hex 


Violin — Arthur  Culver 
Violin — Donald  Downs 
Viola — Mark  Perlman 
Flute — Ildefonso  Lauron 
Clarinet — Christopher  Wolfe 
Trumpet — Peter  Chapman 
Tape — Tibor  Pusztai 
Conductor — Lawrence  Foster 


Edwin  London 


I.  Promises 


II.  Time 


A Washington  Miscellany 

III.  Potatoes 


Jacob  Druckman  Madrigals 

I.  Shake  off  your  heavy  trance  II.  The  faery  beam  upon  you 

Soprano — Phyllis  Bryn-Julson 
III.  Death,  be  not  proud  IV.  Corinna’s  going  a-maying 

TANGLEWOOD  CHOIR 
Iva  Dee  Hiatt,  Conductor 
M.  Lewis  Spratlan,  Assistant  Conductor 
Robert  Wallace,  Accompanist 


BALDWIN  PIANO 
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20TH  CENTURY  AMERICAN  MUSIC 

Recent  and  Distinguished  Recordings  from  CRI 


VIRGII.  IHOMSON:  Sonata  da  Chiesa  (1936).  Lillian  Fuchs,  viola;  Peter  Simenauer, 
clarinet;  Fred  Mills,  trumpet;  Paul  Ingraham,  horn;  F.dward  Krwin,  trombone;  Virgil  Thom- 
son, conductor.  Violin  Sonata  (1930).  Joseph  Fuchs,  violin;  Artur  Balsam,  piano. 
Praises  and  Prayers  (1963).  Betty  Allen,  mezzo-soprano,  Virgil  Thomson,  piano.  CRI  207 
HALSEY  STEVENS:  Sonata  for  Solo  Cello  (1958).  Gabor  Rejto. 

JOHN  LESSARD:  Cello  Sonata,  Bernard  Greenhouse,  Menahem  Pressler. 

ROBERT  GROSS:  Erode  for  Solo  Cello  (1955).  Gabor  Rejto.  CRI  208 
HENRY  COWELL:  Trio  for  Violin,  Cello  and  Piano  (1965). 

ALEXANDER  SEMMLF.R:  Trio  for  Violin,  Cello  and  Piano  (1964).  Philh  armonia  Trio. 
CRI  211 

20th  Century  American  Music  for  Solo  Flute,  Samuel  Baron.  Works  by  Wallingford 
Riegger,  Ursula  Mamlok,  Meyer  Kupferman,  George  Perle,  Frank  Wigglesworth,  Donald 
Martino  and  Alan  Hovhaness.  CRI  212 

MARIO  DAVIDOVSKY:  Three  Synchronisms  for  Instruments  and  Electronic 
Sounds  (1963-65).  Paul  Zukofsky,  violin;  Harvey  Sollberger,  Sophie  Sollberger,  flutes; 
Stanley  Drucker,  clarinet;  Robert  Martin,  cello;  F.train  Guigui,  conductor. 

HARVF.Y  SOLLBERGER:  Chamber  Variations  for  Twelve  Players  and  Conductor 
(1964).  The  Group  for  Contemporary  Music  at  Columbia  University.  Gunther  Schuller, 
conductor.  CRI  204/SD204 

GUNTHER  SCHULLER:  Music  for  Brass  Quintet  (1961).  New  York  Brass  Quintet. 
Fantasy  Quartet  for  ’Celli  (1958).  Laszlo  Varga,  Jules  Eskin,  Michael  Rudiakow, 
Sterling  Hunkins.  CRI  144 

CHARI  FS  E.  IVES:  Piano  Sonata  No.  2 (“Concord,  Mass.,  1840-60”)  (1907  1915). 

George  Pappastavrou,  piano.  CRI  150 

ARTHUR  BERGER:  String  Quartet  (1958).  Lenox  Quartet. 

Y EHUDI  W'Y  NFR:  Concert  Duo  for  Violin  and  Piano  (1956).  Matthew  Raimondi, 

Y ehudi  Wyner.  CRI  161 

SALVATORE  MARTIRANO:  O,  O,  O,  O,  That  Shakesfeherian  Rag  (1959).  Princeton 
Chamber  Singers  and  Instrumental  Ensemble.  Thomas  Hilbish,  conductor. 

GEORGE  ROCHBFRG:  String  Quartet  No.  2 with  Voice  (1961).  Philadelphia  String 
Quartet,  Janice  Harsanyi,  soprano.  CRI  164 

ROGER  SESSIONS:  Piano  Sonata  No.  1 (1930).  Robert  Helps,  piano.  CRI  198 
NED  ROREM:  Poems  of  Love  and  the  Rain  (1963).  Regina  Sarfaty,  mezzo-soprano; 
Ned  Rorem,  piano.  CRI  202 

CHARLES  E.  IVES:  Robert  Browning  Overture  (1911).  Polish  National  Radio  Or 
chestra,  William  Strickland,  conductor.  CRI  196 

Soon  to  be  released: 

ROGER  SESSIONS:  Concerto  for  Violin  and  Orchestra  (1935).  Paul  Zukofsky,  violin; 
I.’Orchestre  Radiodiffusion-Television  Frangaise,  Gunther  Schuller,  conductor. 

CHARLES  WUORINEN:  Chamber  Concerto  for  FluYe  and  Ten  Players  (1964). 
Harvey  Sollberger,  flute;  The  Group  for  Contemporary  Music  at  Columbia  LIniversity, 
Charles  Wuorinen,  conductor. 

ROBERT  ERICKSON:  Chamber  Concerto.  Hartt  Chamber  Players,  Ralph  Shapey, 
conductor. 

GEORGE  CRUMB:  Night  Music  I 

WALLINGFORD  RIEGGER:  Fantasy  and  Fugue,  Polish  National  Radio  Orchestra, 
William  Strickland,  conductor. 


for  further  details  and  catalogs,  write  to 

Composers  Recordings,  Inc. 

170  West  74th  St.,  New  York,  N.Y.  10023  Phone  212  TR  3-1250 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


CONCERT  OF  ELECTRONIC  MUSIC 
Saturday,  August  12,  at  2:30  P.M. 
Formal  Gardens,  Tanglewood 


Program 


Bulent  Arel 
Ivo  Malec 
Mii  .ton  Babbitt 
Luciano  Berio 
Mario  Davidovsky 
Kenneth  Gaburo 

Vladimir  LIssachevsky 


Stereo  Electronic  Music  No.  1 (1961) 

Mavena  (1957) 

Ensembles  for  Synthesizer  (1964) 

Homaggio  a Joyce  (1958) 

Electronic  Study  No.  3 (1966) 

Lemon  Drops  (1965) 
For  Harry  (1966) 

Creation:  Prologue  (1961) 


We  wish  to  thank  the  Columbia-Princeton  Electronic  Music 
Center  in  New  York  City  for  lending  the  Berkahire  Music  Center 
the  tapes  and  the  playback  system  for  this  concert,  anti  Mr. 
Davidovsky  for  his  help  in  preparing  this  program  of  the  Festival. 


Mr.  Davidovsky  has  kindly  provided  us  with  the  following  comments  regarding  this 
concert  and  the  compositions  it  includes:  “We  arranged  this  program  with  the  inten- 
tion of  including  a rather  broad  representation  of  music  from  the  now  large  repertoire 
of  tape  music.  Messrs.  Berio  and  Malec  have  used  natural  sounds  as  their  sound 
sources,  and  have  subjected  them  to  a series  of  transformations  by  electronic  devices. 
The  sound  sources  for  the  compositions  by  Messrs.  Arel,  Davidovsky,  and  Gaburo 
were  purely  electronic.  Mr.  Babbitt's  piece  was  realized  on  the  RCA  Electronic 
Sound  Synthesizer,  and  Mr.  Ussachevsky’s  piece  uses  four  recorded  choruses  with  an 
accompaniment  composed  of  purely  electronic  sounds.  This  program  exemplifies 
the  ability  of  the  tape  medium  to  fulfill  very  different  compositional  requirements.’’ 
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BAZELON 

Brass  Quintet 

BINKERD 

String  Quartet 

COPLAND 

Nonet 

(3  Violins,  3 Violas,  3 Cellos) 

G1NASTERA 

Piano  Quintet 

JOUVET 

Alla  Rustica 

(Flute  and  Harp) 

Madrigal 

(4  Voices  and  4 Instruments) 

KEATS 

String  Quartet  No.  1 
String  Quartet  No.  2 

KORN 

Prelude  and  Scherzo 

(Brass  Quintet) 

LANZA 

Plectros 

(Piano  and  Tape) 

MAW 

String  Quartet 

MAYER 

Essay  for  Brass  and  Winds 

ROREM 

Lovers 

(Harpsichord,  Oboe,  Cello  and  Perc.) 

SULYOK 

String  Quartet 

XENAKIS 

Amorsima-Morisma 

(Piano  Quartet) 

Eonta 

(Brass  Quartet  and  Piano) 

ST-4 

(String  Quartet) 

For  further  information,  please  write: 

30  West  57th  St.,  N.  Y.  10019 
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( Continued  from  page  10) 

JACOB  DRUCKMAN 

( Born  in  Philadelphia,  Pennsylvania,  in  1928) 

Jacob  Druckman  is  the  recipient  of  this  year’s  publication  award  of  the  Society  for  the 
Publication  of  American  Music  for  his  Dark  Upon  the  Harp.  Other  awards  and  com- 
missions he  has  received  are  a Guggenheim  Grant  in  1956,  a Fulbright  Grant  in  1954, 
and  Tanglewood’s  Wechsler  Commission  in  1955.  Mr.  Druckman  is  a member  of  the 
faculty  of  the  Juilliard  School  of  Music  and  currently  works  at  the  Electronic  Music 
Center  of  Columbia  and  Princeton  Universities. 

Madrigals,  writen  in  1958,  are  part  of  the  composer’s  early  output  and  are  a setting 
of  Elizabethan  texts  for  a cappella  chorus. 

JOHN  C.  EATON 

( Born  in  Bryn  Mawr,  Pennsylvania,  in  1935 ) 

John  C.  Eaton  began  his  musical  life  at  an  early  age,  composing  his  first  work  at  the 
age  of  seven  and  beginning  a concert  career  at  nine.  He  graduated  Phi  Beta  Kappa 
from  Princeton  University,  where  he  also  took  his  Master’s  degree  in  composition. 
He  has  studied  with  Milton  Babbitt,  Edward  Cone,  Earl  Kim,  and  Roger  Sessions. 
He  has  twice  been  awarded  a Guggenheim  Fellowship  and  was  a recipient  of  the  Prix 
de  Rome  three  times.  Mr.  Eaton’s  works  have  been  performed  and  broadcast  in  both 
Europe  and  the  United  States. 

The  Concert  Piece  for  Syn-Ket  and  Symphony  Orchestra  was  commissioned  by  the  Fromm 
Music  Foundation  for  this  Festival.  The  composer  comments  about  his  work:  “My 
Concert  Piece  for  Syn-Ket  and  Symphony  Orchestra  is  to  my  knowledge  the  first  piece  which 
combines  an  instrument  capable  of  performing  ‘live’  the  materials  of  electronic  music 
with  a symphony  orchestra.  There  is  nothing  pre-recorded:  all  the  electronic  music 
is  being  played  at  the  moment;  and,  my  interpretation,  or  that  of  another  Syn-Ket 
soloist,  might  be  somewhat  different  on  another  occasion.  In  order  to  give  the  orchestra 
a richer  sound  — a sound  more  accommodating  to  the  materials  of  the  electronic  music 
drawn  from  the  Syn-Ket  — I have  divided  it  in  half,  and  tuned  the  second  section  a 
quarter  of  a tone  lower.  In  addition,  this  allows  me  to  bathe  rejuvenescently  in  the 
ancient  but  still  pure  springs  of  microtonal  melody.  Indeed,  the  hardest  general 
problem  in  the  work  was  that  of  teaching  the  Syn-Ket  to  sing,  and  secondarily,  attun- 
ing the  orchestra  to  respond  to  its  distinct,  native  voice.  Formally,  the  piece  begins 
with  an  orchestral  tutti  at  the  climax  of  which  the  soloist  enters.  We  have  first  a 
dramatic,  and  then  a lyric  theme.  Next  is  a development  section,  during  which  the 
rhythmic  materials  of  the  Syn-Ket  come  to  the  fore.  A heightening  of  the  music  of 
the  first  entrance  of  the  Syn-Ket  occurs  at  the  apex  of  this  development.  From  a 
whirring  machine,  the  Syn-Ket  settles  into  being  a simple  and  unaffected  singer.  A 
return  of  the  rhythmic  development  section’s  material  leads  to  a corybantic,  ‘mechan- 
ized’ frenzy  at  the  end.  But,  although  this  description  might  serve  as  a map  of  the 
broad  outlines  of  the  terrain  through  which  we  travel,  our  ears  will  in  fact  be  guided 
by  three  distinct  acoustic  vibrating  units,  deriving  from  the  microtonal  materials  and 
poised  in  harmonious  relationships  defined  between  themselves.  The  Syn-Ket  was 
invented  by  the  Roman  sound  and  electronic  engineer,  Paul  Ketoff.  ” 

BRIAN  FENNELLY 

(Born  in  Kingston,  New  York,  in  1937) 

Initially  engaged  in  mechanical  engineering,  Brian  Fennelly  turned  to  music  full  time 
after  three  years  of  military  service.  He  is  a graduate  of  the  Yale  School  of  Music, 
where  he  was  a composition  student  of  Mel  Powell.  He  is  currently  working  on  his 
doctoral  dissertation  in  music  theory  at  Yale,  where  he  is  also  a teaching  associate  and 
a contributor  to,  and  assistant  on  the  staff  of,  the  Journal  of  Music  Theory. 

Mr.  Fennelly  has  provided  the  following  comments:  “The  Wind  Quintet,  composed  in 
June,  1967,  demands  virtuosity  of  both  the  ensemble  (e.g.,  in  relating  different  speeds 
and  coordinating  rapidly  changing  speeds)  and  the  individual  (e.g.,  the  extended 
bassoon  cadenza  where  the  player  must  project  two  different  speeds  simultaneously). 
While  the  pitch  structure  is  consistently  controlled,  aspects  of  temporal  structure  range 
from  the  strictly  specified  through  varying  degrees  of  flexibility  as  to  execution  and 
correlation  of  parts.  The  musical  gestures  incorporate  more  ‘direct’  configurations 
associated  with  past  music,  injecting  moments  of  reminiscence  or  tinges  of  nostalgia, 

(Continued  on  page  16) 
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as  well  as  those  which  project  the  complex  energies  of  today.  In  general,  linear,  timbral. 
or  dynamic  considerations  predominate  over  the  projection  of  harmonic  elements, 
which  are  essentially  static.  The  Quintet  is  in  one  large  movement,  with  the  various 
sections  cither  overlapping  or  separated  by  measured  pauses.” 

ROSS  LEE  FINNEY 

( Born  in  Wells,  Minnesota,  in  1906) 

Ross  I,ee  Finney  received  his  Bachelor’s  degree  from  Carleton  College,  Northfield. 
Minnesota.  He  then  studied  with  Donald  Ferguson  at  the  University  of  Minnesota, 
and  subsequently  with  Nadia  Boulanger,  Alban  Berg,  and  Roger  Sessions.  He  was  for 
twenty  years  on  the  Faculty  of  Smith  College,  and  in  1948  he  became  the  Composer- 
in-Residence  of  the  University  of  Michigan  in  Ann  Arbor,  a position  which  he  holds 
today. 

The  Concerto  for  Percussion  and  Orchestra  was  commissioned  by  Carleton  College  as  a 
part  of  its  centennial  celebrations.  The  work  was  given  its  premiere  at  Carleton  with 
the  Minneapolis  Symphony  Orchestra,  Stanislaw  Skrowaczewski  conducting,  on 
November  17,  1966.  Mr.  Finney  writes  about  his  Concerto:  “The  percussion  soloists 
more  or  less  surround  the  orchestra  making  possible  a special  activity  and  also  giving 
emphasis  to  the  melodic  lines  and  gestures  of  the  orchestra.  The  divisional  sections  and 
proportions  of  each  movement  of  the  Concerto  are  all  established  from  the  basic  series. 
A chosen  central  note  (called  a ‘horizon’  note)  permits  the  formulation  of  one  set  of 
numbers,  while  interval  sizes  within  the  series  create  yet  another.  These  two  numerical 
sets  are  combined  into  ratios  which  generate  the  temporal  divisions,  tempi,  and  the 
intervals  to  be  used  by  the  percussion  within  individual  sections.  The  orchestra  is  less 
bound  by  this  procedure,  is  more  melodic  and  more  concerned  with  spacing,  climaxes, 
and  color.  Thus  the  orchestra  is  differentiated  from  the  percussion  soloists  as  is  desir- 
able in  a concerto. 


GERARDO  GANDINI 

(Born  in  Buenos  Aires  in  1936 ) 

Gerardo  Gandini  is  primarily  self-taught  as  a composer,  formal  composition  studies 
being  limited  to  a brief  period  with  Alberto  Ginastera.  Mr.  Gandini  is  a teacher 
of  composition  at  the  Latin  American  Institute  for  Musical  Studies  and  the  Catholic 
LTniversity  of  Buenos  Aires.  In  1963  he  received  the  composition  prize  of  the  Rome 
International  Congress  for  Cultural  Freedom  for  a Concertino  for  Clarinet  and  Percussion. 
He  was  in  the  United  States  last  year  on  a grant  from  the  Institute  of  International 
Education. 

. . . hecha  sombra  y altura  means  “.  . . gives  shadow  and  height.”  The  pitch  material  of 
the  work  is  developed  in  terms  of  freely  expanding  and  contracting  intervallic  cells, 
and  is  stated  in  a basically  lyrical  and  sustained  manner.  The  work  divides  into  eleven 
structural  subdivisions,  each  of  which  features  a particular  timbral  grouping  of  the 
instrumental  ensemble.  Thus  the  opening  solo  piano  gives  way  to  an  episode  featuring 
the  flute,  in  turn  passing  on  to  a section  for  xylophone  and  string  trio,  and  so  on.  The 
work  is  subtitled  Musica  Nocturna. 


EMMANUEL  GHENT 

(Born  in  Montreal,  Canada,  in  1925) 

Emmanuel  Ghent  studied  music  at  the  McGill  Conservatory  and  later  with  Ralph 
Shapey  in  New  York.  His  music  has  been  played  in  many  cities  in  the  United  States 
and,  more  recently,  in  Europe.  He  has  had  two  MacDowell  Fellowships,  and  this 
year  was  awarded  a Guggenheim  Fellowship. 

Hex,  an  Elipsis for  Trumpet,  Instruments,  and  Tape  was  commissioned  by  Robert  Anderson, 
trumpeter,  and  composed  in  1966.  Mr.  Ghent  has  provided  the  following  comments 
on  the  piece:  “The  first  section  of  this  chamber  symphony  is  fast  moving  and  full  of 
bustling  excitement.  Then  suddenly  bursts  the  crest  of  huge  waves  of  sound  out  of 
which  gradually  emerge  many  electronic  variants  of  the  original  six  melodic-harmonic 
structures,  all  of  which  made  their  first  instrumental  appearance,  simultaneously  and 
at  independent  tempi,  at  the  very  outset  of  the  piece.  Precise  synchronization  of  tape 
and  performers  is  made  possible  in  Hex  through  a system  developed  by  the  composer, 
in  which  each  performer  hears  independent  coordinating  signals.” 

(Continued  on  page  18) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Sunday,  August  13,  at  10:00  A.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


George  Crumb 

Bass — Jeffrey  Levine 


Three  Madrigals,  Book  I 
Vibraphone-  Richard  Fitz 
Soprano-  Phyllis  Bryn-Julson 


Peter  Phillips  Music  for  Wind  Quintet 

First  Performance 

Flute — Owen  James  Oboe — Douglas  Bairstow 

Clarinet — Christopher  Wolfe  Bassoon — Kazuyoshi  Asano 

French  Plorn — William  Lane 


William  Kraft 


Double  Trio 


Guitar — Stanley  Silverman 
Piano — Yuji  Takahashi 
Percussion — Frank  Epstein 


Tuba — Stephen  Johns 
Piano — Craig  Sheppard 
Percussion — Richard  Fitz 


Conductor — Lawrence  Foster 


INTERMISSION 

Stanley  Persky  Composition:  From  a Graphic  Design 

First  Performance 

Violin — Young  Nam  Kim  Viola  —Heidrun  Behncke 

Cello — Mary  Lane  Flute — Owen  James 

Oboe — Wilma  Zonn  Bass  Clarinet — Paul  Zonn 

Trumpet — Dennis  Najoom  Flarp — Suzanne  Thomas 

Percussion — Richard  Kashanski  Percussion  -Elizabeth  Freas 

Conductor — Gunther  Schuller 

Ursula  Mamlok  Movements,  for  Flute,  Double  Bass,  and  Percussion 
Bass — Jeffrey  Levine  Flute — Owen  James 

Percussion — Richard  Fitz 


Carlos  Alsina  Auftrag 

Commissioned  by  the  Fromm  Music  Foundatiori  First  Performance 
Violin — Young  Nam  Kim  Viola — Maurice  Bonney 

Cello — Laura  Kimble  Bass — Lawrence  Wolfe 

Flute — Marion  Valasek  Clarinet — Edmund  Jones 

Bassoon — Ernest  Ford  French  Florn — Bruce  McLellan 

Percussion — Frank  Epstein 
Conductor — Lawrence  Foster 

BALDWIN  PIANO 
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( Continued  Jrom  page  16) 

WILLIAM  KRAFT 

{Born  in  Chicago,  Illinois,  in  1923) 

William  Kraft  studied  at  Columbia  University  with  Otto  Luening,  Jack  Beeson, 
Vladimer  Ussachevsky,  Henry  Cowell,  and  Norman  Lockwood,  and  was  a member 
of  the  Berkshire  Music  Center  in  1948,  1950,  and  1951  where  he  studied  with  Irving 
Fine.  He  is  the  organizer  of  the  Los  Angeles  Percussion  Ensemble,  a group  which  has 
premiered  and  recorded  many  contemporary  works.  Currently  he  is  working  on  a 
commission  for  Zubin  Mehta,  conductor  of  the  Los  Angeles  Philharmonic,  and  is  about 
to  embark  for  Europe  on  a Guggenheim  Fellowship. 

The  composer  has  provided  the  following  commentary  on  Double  Trio:  “The  idea  of 
two  contrasting  groups  was  a second  thought,  the  first  having  been  to  measure  the 
work  to  the  resources  of  Monday  Evening  Concerts  in  Los  Angeles.  After  much  re- 
flection concerning  relative  instrumental  sound-spectra  and  my  own  compositional 
necessities,  the  double  trio  was  decided  upon  and  the  instrumental  forces  established: 
piano,  tuba,  and  heavy  percussion  for  Trio  I,  and  prepared  piano,  electric  guitar,  and 
light  percussion  for  Trio  II.  With  this  grouping,  each  trio  establishes  its  distinct  image 
and  still  allows  for  possibilities  of  fusion  and  imitation.  Sound  complexes  are  manifold. 
Every  string  of  the  prepared  piano  is  a unit  in  a pitch  set  (hexachords,  etc.),  in  an 
area  (clusters,  pseudo-pizzicato,  etc.),  or  a color  set  (chime  sounds,  muted  sounds, 
harmonics,  etc.).  Ramifications  are  enormous  when  mixtures  become  operative.  The 
electric  guitar  is  an  apt,  sympathetic,  and  congenial  companion  to  the  prepared  piano 
— together  they  form  a unified  ensemble.  The  effect  of  the  amplifier  here  is  to  ‘prePare’ 
the  guitar.  It  follows  that  much  percussion  had  to  be  constructed  or,  again,  ‘prepared.’ 
Hence  the  muted  timpani  (movement  3,  where  harmonics  are  obtained  by  placing 
books  at  the  center  of  the  drum);  mounted  triangle  beaters  (movement  1);  muted 
gongs  (1);  the  garbage-can  lid,  blending  with  the  rattle  of  the  masonite  board  on  the 
lowest  strings  of  the  prepared  piano;  muted  vibraphone  (3);  glockenspiel  glissandos 
and  cluster  muffling  (4).  The  sonoric  dichotomy  is  exploited  until  the  last  movement 
where  the  two  trios  combine  to  build  to  the  prepared  piano’s  cadenza  — the  other 
instruments  having  had  cadenzas  in  the  fourth  movement  — and  then  to  end  the  piece 
in  a grand  demonstration  of  unity.” 


ALCIDES  LANZA 

{Born  in  Argentina  in  1929) 

Alcides  Lanza  has  studied  with  Julian  Bautista,  Alberto  Ginastera,  Olivier  Messiaen, 
Riccardo  Malipiero,  Bruno  Maderna,  and  with  Aaron  Copland,  Mario  Davidovsky, 
and  Marcel  Le  Roux.  In  1965  he  received  a Guggenheim  Foundation  Fellowship  and 
came  to  the  United  States  where  he  began  a continuing  association  with  the  Electronic 
Music  Center  of  Columbia  and  Princeton  Universities.  In  1966  he  was  recipient  of  a 
Ford  Foundation  Grant,  and  at  present  is  on  a Pan  American  Union  Fellowship.  A 
concert  pianist  primarily  devoted  to  contemporary  music,  he  has  given  several  exten- 
sive concert  tours  for  Latin  America. 

Eidesis  II  was  written  for  Gunther  Schuller  in  1967.  Mr.  Lanza  comments  on  his  work: 
“ Eidesis  is  an  imaginary  word,  derived  from  the  Greek  word  ‘eidos,’  that  is,  ‘idea,’  and 
from  an  oneiric  phenomenon  named  in  medicine  'eidetic  dreams.’  ” The  work  is 
tonally  concerned  with  the  exploration  of  what  Mr.  Lanza  has  called  a ‘total  spectrum 
of  sound.'  To  this  end  some  of  the  instruments  are  to  be  tuned  in  quarter  tones,  and  a 
special  notation  system  of  the  composer’s  own  creation  is  used.  Mr.  Lanza  continues. 
“It  would  be  possible  to  say  that  this  work  is  ‘aleatoric  but  under  control'  and  also 
with  closed  ‘open'  sections." 


JEFFREY  LEVINE 

{Born  in  Brooklyn,  New  York,  in  1942) 

Jeffrey  Levine  graduated  from  Brown  LJniversity  in  1964  with  an  A.B.,  and  took  his 
Master’s  degree  this  year  at  Yale  University.  While  at  Yale  he  studied  composition 
with  Gunther  Schuller  and  Mel  Powell.  He  is  currently  a member  of  the  Contem- 
porary Chamber  Ensemble  in  residence  at  Rutgers  University,  in  which  he  plays  the 
bass  viol,  and  is  a lecturer  in  Music  on  a Rockefeller  Grant  at  Rutgers. 

Mr.  Levine  has  provided  the  following  notes  for  his  Chamber  Setting  § 2 : “ Chamber  Setting 
j[2  is  a piece  in  three  movements  for  ten  performers,  conductor,  and  pre-recorded 

{Continued  on  page  21) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Sunday,  August  13,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Milton  Babbitt 

Violin — Paul  Zukofsky 


Sextets 

Piano — Yuji  Takahashi 


Jeffrey  Levine 

Commissioned  by  the  Fromm 
Flute-  Ii  defonso  Lauron 
Clarinet — Paul  Zonn 
French  Horn — Robert  Rouch 
Bass  Trombone — Milton  Stevens,  Jr. 
Percussion — Frank  Epstein 


Chamber  Setting  #11 
First  Performance 
Oboe — Wilma  Zonn 
Bassoon-  Duane  McCl  elland 
Trumpet — Rob  Roy  McGregor 
Bass — Makoto  Michii 
Percussion  Richard  Fitz 


Music  Foundation 


Conductor — Gunther  Schuller 


\lcides  Lanza  Eidesis  II 

First  Performance 


Cello — Mary  Lane 
Cello — Wendy  Brennan 
Bass — Makoto  Michii 
French  Horn — William  Lane 
Trombone — Kiyoshi  Ito 
Percussion — Frank  Epstein 

Percussion  Ric 


Cello — Imke  Searcy 

Bass — Nancy  Musser 

French  Horn — Bruce  McClellan 

Trombone — John  McCroskey 

Tuba — John  Turk 

Percussion — Richard  Fitz 

1ARD  KASHANSKI 


Conductor — Paul  Zukofsky 


intermission 


George  Perle 

Violin — Paul  Zukofsky 
Viola  — JOEL  Lipton 
I.  Allegro 


Fifth  String  Quartet 

First  Performance 

Violin — Donald  Downs 
Cello — Klaus  Heitz 
II.  Scherzo  III.  Finale 


Salvatore  Martirano 

Violin — Paul  Zukofsky  Cello — Laura  Kimble 

Bass — Makoto  Michii  Flute — Owen  James 

Bass  Clarinet — Paul  Zonn  Contra  Alto  Clarinet — - 

Christopher  Wolfe 
Marimba — Richard  Fitz 
Conductor — Gunther  Schuller 


( )ctet 


BALDWIN  PIANO 
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Contemporary  Chamber  Ensembles 


LUKAS  FOSS: 

EGHOI  for  Piano,  Cello,  Clarinet  in  A,  Percussion 

ELYTRES  for  Flute,  Harp,  Vibraphone,  Piano,  Percussion,  Strings 

FRAGMENTS  OF  ARCHILOCHOS  for  Voices  and  Chamber  Ensemble 

KARL  KOHN: 

CONCERT  MUSIC  for  Twelve  Woodwind  Instruments 
CONCERTO  MUTABILE  for  Piano  and  Chamber  Ensemble 
SENSUS  SPEI,  a Motet  for  Mixed  Chorus  with  Wind  Accompaniment 

ANTON  von  WEBERN: 

LANGSAMER  SATZ  (Slow  Movement)  for  String  Quartet 
STRING  QUARTET 

TWO  SONGS  (Posthumous)  for  Mezzo  Soprano  and  Chamber  Ensemble 
“Leise  Diifte” 

“O  sanftes  Gliihn  der  Berge” 

scores  available  for  inspection  from 

CARL  FISCHER,  Inc. 

62  Cooper  Square,  New  York,  N.  Y.  10003 


( Continued  from  page  18) 

electronic  tape.  The  piece  is  neither  serial  in  intent  nor  aleatoric  in  content.  The  tape 
was  prepared  in  the  Yale  Electronic  Music  Studio  under  the  guidance  of  Professor  Mel 
Powell.  The  first  movement,  Allegro,  is  in  a traditional  A-B-A  form.  The  middle 
section,  a quasi-fugato  led  by  the  xylorimba,  is  contained  within  sections  of  a pointil- 
listic  polyphonic  nature.  Movement  II,  entitled  Song,  is  a duet  for  clarinet  and  G-flute. 
The  other  instruments  accompany  the  melody  with  various  interjections.  The  tape  is 
used  as  a backdrop  to  set  off  the  instruments.  Movement  III,  Scherzando,  is  introduced 
by  material  from  the  preceding  movement.  The  body  of  the  movement  uses  material 
from  the  other  movements  in  an  altered  form.  The  piece  ends  with  a coda,  which 
splits  the  ensemble  into  six  metrically  related  and  coordinated  tempo  levels.” 


EDWIN  LONDON 

(Born  in  Philadelphia,  Pennsylvania,  in  1929) 

Edwin  Eondon  studied  at  Oberlin  College  and  holds  a Ph.D.  from  the  University 
oi  Iowa.  Presently  he  is  Assistant  Professor  in  the  Music  Department  at  Smith  College, 
conductor  of  the  Smith-Amherst  Orchestra,  and  music  director  of  the  Amherst  Com- 
munity Opera  Company.  In  1964  he  taught  at  the  Berkshire  Music  Center  in  the 
MENC  Seminar  on  contemporary  music. 

Mr.  London  composed  A Washington  Miscellany  in  1963  for  the  Washington's  Brithdav 
exercise  at  Smith  College. 


URSULA  MAMLOK 

(Born  in  Berlin,  Germany,  in  1928) 

Ursula  Mamlok  received  her  musical  education  privately  in  Berlin,  and  then  in  the 
United  States  at  the  Mannes  College  of  Music,  and  the  Manhattan  School  of  Music. 
She  has  studied  with  George  Szell,  Roger  Sessions,  Stefan  Wolpe,  and  Ralph  Shapey. 
Her  works  have  been  performed  in  both  this  country  and  abroad.  She  is  at  present 
a member  of  the  Faculty  of  the  New  York  College  of  Music. 

Movements  for  Flute,  Double  Bass  and  Percussion  was  written  in  the  winter  of  1966.  Miss 
Mamlok  has  provided  the  following  program  notes:  ‘‘The  work  is  in  three  short  move- 
ments, the  first  of  which  concerns  itself  with  intervallic  manipulations  (dyads)  and 
ornamental  background  material  of  rapidly  accelerating  and  retarding  lines.  In  the 
second  movement  these  lines  assume  a structural  role.  The  movement  is  also  involved 
with  a mirror  cannon  of  rhythmic  proportions.  In  the  third  movement  my  primary 
interest  was  the  interaction  of  musical  material  of  various  densities,  referring  back  at 
the  end  to  the  music  of  the  first  movement.” 


SALVATORE  MARTI  RANG 

(Born  in  Yonkers,  New  York,  in  1927) 

Salvatore  Martirano  has  degrees  from  Oberlin  College  and  the  Eastman  School  of 
M usic.  His  teachers  have  been  Herbert  Ellwell,  Bernard  Rogers,  and,  at  the  Cherubini 
Conservatory  of  Music  in  Florence,  Italy,  Luigi  Dallapiccola.  In  1952  and  1955  he  was 
the  recipient  of  the  Crofts  Fellowship  to  study  at  the  Berkshire  Music  Center.  From 
1956  through  1959  he  had  a fellowship  to  the  American  Academy  in  Rome,  and  in 
1960  a Guggenheim  Fellowship  and  the  American  Academy  of  Arts  and  Sciences 
Award.  In  1965  Brandeis  University  gave  him  a Creative  Arts  Award. 

The  Octet,  composed  in  1963  on  commission  from  the  Koussevitzky  Music  Foundation, 
is  scored  for  flute,  bass  clarinet,  contra  alto  clarinet  (in  E-flat);  violin,  cello,  bass: 
celesta  and  marimba.  This  provides  two  timbral  trios  consisting  each  of  one  high 
register  and  two  low  register  instruments.  The  opening  of  the  work  exposes  the  basic 
‘‘tonal”  materials,  in  sharply  contrasting  moods:  sustained,  rhythmically  suspended 
sounds  interrupted  by  fragmented  rhythmically  agitated  passages.  In  the  course  of  the 
work,  these  contrasts  are  further  amplified  by  the  exploitation  of  dynamic  and  timbral 
contrasts.  The  continuity  is  also  governed  by  a metric  substructure  which  makes  use 
of  expanding  or  contracting  durational  patterns,  such  as  5/4  to  5/8  to  5/16.  The 
various  structural  levels,  i.e.,  temporal,  timbral,  characterological,  are  both  auton- 
omous and  coordinated,  undergoing  constant  transformation.  Thus  the  overall 
progression  of  the  work  develops  out  of  the  continual  realignment  of  these  structural 
components  vis-a-vis  each  other. 

( Continued  on  page  22) 
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GEORGE  PER  EE 

( Born  in  Bayonne,  New  Jersey,  in  1915) 

George  Pcrle,  Professor  of  Music  at  Queen’s  College  since  1961,  and  a Guggenheim 
Fellow  in  composition  during  the  past  year  is  author  of  Serial  Composition  and  Alonality: 
An  Introduction  to  the  Music  of  Schoenberg,  Berg  and  Webern.  He  is  currently  completing  a 
book  on  the  operas  of  Berg,  and  is  this  summer  a guest  teacher  of  composition  at  the 
Berkshire  Music  Center. 

The  Fifth  Quartet  was  begun  in  Davis,  California,  in  1960  and  completed  in  London, 
early  this  year.  This  is  its  first  performance. 


STANLEY  PERSKY 

( Born  in  New  i ork  City  m 1940 ) 

Stanley  Persky  has  studied  composition  with  Gunther  Schuller,  Me!  Powell,  and  Mark 
Brunswick.  He  has  received  Master’s  degrees  from  Yale  and  Princeton  Universities 
and  is  currently  working  toward  his  Ph.D.  As  a professional  clarinetist  he  has  played 
with  Gunther  Schuller,  The  Columbia  Group  for  Contemporary  Music,  and  Luciano 
Berio.  Mr.  Persky  is  on  the  faculty  of  the  City  College  of  New  York. 

Composition:  Prom  a Graphic  Design  is  an  attempt  to  explore  the  different  types  of  con- 
tinuity that  a graphic  artist  uses  in  an  abstract  design.  A design  by  Ed  Seeman  was 
used  to  determine  the  total  form  of  the  piece.  According  to  the  composer,  “the  musical 
repetitions  and  contrasts  are  derived  from  the  juxtapositions  of  graphic  lines,  curves, 
dots,  etc.,  as  they  appeared  in  the  design.  All  ol  the  pitch  materials  are  derived  from 
the  ‘third-order  Combinatorial'  hexachord  but  the  work  is  not  serial  in  the  normal  sense 
of  the  word.  Rather,  there  is  an  attempt  to  provide  a tonal  analogy  between  the  three 
pairs  of  combinatorial  hexachords  (which  produce  the  12-tone  aggregate)  and  trans- 
positions of  those  hexachords.’’ 

PETER  PHILLIPS 

(Born  in  San  Francisco,  California,  in  1930) 

Peter  Phillips  is  a graduate  of  the  University  of  California  at  Berkeley,  and  of  the 
University  ol  Texas.  He  is  largely  self-taught  as  a composer.  For  several  years  he  was 
a member  of  the  Faculty  of  Sam  Houston  State  College  in  Huntsville,  Texas,  and  now 
teaches  at  Hunter  College  and  at  the  New  School  of  Music  in  New  York  City.  In 
addition  to  his  academic  activities  he  works  as  an  editor  for  several  publishing  com- 
panies, and  is  the  author  of  several  books  on  music,  the  most  recent,  a study  of  rhythm 
which  is  to  be  released  in  the  fall.  He  also  conducts  a series  of  radio  programs  on  con- 
temporary music  on  New  York’s  WBAI.  His  most  recent  composition  is  Interplays, 
which  was  performed  by  the  Seattle  Symphony  under  Milton  Katims. 

Mr.  Phillips  has  provided  the  following  program  notes  on  his  composition:  “My  Music 
for  Wind  Quintet  is  a composition  in  two  parts  of  which  the  first  will  be  heard  on  this 
concert.  The  organization  of  this  part  is  as  follows:  slow  — fast  — slow.  The  first 
major  (slow)  section,  following  a brief  introduction,  is  devoted  to  two  bodies  or  areas 
of  material.  In  the  first,  a sustained  melodic  line  with  fast,  running  accompaniments 
may  be  heard;  in  the  second  area,  the  trilled  chords  are  the  principal  idea.  The  dense 
tone-clusters  that  follow  are  used  to  provide  a transition  to  the  fast  section  that  follows. 
This  (fast)  section  itself  divides  into  two  parts  and  this  division  should  be  quite  easy 
to  follow.  The  ‘subject’  of  this  fugue-like  section  as  all  the  other  melodic  and  har- 
monic material  in  the  work,  is  derived  from  the  tone-clusters  just  mentioned.  In  the 
second  of  the  two  parts  of  the  fast  section,  different  tempos  (speeds)  may  be  heard 
unfolding  against  each  other  and  toward  the  end  of  the  section  a controlled  rhythmic 
improvisation  is  employ  ed.  The  final  (slow)  section  is,  in  effect,  a coda,  and  is  of  an 
essentially  melodic  nature.  In  this  section,  certain  ideas  which  have  been  heard  before 
are  given  a final  working  out.' 

WALLINGFORD  RIEGGER 

( Born  in  New  York  City  in  1885;  died  in  New  York  City  in  1961) 

Wallingford  Riegger’s  first  opus  did  not  appear  until  he  was  35  years  of  age,  and  that 
was  a traditional  piano  trio  (Trio  in  B Minor)  written  in  the  style  of  the  Late  Romantics. 
During  the  years  of  1924,  1925,  and  1926,  while  doing  extensive  research  and  study  of 
the  concepts  of  Arnold  Schoenberg,  his  musical  style  underwent  an  abrupt  and  pro- 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Monday,  August  14,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Gerardo  Gandini  . . . hecha  sombra  y altura 

First  Performance 

Violin — Arthur  Culver  Viola — Mark  Perlman 

Cello — Mary  Lane  Flute — Marion  Valasek 

Clarinet — Paul  Zonn  Percussion — Richard  Fitz 

Piano — Kimberly  Kabala 
Conductor — Lutz  Herbig 


Brian  Fennelly  Wind  Quintet 

Flute — Owen  James  Oboe — Douglas  Bairstow 

Clarinet — Christopher  Wolfe  Bassoon — Kazuyoshi  Asano 

French  Horn — William  Lane 
Conductor — Gunther  Schuller 


Roger  Sessions  Duo  for  Violin  and  Piano 

Violin — Paul  Zukofsky  Piano — Yuji  Takahashi 

Andante  moderato,  tranquillo  ed  espressivo 
Allegro  impetuoso 

Tranquillo,  espressivo,  come  al  principio 
Allegro  vivace  e con  fuoco 


INTERMISSION 


Stanley  Silverman 

Violin — Young  Nam  Kim  Viola — Heidrun  Behncke 

Cello — Laura  Kimble  Guitar — Stanley  Silverman 

Mandolin — William  Hellerman  Alto  Flute — Owen  James 

Clarinet — Paul  Zonn  Percussion — Elizabeth  Freas 

Percussion — David  Searcy 


Conductor — James  Paul 


Planh 


Chou  Wen-chung 

Flute — Marion  Valasek 
English  Horn — Douglas  Bairstow 
Bassoon — Kazuyoshi  Asano 
Trumpet — Rob  Roy  McGregor 
Trombone — Kiyoshi  Ito 
Percussion — David  Searcy 
Percussion — Samuel  Harris 


Pien 

Alto  Flute  Ildefonso  Lauron 
Clarinet — David  Breeden 
French  Horn — John  Cahill 
Trumpet — James  Simpson 
Baritone  Trombone — -James  Ehrmin 
Percussion  - Richard  Kashanski 
Percussion — Elizabeth  Freas 


Piano — Yuji  Takahashi 
Conductor — Stanley  Silverman 


Edgard  Varese  Nocturnal 

Members  of  the  B.M.C.  Orchestra  and  Fellowship  Singers 
Soprano — Phyllis  Bryn-Julson 
Conductor — Gunther  Schuller 
BALDWIN  PIANO 
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found  change,  culminating  in  the  Rhapsody  for  Orchestra  (Opus  5)  in  which  his 
music  reached  into  a virtually  atonal  melodic  style.  In  addition  to  composing,  he 
was  an  accomplished  violinist  and  cellist.  He  taught  cello  and  theory  at  Drake  Uni- 
versity in  Des  Moines,  Iowa,  from  1918-1922,  and  composition  at  the  Institute  of 
Musical  Art,  New  York  City,  in  1924  and  1925,  and  Ithaca  University  in  1926  to  1928. 
The  Study  in  Sonority  is  generally  accepted  as  the  musical  turning  point  of  Riegger's 
musical  life.  It  was  first  performed  by  students  of  the  Ithaca  Conservatory  on  August 
11,  1927.  The  study  opens  with  a unison  statement  of  a rising  four  note  figure,  which 
is  directly  followed  by  a complex  dissonant  chord.  These  two  elements  form  the  basic 
thematic  material  of  the  composition  and  the  intervals  of  the  opening  section  are 
repeated  throughout  the  piece.  The  work  uses  sounds  and  methods  of  tone  production 
that  depart  quite  radically  from  the  tradition  of  Riegger’s  earlier  works,  such  as  the 
striking  of  the  back  of  the  violin  with  the  bow,  quarter-tones,  and  tuning  the  G-string 
a minor  third  down  to  E.  The  work  is  frequently  performed  in  multiples  of  two,  but 
tonight's  performance  will  be  the  solo  "chamber'’  version. 

R.  MURRAY  SCHAFER 

(Born  in  Sarnia,  Ontario,  in  1933) 

R.  Murray  Schafer  is  a Canadian  composer  living  in  Vancouver,  where  he  teaches  in 
the  Communications  Centre  at  Simon  Fraser  University.  He  has  written  compositions 
for  all  combinations,  one  of  his  latest  works  being  the  opera  Loving,  premiered  on  CBC 
television  last  year.  At  present  he  is  at  work  on  a second  opera  entitled  Patria. 

Gita  was  commissioned  by  the  Fromm  Music  Foundation  for  this  Festival.  The  com- 
poser has  supplied  the  following  comments:  “ Gita  is  a setting  from  the  Bhagavad  Gita 
(11-55-64)  and  is  sung  in  the  original  Sanskrit.  The  text  describes  how  one  should 
proceed  in  attaining  serenity  of  spirit  and  details  the  dangers  of  egoism  and  passion. 
Breaking  through  the  mysterious  and  omnipresent  sounds  of  the  choir  and  tape  are 
occasional  harsh  intrusions  from  brass  instruments.  Their  brutal  interference  with  the 
mystical  exercise  really  constitutes  a second  piece  of  music,  and  certainly  a different 
philosophy.” 

GUNTHER  SCHULLER 

(Born  in  .New  York  City  in  1925) 

Gunther  Schuller  is  President  of  the  New  England  Conservatory  of  Music  and  Head 
of  Contemporary  Music  Activities  at  the  Berkshire  Music  Center.  He  began  his 
musical  career  as  a French  horn  player  in  the  Cincinnati  Symphony  Orchestra  at  17, 
and  subsequently  played  first  horn  in  the  Metropolitan  Opera  Orchestra.  Self- 
taught  as  a composer,  Mr.  Schuller  has  recently  composed  an  opera,  The  Visitation, 
which  received  its  premiere  in  Germany  with  the  Hamburg  State  Opera  and  this 
summer  was  performed  in  New  York  with  the  same  company.  Triplum  is  his  latest 
orchestral  work. 

Triplum  was  commissioned  by  the  Lincoln  Center  Fund  for  the  New  York  Philharmonic 
on  the  occasion  of  the  Lincoln  Center  Festival  67.  It  is  dedicated  to  the  New  York 
Philharmonic  and  its  music  director  Leonard  Bernstein.  Mr.  Schuller  has  supplied 
the  following  notes  regarding  his  composition:  “ Triplum  was  a term  used  in  Medieval 
and  early  Renaissance  Music  to  describe  a three-voiced  composition.  The  term 
is  used  in  the  present  work  to  describe  the  consistent  division  of  the  orchestra  into  its 
three  primary  components  or  ‘voices’:  the  woodwinds,  the  brass,  the  strings.  The 
instruments  of  each  of  these  choirs  are  combined  collectively  into  various  types  of 
structures,  each  choir  then  being  used  individually  to  delineate  certain  structural 
levels  or  layers.  These  structures  may  vary  in  type  — polyphonic,  homophonic,  or 
heterophonic,  to  name  but  the  simplest  examples  — and  may  occur  simultaneously  in 
three  separate  register  levels  or  may  follow  each  other  in  succession,  or  various  combi- 
nations thereof.  Most  of  these  structures  are  relatively  complex,  often  involving  all 
members  of,  for  example,  the  woodwind  group  (there  are  twelve),  or  all  eleven  brass 
instruments,  and  so  on.  The  overall  form  of  the  work  is  a tripartite,  played  without 
pause.” 

ROGER  SESSIONS 

(Born  in  Brooklyn,  New  York,  in  1896) 

Roger  Sessions  was  educated  at  Harvard  and  Yale  Universities,  and  studied  with 
Horatio  Parker  and  Ernest  Bloch.  He  has  taught  here  and  abroad,  principally  at 
Princeton  LIniversity. 

(Continued  on  page  26) 
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The  l)uo  for  I 'iolin  and  Piano  was  written  in  1942,  and  premiered  at  Princeton  University 
in  the  winter  of  1943.  It  was  commissioned  by  Mrs.  Frederick  Jacobi,  and  dedicated 
to  her  and  her  husband.  The  work  opens  with  a slow  movement  which  is  briefly 
recapitulated  between  the  second  and  the  last  movements.  The  four  movements 
of  the  work  arc  played  without  pause. 

SEYMOUR  SHIFRIN 

{Born  in  Brooklyn,  New  York,  in  1926) 

Seymour  Shifrin  studied  privately  with  William  Schuman,  and  at  Columbia  University 
where  he  studied  with  Otto  Luening  and  earned  a Master’s  degree  in  1949.  He  has 
been  the  recipient  of  two  Guggenheim  Fellowships,  and  a Fulbright  Fellowship  to 
France,  where  he  worked  with  Darius  Milhaud.  He  is  Professor  of  Music  at  Brandcis 
University. 

The  Odes  of  Shang  were  commissioned  by  the  Berkeley  Chamber  Singers,  and  first 
performed  by  them  in  1963.  They  are  in  two  parts,  the  first  of  which  is  a ceremonial 
call  to  worship,  celebrating  youth  and  fecundity,  and  the  second  involves  conciliation 
with  age  and  the  offering  of  sacrifice.  The  text,  translated  by  Ezra  Pound  and  used 
with  his  permission,  stems  from  the  oldest  part  of  the  collection  called  The  Con/ucian 
Odes.  The  composer  has  written  about  the  composition:  “The  Odes  employ  an  elaborate 
body  of  percussion  instruments  — drums  and  pitched  cowbells  from  India,  pitched  wood 
blocks  and  cymbals  of  assorted  sizes  from  the  Orient,  wood  and  glass  chimes  from  Japan, 
in  addition  to  the  claves,  castanets,  maracas,  and  glockenspiel  of  Western  origin.  These 
instruments  are  used  for  reasons  inherent  in  the  text  and  central  to  the  musical  con- 
ception, and  not  for  ethnic  nor  for  stylishly  geometric  reasons.” 

STANLEY  SILVERMAN 

{Born  in  New  Pork  City  in  1938) 

Stanley  Silverman  holds  B.A.  degrees  from  Boston  and  Columbia  Universities  and  a 
Master’s  degree  from  Mills  College.  His  teachers  were  Leon  Kirchner,  Darius  Milhaud, 
and  Roberto  Gerhard.  Mr.  Silverman  has  received  both  a Rockefeller  and  a Guggen- 
heim Foundation  Grant.  A concert  guitarist  as  well  as  composer,  he  is  presently  Music 
Director  of  the  Repertory  Theatre  of  Lincoln  Center,  where  he  wrote  the  music  for 
the  recent  productions  of  Yerrna  and  Galileo.  His  most  recent  composition  is  the  music 
for  the  Stratford  Shakespearean  Festival  production  of  Richard  III.  Mr.  Silverman  is 
on  the  Faculty  of  the  Berkshire  Music  Center. 

Planh  was  composed  in  1964-65  while  on  a Rockefeller  Grant  at  the  State  University 
of  New  York  at  Buffalo.  Of  this  composition,  Mr.  Silverman  writes:  “ Planh  is  the  third 
piece  I based  on  SYovcr.cal-trouvarc  poetry.  A Planh  is  a lamentation  or  epitaph  for 
the  loss  of  a loved  one  or  head  of  state.  In  this  piece  it  takes  the  form  of  a chamber 
concerto  for  guitar  and  a mixed  consort  of  strings,  winds,  and  plucked  and  percussion 
instruments,  not  unlike  an  Elizabethan  consort  in  which  the  lute  plays  the  lead.  The 
guitar  plays  interludes  which  are  notated  like  free  cadenzas.  The  ensemble  plays 
doubles  of  the  guitar  material  in  a strict  notation.” 

HARVEY  SOLLBERGER 

{Born  in  Cedar  Rapids,  Iowa,  in  1938) 

Harvey  Sollberger  teaches  at  Columbia  University  and  is  Co-director  of  the  Group 
for  Contemporary  Music. 

Charles  Wuorinen,  for  whom  Impromptus  was  written,  says  this  about  the  work: 
“ Impromptus  constitutes  a selection  of  short  pieces  that  will  ultimately  complete  a 
collection  designed  to  provide  material  from  which  the  performer  may  select  for  given 
performances.” 

EDGARI)  VARESE 

{Born  in  Paris  in  1883;  died  in  New  York  City  in  1965) 

Edgard  Varese  came  to  the  United  States  from  France  in  1915.  Early  in  his  career 
he  became  interested  in  freeing  music  from  its  conventional  concepts  and  from  the 
mechanical  limitations  of  existing  instruments,  which  led  to  his  endeavors  in  electronic 
music.  In  conceiving  music  as  sound  “organized”  yet  “set  free,”  Varese  played  a 
fundamental  role  in  bringing  about  the  new  music  of  today.  As  a conductor  and  as 
the  founder  of  the  International  Composers’  Guild  and  the  Pan-American  Association 
of  Composers,  he  was  responsible  for  introducing  many  significant  twentieth-century 
works  to  this  country  and  to  Europe  in  the  twenties  and  thirties. 

{Continued  on  page  29) 
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THE  GROUP  FOR  CONTEMPORARY  MUSIC; 

AT  COLUMBIA  UNIVERSITY 

DIRECTORS:  HARVEY  SOLLBERGER,  CHARLES  WUORINEN 
Assistant  to  the  Directors:  Richard  Monaco 
Manager:  Josef  Marx 

Tuesday,  August  15,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Mario  1 

Oavidovsky 

Junctures 

(1966) 

Flute 

—Harvey  Soli 

.Berger  Clarinet- 

Violin — Jeanne  Benjamin 

Jack  Kreisei  1 

HAN 

Harvey 

Sollberger 

Piano — Charles  Wuorinen 

Impromptus 

(1967) 

Milton  Babbitt 

Flute-  -Harvey  Sollberger 
Violin — -Jeanne  Benjamin 


Composition  for  lour  Instruments  (1948) 
Clarinet-  -Jack  Kreisei.man 
Cello — Joel  Krosnick 


INTERMISSION 


Charles  Wuorinen  Janissary  Music  (1966) 

Part  I 
Part  II 

Percussion — Raymond  DesRoches 

Stefan  Wolpe  Quartet  for  Oboe,  Cello,  Percussion  and  Piano  (1954) 


I. 

Early  Morning  Music 

II. 

Quiet 

III. 

Intense  and  Spirited 

IV. 

Taut,  to  Onself 

Oboe — Josef  Marx 

Piano — Charles  Wuorinen 

Cello — Joel  Krosnick 

Percussion — Raymond  DesRoches 

Conductor — Harvey  Sollberger 
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continues  its  distinguished  series  of  Contemporary  Music 


STUDY  SCORES 


(Performance  material  available) 


Amram  - King  Lear  Variations.  Wind  Orch  (P66062) 

-String  Quartet  (P6688) 

Barati  - Polarization.  Orch  (P6979) 

Bassett  - Designs,  Images  and  Textures.  Band  (P6376a) 

—Variations.  Orch  (P6660) 

Brindle,  R.  Smith  - Via  Crucis.  Vc  Solo,  Str  Orch  (H679) 

Chou,  Wen-chung  - Riding  the  Wind.  Wind  Orch  (P6845) 

—Yu  Ko.  Vn,  Alto  FI,  EH,  Bass  Cl,  Trbs,  Perc  (P66098) 

Cowell  ■ Hymn-and  Fuguing  Tune  No.  16  Orch  (P6851) 

Curtis  - Concerto  for  Organ.  Organ,  Str  Orch  (P6638) 

Donovan  • Music  for  Six.  Ob,  Cl,  Trp,  Vn,  Vc,  Pf  (P6666) 

Feldman  - Atlantis.  Chamber  Orch  (graph)  (P6906) 

—Structures.  Orch  (P6934) 

Finney -The  Martyr's  Elegy.  Mixed  Chorus,  Orch.  Vocal  Score  (P66094) 
-Symphony  No.  3.  Orch  (P6667) 

Harrison,  Lou  - Simfony  in  Free  Style.  17  FIs,  Trb,  Drum,  Bells,  5 Hps,  Pf, 
Celesta  (Vibraphone),  8 Viols  (P6426) 

-Suite  for  Symphonic  Strings.  Str  Orch  (P6294) 

Horder  - Norfolk  Dances.  Str  Orch  (H809) 

Hovhaness  - Circe.  Orch  (P6665a) 

— Magnificat.  Soli,  Chorus,  Orch  (P6107) 

-Pilate.  Opera  (P6172a) 

— Return  and  Rebuild  the  Desolate  Places.  Trp  Solo,  Wind  Orch  (P66058) 
Huggler  - Elegy.  Orch  (P6865) 

Ichiyanagi  - Sapporo.  12  different  instruments  (graph)  (P6632) 

Kagel  - Antithese.  Piece  for  performer  with  electronic  and  public  sounds. 

Libretto-Score  (English -German -French) 

-Sonant.  Guitar,  Hp,  Cb,  Perc  (2)  (P5972) 

— Sur  Scene.  Chamber  music  theatre  piece.  Libretto  (English) 

Kay  - Of  New  Horizons.  Orch  (P6253) 

Kelemen  - Equilibres.  Sonata  for  2 Orch  (P5814) 

Ligeti  - Aventures.  3 singers,  7 instrumentalists  (P4838) 

— Nouvelles  Aventures.  3 singers,  7 instrumentalists  (P5913) 

-Requiem.  2 Soli,  2 mixed  choruses,  2 orch  (P4841) 

Lopatnikoff  - Concerto.  Wind  Orch  (P6514) 

Mayuzumi  - Bacchanale.  Orch  (P6328) 

-Essay  for  Strings.  String  Orch  (P6852) 

McPhee  - Concerto.  Wind  Orch  (P6203) 

Nielsen,  Carl  - Concerto  for  Clarinet.  Cl  Solo,  Orch  (ED7) 

—Concerto  for  Flute.  FI  Solo,  Orch  (ED9) 

-String  Quartet  (P3807) 

—String  Quintet  (ED18) 

—Symphony  No.  3 (Sinfonia  espansiva).  Orch  (EN1) 

—Symphony  No.  6 (Sinfonia  semplice).  Orch  (ED10) 

Peeters,  Flor  - Entrata  Festiva.  Org.  2 Trps,  2 Trbs  (P6159) 

Pinkham  - Lamentations.  SATB,  2 Trps,  2 Hrns,  2 Trbs,  Cb,  T,  Perc  (P66036) 
—Signs  of  the  Zodiac.  Orch  (P6899) 

—Symphony  No.  2.  Orch  (P6662) 

—Wedding  Cantata.  SATB,  2 Hrns,  Cel.  Str.  Vocal  Score  (P66039) 

Porter  - Symphony  No.  2.  Orch  (P6631) 

Reynolds  - Blind  Men.  24  Voices,  3 Trps,  2 Trbs,  Bass  Trb,  T,  Perc,  Pf  (graph) 
—The  Emperor  of  Ice  Cream.  8 Voices,  Perc,  Pf,  Contrabass  (P6616) 

—Quick  are  the  Mouths  of  Earth.  Chamber  Ensemble  (graph)  (P6661) 
-Wedge.  2 FIs,  2 Trps,  2 Trbs,  Perc,  Cb,  Pf  (P6624) 

Schoenberg  - Five  Pieces  for  Orchestra.  New  version  (P6061) 

Shifrin  - Three  Pieces  for  Orchestra  (P5861) 

Smith,  H.  - Contours.  Orch  (P6503) 

Stevens,  Halsey  - Symphonic  Dances.  Orch  (P6489) 

Stout  - Ricercare  and  Aria.  String  Orch  (P6885) 

Surinach  - Symphonic  Variations.  Orch  (P6980) 

Sydeman  - Orchestral  Abstractions.  Orch  (P66070) 

Tcherepnin  - The  Abyss.  Ballet.  Piano  Score  ( P65 11) 

— Suite  for  Orchestra,  Op.  87  (P6008) 

Trimble  - Concerto.  FI,  Ob,  Cl,  Bsn,  Str  (P6641) 

— Four  Fragments  from  The  Canterbury  Tales  (P66068p) 

—Symphony.  Orch  (P66067) 
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( Continued  from  page  26) 

Nocturnal  for  soprano,  men's  voices,  and  small  orchestra  was  composed  in  1961,  and  is 
Varese's  last  work.  The  text  is  based  on  words  and  phrases  taken  from  House  of  Incest 
by  Anais  Nin.  This  score,  never  completed,  seems  to  represent  the  opening  of  a larger 
work.  It  was  commissioned  by  the  Koussevitzky  Music  Foundation  and,  though 
incomplete,  was  given  its  first  performance  at  a Composers’  Showcase  concert  in 
New  York  on  May  1,  1961,  with  Robert  Craft  conducting.  Chou  Wen-chung,  the 
literary  executor  cf  Varese's  music  and  letters,  and  Mrs.  Varese  have  graciously  con- 
sented to  its  presentation  at  this  Festival.  Fcr  this  special  performance  Gunther 
Schuller  has  edited  the  score  and  fashioned  a temporary  ending.  This  is  the  first 
performance  of  Mr.  Schuller’s  completed  version. 

CHOU  WEN-CHUNG 

(Born  in  Chefoo,  China , in  1923) 

Chou  Wen-chung  came  to  this  country  in  1946  and  studied  with  Nicolas  Slonimsky 
at  the  New  England  Conservatory,  with  Otto  Luening  at  Columbia  University,  and 
with  Edgard  Varese.  He  now  teaches  composition  at  Columbia,  and  is  presently 
engaged  in  writing  a book  on  Varese. 

The  composer  has  supplied  the  following  comments  on  his  composition:  “ Pien  means 
transformation  and  change.  In  music,  it  refers  specifically  to  the  interpolation  of  a 
minor  third  with  a semitone  below  the  upper  tone.  In  this  work,  six  /hr^-modes,  each 
constantly  mutating  within  itself,  are  used.  These  modes  are  based  upon  three  disjunct 
segments  of  the  octave  that  are  either  unbroken  (a  minor  third)  or  broken  (a  major  and 
a minor  second).  These  segments  are  reciprocally  mutable  according  to  whether  the 
movement  is  ascending  or  descending;  the  order  of  the  two  second  also  depends  on  the 
direction  of  movement.  In  other  words,  each  segment  in  the  ascending  order  is  reflected 
in  mutation  in  the  descending  order  — the  intervals  being  mutually  complementary, 
the  pitches  being  mutually  exclusive.  The  progression  of  these  modes  takes  the  form 
of  six  interacting  textures,  each  of  which  has  not  only  six  variable  modes  in  pitch  organi- 
zation but  also  six  each  in  the  organizations  of  duration,  intensity,  and  articulation. 
The  piano  and  the  winds  are  treated  as  two  independent  entities  in  a purely  linear 
relationship.  The  percussion  interacts  with  both  in  verticle  relationship,  serving  as 
amplification  of  the  piano,  using  complementary  modes  ir.  opposite  registral  movement, 
and  as  reflection  of  the  winds,  employing  all  opposite  modes.  In  philosophy,  pien  is 
synonymous  with  the  term,  7,  of  I Ching  (Book  of  Changes),  which  refers  to,  on  one 
level,  simplicity  from  which  complexity  is  evolved;  on  another  level,  phenomena  out 
of  complexity;  on  still  another  level,  conglomeration  and  dispersion  of  phenomena;  and 
finally,  invariability.  The  meaning  of  7 is  the  underlying  principle  of  this  work." 

STEFAN  WOLPE 

(Born  in  Berlin  in  1902 ) 

Stefan  Wolpe  studied  with  Paul  Juon  and  Franz  Schrecker  at  the  State  Academy  of 
Music  in  Berlin.  After  spending  several  years  in  Israel,  he  came  to  the  United  States 
in  1938.  He  now  resides  in  New  York,  where  he  is  an  influential  teacher  and  mentor. 
Charles  Wuorinen  has  supplied  the  following  remarks:  ‘‘The  Qiiartet  was  composed  in 
1954  for  Josef  Marx.  Its  four  movements  contain  the  characteristic  oppositions  of 
divergent  material,  and  employment  of  discontinuous  rhythmic  mannerisms  (in  all 
dimensions),  which  have  long  been  associated  with  Wolpe’s  compositional  approach. 
Particularly  obvious  to  the  casual  auditor  will  be  the  establishment  of  unordered 
pitch-class  content-groups  whose  unfolding  and  intersection  generate  much  of  the 
compositional  continuity." 


CHARLES  WUORINEN 

(Born  in  New  York  City  in  1938) 

Charles  Wuorinen  presently  teaches  at  Columbia  University,  and  is  Co-director 
of  the  Group  for  Contemporary  Music.  This  year  he  received  a grant  from  the  National 
Institute  of  Arts  and  Letters. 

Mr.  Wuorinen  has  supplied  the  following  comments  about  his  work:  “Janissary  Music 
was  written  in  1966  for  Raymond  Des  Roches,  who  premiered  it  in  New  York  this 
season.  The  work  is  mainly  concerned  with  the  integration  into  the  extended  twelve- 
tone  system  of  nonpitched  percussion.  Thus  means  are  found  to  employ  the  same 
ordering  and  discriminative  characteristics  normally  associated  with  pitch,  in  the 
generation  of  music  produced  by  the  nonpitched  instruments  in  the  battery.  The 
two  parts  are  separated  more  by  differing  attitudes  toward  the  basic  compositional 
material  than  by  contrasts  of  tempo.” 
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Berkshire  Music  Center 

FELLOWSHIP  PROGRAM  • 1967 

VIOLIN 

Sara  Bergman  (Israel) 

Bogdan  Chruszcz  (Venezuela)  - 1966  Berkshire  Music  Center  Orchestra  Fellow 

Lucille  ( orwin  (Brooklyn,  New  York)  - Fromm  Music  Foundation  Bellow 
Arthui  C.ulver  (Last  Rochester,  New  York)  - Fromm  Music  Foundation  Fellow 
Mary  Culver  (Last  Rochester,  New  York) 

Donald  Downs  (Weston,  Massachusetts) 

Emily  Faxon  (Brookline,  Massachusetts)  - N.F.M.C. , Ada  Holding  Miller  Fellow 
Barry  Finclair  (Queens,  New  York) 

Mary  Gallagher  (Dublin,  Ireland)  - Margaret  Grant  Memorial  Bellow 
Priscilla  Hodges  (East  Weymouth,  Massachusetts)  — Carlotta  M.  Dreyfus  Fellow 
Young  Nam  Kim  (Korea)  — 1966  Berkshire  Music  Center  Orchestra  Fellow 
Marylou  Markman  (Portland,  Oregon)  — Jascha  Heifetz  Fellow 
Michael  Markman  (Hamden,  Connecticut) 

Nancy  Muehr  (Duluth,  Minnesota) 

Claudia  Rantucci  (Buffalo,  New  York)  - 1966  Berkshire  Music  Center  Orchestra  Fellow 
Marjorie  Rupp  (North  Wales,  Pennsylvania) 

Brigitta  Silberstein  (Germany) 

Dorothy  Strahl  (New  York,  New  York)  — Fromm  Music  Foundation  Fellow 
Eva  Svensson  (Sweden)  — Koussevitzky  Music  Foundation  Fellow 
Paul  Windt  (Philadelphia,  Pennsylvania) 

Stephanie  Woolf  (Medford,  Massachusetts) 

Naoko  Yamane  (Tokyo,  Japan) 

Masako  Yanagita  (Japan)  — 1966  Berkshire  Music  Center  Orchestra  Fellow 
Paul  Zukofsky  (New  York,  New  York)  — Fromm  Music  Foundation  Fellou 

VIOLA 

Heidrun  Behncke  (Germany) 

Maurice  Bonney  (Albuquerque,  New  Mexico)  — Koussevitzky  Memorial  Fellow 
Leonard  Gibbs  (Houston,  Texas)  — Fromm  Music  Foundation  Fellow 
Sylvia  King  (Clearwater,  Florida)  — Fromm  Music  Foundation  Fellow 
Lewis  Kull  (Houston,  Texas) 

Joel  Lipschutz  (Detroit,  Michigan) 

Joseph  Migdal  (New  York,  New  York) 

Mark  Perlman  (Manhattan,  New  York) 

Herschel  Wise  (Philadelphia,  Pennsylvania) 

CELLO 

Wendy  Brennan  (Hollywood,  California)  — Fromm  Music  Foundation  Fellow 
Donald  Green  (New  Haven,  Connecticut)  — 1966  Berkshire  Music  Center  Orchestra  Fellow 
Klaus  Heitz  (Paris,  France)  — Beranek  Fellow 
Laura  Kimble  (San  Carlos,  California) 

Mary  Lane  (Clinton,  New  York)  — Arthur  M.  Ahell  B'ellow 
Robert  Marcus  (Philadelphia,  Pennsylvania) 

Jerome  Patterson  (Easton,  Connecticut)  — WCRB  (Boston)  B'ellow 
Imke  Searcy  (Lubcck,  Germany)  — Stanley  Chappie  B'ellow 

Loran  Stephenson  (Philadelphia,  Pennsylvania)  — Fromm  Music  Foundation  Fellow 

BASS 

Louis  Kosma  (Warminster,  Pennsylvania) 

Jeffrey  Levine  (New  York,  New  York)  — Lenox  School  of  Jazz  Fund  Fellow 
Makoto  Michii  (Japan)  — Koussevitzky  Music  Foundation  Fellow 
Nancy  Musser  (Toronto,  Canada)  — Fromm  Music  Foundation  Bellow 
Lawrence  Wolfe  (Hingham,  Massachusetts)  — 1966  Berkshire  Music  Center  Orchestra 
B'ellow 

FLUTES 

Eiko  I to  (Tokyo,  Japan)  — Fromm  Music  Foundation  Fellow 

Owen  James  (San  Francisco,  California)  — Roy  Lamson  Fellow 

Udefonso  Lauron  (Philippines)  — Koussevitzky  Music  Foundation  Fellow 

Marion  Valasek  (Minneapolis,  Minnesota)  — American  Broadcasting  Company  Fellow 
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OBOE 

Douglas  Bairstow  (Winnipeg,  Canada)  — 1956  Berkshire  Music  Center  Orchestra  Fellow 
Robert  Fisher  (North  Bellmore,  New  York) 

Sara  Watkins  (Maywood,  Illinois) 

Wilma  Zonn  (Buffalo,  New  York)  — Fromm  Music  Foundation  Fellow 

CLARINET 

David  Breeden  (Denton,  Texas)  — 1956  Berkshire  Music  Center  Orchestra  Fellow 
Edmund  Jones  (Raleigh,  North  Carolina) 

Arne  Running  (Moorhead,  Minnesota)  — Fromm  Music  Foundation  Fellow 
Christopher  Wolfe  (Baltimore,  Maryland)  — C.  L).  Jackson  Master  Award 
Paul  Zonn  (Buffalo,  New  York)  — Fromm  Music  Foundation  Fellow 

BASSOON 

Kazuyoshi  Asano  (Osaka,  Japan) 

Ernest  Ford,  Jr.  (Kingsville,  Texas)  — Fromm  Music  Foundation  Fellow 
Alan  Grzyb  (Shelton,  Connecticut)  — Fromm  Music  Foundation  Fellow 
Duane  McClelland  (Vestal,  New  York) 

FRENCH  HORN 

Ruthanne  Bennett  (Portland,  Oregon)  — Portland  Junior  Symphony  Fellow 
John  Cahill  (Royal  Oak,  Michigan)  — Fromm  Music  Foundation  Fellow 
Richard  Cohen  (East  Williston,  New  York) 

Edwin  Goble,  Jr.  (Sheffield,  Massachusetts) 

William  Lane  (Winter  Park,  Florida)  — American  Broadcasting  Company  Fellow 
Bruce  McLellan  (Ithaca,  New  York)  — Fromm  Music  Foundation  Fellow 
Robert  Routch  (Allentown,  Pennsylvania) 

TRUMPET 

Peter  Chapman  (Canada)  — Erich  LeinsdorJ  Fellow 

Rob  Roy  McGregor  (Midland,  Michigan)  — 1966  Berkshire  Music  Center  Orchestra  Fellow 

Dennis  Najoom  (Pittsfield,  Massachusetts)  — Fromm  Music  Foundation  Fellow 

James  Simpson  (Amherst,  Massachusetts)  — 1965  Berkshire  Music  Center  Orchestra  Fellow 

TROMBONE 

James  Ehrmin  (Toledo,  Ohio)  — Fromm  Music  Foundation  Fellow 
Kiyoshi  Ito  (Tokyo,  Japan)  — Koussevitzky  Music  Foundation  Fellow 
John  McCroskey  (Rapid  City,  South  Dakota) 

Milton  Stevens,  Jr.  (Great  Barrington,  Massachusetts) — -Fromm  Music  Foundation  Fellow 

TUBA 

Stephen  Johns  (Manchester,  Connecticut)  — 1956  Berkshire  Music  Center  Orchestra  Fellow 
John  Turk  (Wilmington,  Delaware)  — Fromm  Music  Foundation  Fellow 

PERCUSSION 

Frank  Epstein  (Los  Angeles,  California)  — Stanley  Chappie  Fellow 
Richard  Fitz  (New  York,  New  York)  — Fromm  Music  Foundation  Fellow 
Elizabeth  Freas  (Louisville,  Kentucky) 

Samuel  Harris  (Miami,  Florida)  — Fromm  Music  Foundation  Fellow 

Richard  Kashanski  (Waterford,  Connecticut)  — Fromm  Music  Foundation  Fellow 

David  Searcy  (Oakland,  California)  — Fromm  Music  Foundation  Fellow 

HARP 

Jean  Altshuler  (Iowa  City,  Iowa)  — Fromm  Music  Foundation  Fellow 
Suzanne  Thomas  (Emmons,  Pennsylvania)  — Selly  A.  Eisemann  Memorial  Fellow 

ORGAN  AND  HARPSICHORD 

James  Nicolson  (Belmont,  Massachusetts)  — Edgar  Stern  Memorial  Fellow 
Joseph  O’Connor  (Washington,  D.  C.) 

Angus  Whyte  (Cambridge,  Massachusetts)  — William  Schwann  Fellow 
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PIANO  AND  ACCOMPANYING 

Kimberely  Kabala  (Huntington  Woods,  Michigan)  — Lucien  Wulsin  Memorial  Fellow 
Craig  Sheppard  (Jenkintown,  Pennsylvania)  — Lucien  Wulsin  Memorial  Fellow 
Diana  Duffin  (Morrisville,  Pennsylvania) 

Yuji  Takahashi  (Japan)  — Lucien  Wulsin  Memorial  Fellow 

Robert  Wallace  (Fredonia,  New  York)  — Lucien  Wulsin  Memorial  Fellow 

Arthur  Wcnk  (Mountain  Lakes,  New  Jersey) 

Susan  Woodard  (Garden  City,  New  York)  — Delta  Omicron  Fellow 

VOICE 

Phyllis  Bryn-Julson  (Moorhead,  Minnesota)  — Fromm  Music  Foundation  Fellow 
Dorothy  Crum  (Edgewood,  Rhode  Island) 

Lesli  Friedrich  (Glen  Ridge,  New  Jersey) 

Doris  Hollenbach  (Uniondale,  New  York) 

Melinda  Kessler  (Springfield,  Massachusetts)  — Fromm  Music  Foundation  Fellow 
Jo  Ann  Lanier  (Youngstown,  Ohio)  — Edgar  Stern  Memorial  Fellow 
Elizabeth  Newman  (Rockville  Centre,  New  York) 

Neva  Pilgrim  (Chicago,  Illinois)  — Fromm  Music  Foundation  Fellow 
Donna  Precht  (Brooklyn,  New  York) 

Molly  Stark  (New  York,  New  York)  — Geraldine  Farrar  Memorial  Fellow 
Delia  Surratt  (Los  Angeles,  California) 

Sylvia  Chauls  (Great  f alls,  Montana) 

Burma  Davis  (Warner  Robins,  Georgia) 

Pamela  Gore  (Wooster,  Ohio) 

Anne  Graff  (Cheektowaga,  New  York) 

Donna  Klimoski  (Hadley,  Massachusetts)  — Young  Artist  Award 
Linden  Maxwell  (Mt.  Rainier,  Maryland) 

Lois  Nordling  (Westwood,  New  Jersey)  — Fromm  Music  Foundation  Fellcw 
Jane  Struss  (Brookline,  Massachusetts)  — Fromm  Music  Foundation  Fellow 
William  Brown  (Baltimore,  Maryland)  — High  Fidelity  Magazine  Fellcw 
Lawrence  Hoenig  (Mt.  Vernon,  New  York)  — Fromm  Music  Foundation  Fellcw 
Roy  Perdue  (Baltimore,  Maryland) 

Peter  Pesco  (Rochester,  New  York) 

G.  Adolfo  Robleto  (Nicaragua) 

Arthur  Sjogren  (Peekskill,  New  York)  — Fromm  Music  Foundation  Fellow; 

John  Thomas  (Buffalo,  New  York) 

James  Wagner  (Los  Angeles,  California)  — N.F.M.C.,  Ada  Holding  Miller  Fellow 
Emmett  Windham  (Warner  Robins,  Georgia) 

Henry  Wing,  Jr.  (New  London,  New  Hampshire) 

Paul  Althouse  (Frederick,  Maryland)  — Fromm  Music  Foundation  Fellcw 
Jonathan  Arterton  (Washington,  D.  C.) 

Francis  Hester  (Dorchester,  Massachusetts) 

Donald  Miller  (Syracuse,  New  York) 

Avon  Stuart  (Washington,  D.  C.) 

Kenneth  Thompson  (Mount  Vernon,  New  York) 

Charles  Van  Tassel  (Chicago,  Illinois) 

Daniel  Walsh  (Bloomington,  Indiana)  — Fromm  Music  Foundation  Fellow’ 

COMPOSERS 

William  Benjamin  (Montreal,  Canada) 

Justin  Connolly  (Great  Britain)  — ASCAP  Fellow 
George  Edwards  (Wellesley,  Massachusetts) 

Humphrey  Evans  (Washington,  D.  C.) 

Anthony  Gilbert  (London,  England)  — Margaret  Lee  Crofts  Fellcw 
William  Hellerman  (New  York,  New  York) 

Otto  Laske  (West  Germany) 

Robert  Morris  (Yonkers,  New  York)  — Margaret  Lee  Crofts  Fellow 
Harold  Oliver  (Princeton,  New  Jersey) 

Gitta  Steiner  (Douglaston,  New  York) 

CONDUCTORS 

Lawrence  Foster  (Los  Angeles,  California)  — Koussemtzky  Memorial  Fellow  in  Conducting 
Lutz  Herbig  (Germany)  — Samuel  Antek  Memorial  Fellow 

James  Paul  (Boston,  Massachusetts)  — Leonard  Bernstein  Fellow;  Gertrude  Robinson 
Smith  Fellow 
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THESE 

CONTEMPORARY 
COMPOSERS 
ARE  AMONG 
THOSE 

REPRESENTED 
IN  OUR 
EVER- 
GROWING 
CATALOG 


Hendrik  A ndriessen 
Jacob  Avshalomov 
Ernst  Bacon 
Robert  Barrow 
Thomas  Beveridge 
Howard  Boatwright 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
David  Del  T redid 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
William  Hibbard 
Arthur  Honegger 
Michael  Horvit 
Hugo  Kauder 
Karl  Korte 
Ernst  Levy 
Fredric  Lieberman 
Matthew  Lundquist 
Donald  Martino 
Kirke  Mechem 
Robert  Middleton 
Robert  Moevs 
Douglas  Moore 
Henry  Morgan 
Daniel  Pinkham 
Walter  Piston 
Solveig  Preus 
Relly  Raff  man 
Ned  Rorern 
Norman  Shapiro 
Stanley  Silverman 
Frank  Smith 
Richard  Stark 
William  Sydeman 
Randall  Thompson 
Nicholas  Van  Slyck 
Peter  Waring 


E.  C.  SCHIRMER  MUSIC  COMPANY 
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600  WASHINGTON  STREET,  BOSTON,  MASS.  02111 
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Will  the 
real  SD40 
please 
stand  out?” 


TIME, 

September  9, 1966 


This  is  it  . . . the  new  model  “SD-10”  Baldwin  Concert  Grand. 

We  didn’t  tell  the  critics  how  good  our  new  piano  really  is.  We  didn’t  have 
to.  They  heard  it . . . and  wrote: 


“If  Beethoven  had  had  a piano 
like  that  (Baldwin)  the  course  of 
music  would  have  been 
radically  altered.” 

Robert  Commanday, 

San  Francisco  Chronicle 
August  9,  1966 

“The  evening  was  further  enhanced 
by  the  magnificent  tones  of  one  of 
the  finest  concert  grands  I have  ever 
heard  — another  of  those  remarkable 
new  Baldwin  instruments.” 

Harris  Goldsmith, 

High  Fidelity /Musical  America 
January  1966 

“The  carrying  power  was  imposing, 
something  for  which  the  Brahms 
Second  provides  a really  severe  test 
. . . There  has  not  been  a significant 
technological  advance  in  pianos  in 
decades  . . . We  might  all  wind  up 


being  grateful  to  Baldwin  for 
forcing  a development.” 

Michael  Steinberg, 

The  Boston  Sunday  Globe 
May  8,  1966 

“There  was  another  contributing 
factor,  too,  the  piano  itself  ...  I 
cannot  remember,  in  fact,  hearing 
any  make  of  piano  with  a better, 
truer,  more  musical  treble  right 
up  to  the  top  ...  It  is  clear  that  the 
Baldwin  people  have  taken  a 
big  forward  step  with  this 
new  instrument.” 

Alan  Rich, 

New  York  Herald-Tribune 
October  28,  1965 

We  hope  you,  too,  will  soon 
hear  one  of  our  new  SD-10  Baldwin 
Concert  Grands,  in  concert. 

It  will  stand  out! 


Piano  & Organ  Company,  Cincinnati,  Ohio 


Theatre 


Tanglewood 


SIX  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evenings  at  8:00 


July  4 


The  Boston  Symphony  Chamber  Players 

Assisted  by  CLAUDE  FRANK,  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


PIANO  TRIO  IN  E MAJOR,  K.  542 
By  Wolfgang  Amadeus  Mozart  (1756-1791) 

This  could  be  called  the  last  of  the  great  trios.  It  was  composed  at  the  be- 
ginning of  the  year  which  was  to  bring  the  final  three  symphonies.  Mozart  pre- 
sumably found  it  useful — he  played  it  in  Dresden  in  the  following  year,  and  sent 
it  to  his  sister  at  St.  Gilgen.  Perhaps  for  his  own  purposes  of  performance  he 
gave  the  music  more  substance  than  its  predecessor  of  two  years  earlier,  brilliance 
in  the  piano  part  which  nevertheless  was  never  allowed  to  harden  into  glitter. 
The  balance  of  the  three  instruments  gives  the  cello  an  occasional  thematic  part 
and  a closer  chordal  blending  with  the  violin.  This  trio  avoids  all  heavy  thoughts 
and  gives  us  a truly  gallant  Andante  grazioso  of  studied  and  self-conscious  grace. 
The  theme  of  the  final  Allegro  might  be  called  sophisticated  naivete,  with  touches 
that  keep  it  clear  of  the  commonplace  in  a fully  developed  movement. 


WOODWIND  QUINTET  IN  E FLAT,  Op.  88,  No.  2 
By  Anton  Reicha  (1770-1836) 

Anton  Reicha  was  a Bohemian  by  birth.  He  was  active  in  all  departments 
of  music.  In  his  youth  he  was  a friend  of  Beethoven  at  Bonn,  and  later  at  Vienna. 
Although  he  wrote  several  operas,  symphonies  and  cantatas,  his  most  important 
and  prolific  work  was  in  the  field  of  chamber  music.  The  Quintet  played  tonight 
is  one  of  twenty-four  written  for  a similar  ensemble. 


FIRST  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


The  Boston  Symphony  Chamber  Players 

with  CLAUDE  FRANK,  Piano 


PROGRAM 


MOZART  Piano  Trio  in  E major,  K.  542 

I.  Allegro 

II.  Andante  grazioso 

III.  Allegro 

Joseph  Silverstein,  Jules  Eskin,  Claude  Frank 

REICH  A Woodwind  Quintet  in  E flat,  Op.  88,  No. 2 

I.  Lento;  Allegro  moderato 

II.  Scherzo 

III.  Andante  grazioso 

IV.  Allegro  molto 

Doriot  Anthony  Dwyer,  Ralph  Gomberg,  Gino  Cioffi 
Sherman  Walt,  James  Stagliano 


INTERMISSION 


BARBER  Summer  Music 

Doriot  Anthony  Dwyer,  Ralph  Gomberg,  Gino  Cioffi 
Sherman  Walt,  James  Stagliano 

SCHUBERT  Quintet  in  A major,  for  Violin,  Viola,  Cello,  Bass  and 

Piano,  Op.  114  ("Trout”) 

I.  Allegro  vivace 

II.  Andante 

III.  Scherzo:  Presto 

IV.  Andantino  (Theme  and  Variations) 

V.  Allegro  giusto 

Joseph  Silverstein,  Burton  Fine,  Jules  Eskin 
Henry  Portnoi,  Claude  Frank 


SUMMER  MUSIC 
By  Samuel  Barber  (1910-  ) 


Samuel  Barber  is  one  of  the  most  eminent  of  the  senior  American  com- 
posers. His  style  is  eclectic,  and  somewhat  on  the  conservative  side,  but  his  music 
in  many  forms  has  found  ready  acceptance  by  the  American  public.  The  Summer 
Music  for  woodwind  quintet  was  written  in  1956.  It  is  distinguished  by  striking 
lyricism  and  by  idiomatic  treatment  of  the  instruments  utilized. 


QUINTET  IN  A MAJOR 

FOR  VIOLIN,  VIOLA,  CELLO,  BASS  AND  PIANO  ("TROUT”),  Op.  114 
By  Franz  Schubert  (1797-1828) 

In  1819,  Schubert  paid  a visit  to  Steyr  in  the  company  of  his  friend  Johann 
Michael  Vogl.  They  were  to  spend  the  summer  as  guests  of  friends  in  that  town 
some  miles  from  Vienna.  The  surroundings  according  to  Schubert  were  "incon- 
ceivably lovely,”  and  in  addition  there  was  in  Steyr  a talented  group  of  amateur 
musicians.  The  Quintet  was  definitely  written  with  these  musicians  in  mind.  One 
of  the  hosts  was  an  excellent  cellist,  and  it  was  he  who  commissioned  the  "Trout” 
Quintet.  On  his  suggestion  Schubert  used  a song,  Die  Forelle,  which  had  been 
composed  two  years  earlier,  as  the  basis  for  a set  of  variations  in  the  fourth 
movement. 

Having  in  mind  the  skill  of  his  cellist,  Schubert  omitted  a second  violin 
part  and  used  a double  bass.  By  this  means  the  cello  was  relieved  of  the  necessity 
of  carrying  the  bass  line  of  the  harmony  and  the  composer  could  allow  it  frequent 
opportunities  to  sing  out  the  melody.  The  "Trout”  Quintet  is  the  only  piano 
quintet  in  the  standard  literature  which  uses  this  instrumentation. 


CONCERTS  TO  FOLLOW: 

July  11  . 

July  18 
July  25 

August  1 

August  15 


Phyllis  Curtin,  Soprano 
Zimbler  Sinfonietta 
Boston  Symphony  Chamber  Players 
Claude  Frank,  Piano 
Roman  Totenberg,  Violin 
Igor  Kiphis,  Harpsichord 

Columbia  University  Group  for  Contemporary 
Music 

(Part  of  a Festival  of  Contemporary 
American  Music,  in  cooperation  with 
the  Fromm  Music  Foundation). 


Theatre 


Tanglewood 


SIX  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evenings  at  8:00 


July  11 

Phyllis  Curtin,  Soprano 

Ryan  Edwards,  Pianist 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


SECOND  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


PHYLLIS  CURTIN,  Soprano 

RYAN  EDWARDS,  Pianist 

Poems  of  Paul  Verlaine 


Faure  No.  3 from  "Cinq  Melodies”,  Op.  58 
Debussy  No.  5 from  "Ariettes  oubliees” 

Here  are  fruits,  flowers,  leaves  and  branches,  and  here  also  is  my  heart, 
which  beats  only  for  you.  Do  not  rend  it  with  your  two  white  hands;  may 
this  humble  offering  seem  sweet  to  your  lovely  eyes.  My  brow  is  covered 
with  dew  which  the  morning  wind  has  turned  to  frost.  Let  me  rest  a mo- 
ment (at  your  feet)  and  refresh  myself  with  dreams  of  cherished  moments. 
On  your  young  bosom,  let  me  cradle  my  head — which  is  still  ringing  with 
the  music  of  your  last  kisses;  let  me  be  soothed  after  the  good  storm,  and 
let  me  sleep  a little  while  you  rest. 


C’est  I’Extase 


Faure  No.  5 from  "Cinq  Melodies”,  Op.  58 
Debussy  No.  1 from  "Ariettes  oubliees” 


This  is  languorous  ecstasy,  this  is  sensual  weariness,  this  is  the  rustling  of 
forests  in  the  embrace  of  the  breezes — the  chorus  of  little  voices  among 
the  gray  boughs.  O,  how  the  faint  cool  murmur  twitters  and  whispers;  it  is 
like  the  sweet  sound  of  the  stirring  grass.  You  might  say  it  is  like  the  muted 
sound  of  pebbles  rolling  under  eddying  water.  This  spirit  sighing  its  quiet 
lament  is  ours,  is  it  not?  Say  that  it  is  mine  and  yours  that  softly  breathes 
its  humble  hymn  on  this  balmy  evening. 


Faure  Op.  51,  No.  3 

Debussy  No.  2 from  "Ariettes  oubliees” 

Tears  fall  in  my  heart  as  the  rain  falls  on  the  city.  What  is  this  languor 
that  penetrates  my  heart?  O gentle  sound  of  rain  on  the  ground  and  on  the 
roofs;  for  a heart  that  is  weary  (O,  the  sound  of  the  rain)  ! Tears  fall 
without  reason  in  this  anguished  heart.  What!  No  betrayal?  This  mourning 
has  no  reason.  This  is  truly  the  keenest  pain,  not  knowing  why — with 
neither  love  nor  hate— my  heart  is  so  full  of  pain. 


Clair  de  lune 


Faure  Op.  46,  No.  2 

Debussy  No.  3 from  "Fetes  galantes”,  set  1 


Your  soul  is  a rare  landscape  where  charming  masqueraders  and  dancers 
promenade,  playing  the  lute  and  dancing,  almost  sad  beneath  their  fantastic 
disguises,  as  they  sing  in  the  minor  key  of  love  triumphant  and  the  plea- 
sant life.  They  seem  not  to  believe  in  their  happiness;  their  song  blends  with 
the  moonlight — the  quiet  moonlight,  sad  and  lovely — which  sets  the  birds 
in  the  trees  to  dreaming,  and  makes  the  tall  slim  fountains  among  the  mar- 
ble statues  sob  with  ecstasy. 


En  Sourdine 


Faure  No.  2 from  "Cinq  Melodies”,  Op.  58 
Debussy  No.  1 from  "Fetes  galantes”,  set  1 
Serene  in  the  twilight  created  by  the  high  branches,  let  us  dwell  upon  our 


love.  In  this  deep  silence,  let  us  blend  our  souls,  our  hearts  and  our  enrap- 
tured senses  amidst  the  faint  languor  of  the  pines  and  strawberry  trees. 
Half -close  your  eyes,  cross  your  arms  on  your  breast,  and  drive  away  all 
burdens  forever  from  your  weary  heart.  Let  us  surrender  to  the  soft  and 
lulling  breeze  that  comes  to  your  feet  and  ripples  the  russet  grass.  And 
when  the  night  descends  solemnly  from  the  black  oaks,  the  nightingale — 
voice  of  our  despair — shall  sing. 


Mandoline 


Faure  No.  1 from  "Cinq  Melodies”,  Op.  58 
Debussy  (1880-1883) 


The  serenading  swains  and  their  lovely  listeners  exchange  banal  remarks 
under  the  singing  boughs.  This  is  Tircis,  Aminta  and  the  eternal  Clitander; 
and  there  is  Damis  who,  for  many  a cruel  lady,  fashions  a tender  verse. 
Their  short  silken  vests,  their  flowing  gowns,  their  elegance,  their  gaiety, 
and  their  soft  blue  shadows  whirl  madly  in  the  magic  of  a rose  and  gray 
moon.  And  the  mandolin  chatters  in  the  cooling  breeze. 


La  Chanson  d’Eve,  Op.  95  Faure 

Poems  by  Charles  van  Lerberghe  (1861-1907) 

Paradis 

This  is  Earth’s  first  dawn.  Like  a flower  perfuming  the  night  in  the  fresh 
breeze  from  the  sea,  a blue  garden  blooms.  The  rustle  of  leaves,  songs  of 
birds,  voices  of  wind  and  water — a vast  murmuring — are  blended  together 
as  part  of  the  silence.  Eve,  the  creature  of  God,  awakens  and  the  world 
lies  at  her  feet  like  a beautiful  dream.  At  His  bidding,  she  speaks  to  all 
things  in  witness  of  her  existence.  Twilight  comes  and  Eden  sleeps,  hiding 
itself  in  a hazy  blue  dream.  Everything  waits;  the  evening  star  rises  and 
Eve  sings. 

Pi  •ima  Verba 

Behold,  how  the  long-murmuring  soul  of  woodlands  and  streams  sings 
through  my  voice.  How  marvelous  the  atmosphere  of  Paradise  with  its 
flowers,  its  fruits,  its  glow  of  light!  Words  unspoken  from  time  immemor- 
ial finally  take  shape  on  my  lips.  A joyful  silence  is  born  of  their  lifted  souls, 
by  my  breath  and  voice. 

Roses  ar dentes 

Blazing  roses,  in  the  still  night,  within  thee  I dwell  and  sing.  May  I en- 
dure forever  in  thy  glow  on  the  fringe  of  the  woods.  O deep  ocean,  with 
shining  wave  and  dancing  ripple,  in  thee  is  my  lifeblood  reborn.  Glorious 
sun,  supreme  power,  in  thee  my  very  soul  reaches  its  God ! 

Comme  Dieu  rayonne 

How  God  gleams  today!  How  He  exults  and  flourishes  among  these  fruits 
and  flowers!  How  He  murmurs  in  the  fountain  and  sings  with  the  birds. 
How  gentle  His  breath  in  the  fragrant  new  spring.  How  He  bathes  in  the 
light  with  His  love,  my  young  God!  All  things  on  earth  are  his  dazzling 
raiment. 


L’aube  blanche 

The  white  dawn  says  to  my  dream:  "Awake,  the  sun  shines.”  My  soul 


. listens,  and  I slowly  open  my  eyes.  A flame  awakens  my  mouth;  a breeze, 
my  hair.  My  soul,  like  a gently  nodding  rose,  awakens  to  the  beauty  of  all 
things,  and  to  their  love. 

Eau  vivante 

How  pure  and  clear  thou  art,  living  water,  springing  from  earth  in  song! 
O divine  and  pure  fountain,  plants  imbibe  thy  liquid  crystal.  Doe  and  dove 
quench  their  thirst  in  thee,  as  you  descend  through  mosses  and  flowers  to  the 
primordial  ocean — never  still,  never  languid — from  earth  to  sea  and  thence 
to  sky. 

Veilles-tu,  ma  senteur  de  sole  'tl 

Are  you  waking,  fragrance  of  sunshine,  bees  and  honey,  abroad  in  the  earth? 
Scents  of  flowers,  do  you  presage  my  silent  footsteps  in  the  night?  Am  I like 
fruit  hidden  in  foliage,  known  only  by  my  perfume  in  the  night?  Does  he 
know,  there  on  earth  that,  as  I throw  back  my  hair  and  spread  my  arms,  my 
voice — which  he  hears  now — is  scented  by  the  lilies  of  this  vale? 

Dans  un  parfum  de  roses  blanches 

She  sits  and  ponders  amid  a perfume  of  white  roses.  The  dark  is  beautiful, 
as  though  an  angel  were  reflected  in  it.  The  darkness  deepens,  the  woodland 
sleeps.  Between  the  leaves  and  branches,  a golden  paradise  appears  against 
the  blue  paradise.  A voice  which  has  just  been  singing  murmurs,  dwindles  to 
a breath,  and  is  mute.  Petals  fall  in  the  silence. 

Crepuscule 

Who  sighs,  who  cries  in  this  evening’s  joy?  What  flutters  in  my  heart  like 
a wounded  bird?  Is  it  a voice  of  the  future — of  the  past?  I strain  to  hear 
in  the  silence.  Isle  of  forgetfulness,  O Paradise!  What  scream  in  the  night 
rends  thy  voice  as  it  soothes  me?  What  cry  rips  thy  garland  of  flowers  and 
thy  veil  of  ecstasy? 

0 mort,  poussiere  d’etoiles 

O Death,  dust  of  the  stars,  arise  from  my  footsteps.  Come,  gentle  wave, 
shining  in  the  darkness.  Bear  me  hence  to  thy  void!  Come,  dark  breath  in 
which  I waver  like  a drunken  flame  in  the  wind ! Let  me  recline,  subside, 
be  dissolved  in  thee,  Death,  which  my  soul  craves.  Come,  topple  me  like  the 
froth  on  a breaker,  like  a flower  of  the  sun  on  the  fringe  of  the  waters! 
Like  divine  wine  from  a golden  flask,  pour  my  soul  into  thy  depths,  that 
it  may  scent  the  dark  earth  and  the  breath  of  the  dead. 

Mr.  Edwards  plays  the  Steinway  Piano 
Miss  Curtin  has  recorded  this  program  on  a Cambridge  recording. 


CONCERTS  TO  FOLLOW: 

July  18  ... 

Zimbler  Sinfonietta 

July  25  ... 

Boston  Symphony  Chamber  Players 
Claude  Frank,  Piano 

August  1 

Roman  Totenberg,  Violin 
Igor  Kipnis,  Harpsichord 

August  15 

Columbia  University  Group  for  Contemporary 
Music 

(Part  of  a Festival  of  Contemporary  American  Music,  in 
cooperation  with  the  Fromm  Music  Foundation. 

Theatre 


Tanglewood 


SIX  CONCERTS  OF  CHAMBER  MUSIC 
Tuesday  Evenings  at  8:00 


July  18 

Zimbler  Sinfonietta 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


| SUITE 

i By  Arcangelo  Corelli  (1653-1713) 

It  is  important  to  remember  that  Corelli  was  born  a full  generation  before 
Bach  and  Handel,  and  he  outlived  Vivaldi  by  at  least  twenty  years.  His  composi- 
tions for  solo  violin  or  for  string  orchestra  certainly  influenced  the  later  masters, 

^ and  are  probably  the  earliest  examples  of  such  writings  which  still  maintain  their 

place  in  today’s  repertoire. 

ADAGIO  FOR  STRINGS 
By  Samuel  Barber  (1910-  ) 

The  Adagio  for  Strings  was  originally  written  as  a movement  in  a string 
quartet.  In  its  amplified  form  for  a full  string  orchestra  it  has  become  a fixture 
in  the  concert  repertoire. 

THE  SEASONS 

i By  Antonio  Vivaldi  (c.  1669-1741) 

i Vivaldi  was  for  many  years  Maestro  di  Concert i to  the  Conservatorio  dell’ 

Ospedale  della  Pieta  in  Venice.  Many  of  his  compositions  were  early  examples 
of  program  music.  The  two  sections  of  The  Seasons  to  be  played  tonight  are  part 
of  four  settings  of  sonnets  in  concert  form  which  appeared  with  the  music  and 
described  various  aspects  of  each  of  the  four  seasons  — spring,  summer,  autumn 
and  winter. 

1 The  first  Concerto  ("Spring”)  is  intended  to  convey  ideas  of  bird  songs, 

a sleeping  goatherd  with  his  faithful  dog  at  his  side,  and  the  dance  of  nymphs 
and  shepherds  to  the  gay  sound  of  rustic  bagpipes. 

> The  fourth  Concerto  ("Winter”)  portrays  icy  snow,  the  harsh  breath  of  the 

winter  wind;  the  contentment  induced  by  a rousing  fire,  and  the  notion  of  sliding 
fearfully  over  icy  ground. 

\ 

I TRIPTYCH 

By  Alexander  Tansman  (1897-  ) 

Alexander  Tansman  was  born  in  Poland  on  June  12,  1897.  For  twenty  years 
(1920-1940)  he  lived  and  worked  in  Paris.  During  the  war  years  he  came  to 
America,  where,  in  Hollywood,  he  wrote  much  incidental  music  for  films.  He 

(returned  to  Paris  in  1946,  and  has  composed  music  in  many  fields  — opera,  bal- 
let, chamber  music  and  concertos.  Nicolas  Slonimsky  says  this  about  Tansman: 
"His  music  is  distinguished  by  a considerable  melodic  gift,  fine  craftsmanship 
and  a vivacious  rhythm;  his  harmony  is  often  bitonal;  there  are  some  impres- 
sionistic traits  that  point  to  his  Parisian  origin.” 


THIRD  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


THE  ZIMBLER  SINFONIETTA 
GEORGE  ZAZOFSKY,  Music  Director 

PROGRAM 


Suite 

Sarabanda 

Giga 

Badinerie 

Adagio  for  Strings 

*The  Seasons 

La  Primavera  (Spring) 
Allegro 
Largo 
Allegro 

L'Inverno  (Winter) 

Allegro  non  molto 

Largo 

Allegro 

GEORGE  ZAZOFSKY,  Soloist 
Betsy  Moyer,  Harpsichord 

INTERMISSION 

fTriptych 

Allegro  risoluto 

Andante 

Presto 

Concerto  Grosso  in  D minor 

Allegro  — Adagio  — Allegro 

Andantino 

Allegro  moderato 


CORELLI 


BARBER 

VIVALDI 


TANSMAN 


VIVALDI 


First  Violins 
George  Zazofsky, 
Concertmaster 
Gottfried  Wilfinger 
Julius  Schulman 
Max  Winder 
William  Marshall 
Alfred  Schneider 


Second  Violins 
Harry  Dickson 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 


Violas 

Jerome  Lipson 
Bernard  Kadinoff 
Cellos 

Robert  Ripley 
John  Sant  Ambrogio 

Bass 

Henry  Portnoi 


* Boston  Records 
fDecca  Records 


CONCERTO  GROSSO  IN  D MINOR 
By  Antonio  Vivaldi  (c.  1669-1741) 

This  Concerto  is  a striking  example  of  Vivaldi’s  skill  in  writing  for  string 
ensemble.  The  musical  texture  is  notable  for  its  continuous  mobility  and 
rhythmic  variety.  Vivaldi  developed  the  Concerto  Grosso  which  had  been  utilized 
by  his  predecessors  until  under  his  hand  it  often  anticipated  the  modern 
symphony. 


The  Zimbler  Sinfonietta,  founded  in  1947  by  the  late  Josef  Zimbler, 
cellist  of  the  Boston  Symphony  Orchestra,  was  one  of  the  first  string  groups  to 
perform  without  a conductor.  From  its  beginning  it  enjoyed  a success  which  was 
greatly  enhanced  by  an  annual  series  of  concerts  presented  at  Jordan  Hall  in  Bos- 
ton and  its  numerous  recordings  under  the  labels  of  Decca,  Boston,  Unicorn,  and 
RCA  Victor,  which  featured  such  outstanding  soloists  as  Lukas  Foss,  Reginald 
Kell,  Joseph  and  Lillian  Fuchs,  James  Pappoutsakis,  James  Stagliano,  Sherman 
Walt,  and  George  Zazofsky.  In  1957,  a South  American  tour  sponsored  by  the 
U.  S.  Department  of  State  won  great  acclaim  for  this  organization. 

Following  the  death  of  its  founder  in  I960,  the  Zimbler  Sinfonietta  was  re- 
organized and  George  Zazofsky  was  appointed  its  permanent  Musical  Director. 

The  Chamber  Orchestra  Society  of  Philadelphia  has  recently  honored  this 
group  by  requesting  a performance  in  its  series  for  next  season  to  be  given  at  the 
Academy  of  Music. 

George  Zazofsky  has  been  a member  of  the  first  violin  section  of  the  Bos- 
ton Symphony  Orchestra  since  1941.  He  has  appeared  recently  as  soloist  with  the 
Orchestra  under  the  direction  of  Erich  Leinsdorf  in  the  Berg  Violin  Concerto  in 
Boston  and  on  tour.  He  has  also  been  a soloist  annually  with  Arthur  Fiedler  and 
the  Boston  Pops  Orchestra.  He  is  a member  of  the  Boston  Symphony  String 
Quartet,  and  a faculty  member  of  the  Berkshire  Music  Center  and  the  New 
England  Conservatory  of  Music. 


concerts  to  follow: 

July  25 

. Boston  Symphony  Chamber  Players 

Claude  Frank,  Piano 

August  1 

Roman  Totenberg,  Violin 
Igor  Kipnis,  Harpsichord 

. Columbia  University  Group  for  Contemporary 

Music 

August  15 

(Part  of  a Festival  of  Contemporary  American  Music,  in 
cooperation  with  the  Fromm  Music  Foundation.) 

Theatre 


Tanglewood 


SIX  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evenings  at  8:00 


July  25 

The  Boston  Symphony  Chamber  Players 

Assisted  by  CLAUDE  FRANK,  Piano 


BERKSHIRE  FESTIVAL  1967 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


QUINTET  IN  E-FLAT  MAJOR 
FOR  PIANO  AND  WOODWINDS,  OP.  16 
By  Ludwig  van  Beethoven  (1770-1827) 

Beethoven’s  Quintet  was  composed  in  1796  and  published  in  1801.  It  is 
probable  that  Beethoven  himself  played  the  work  when  it  was  performed  for  the 
first  time  on  April  6,  1797  in  a concert  given  by  Schuppanzigh.  The  work  is 
definitely  modeled  on  a quintet  for  the  same  instruments  by  Mozart.  Not  only 
is  the  tonality  the  same,  but  even  the  layout  of  the  movements  is  quite  similar 
to  that  used  by  Mozart.  It  is  natural  that  the  piano  part  is  more  brilliant  than 
the  writing  for  the  woodwinds.  The  three  principal  movements  are  preceded 
by  a Grave  section  in  which  the  piano  at  once  sets  the  scene  on  a concerto-like 
note.  However,  during  the  course  of  the  Quintet  the  true  expressive  style  of 
Beethoven  becomes  apparent. 


SERENADE  IN  C MAJOR,  Op.  10 

By  Ernst  von  Dohnany|  (1877-1960) 

Dohnanyi  wrote  this  Serenade  in  1904  at  the  age  of  twenty-six.  Un- 
doubtedly influenced  by  Brahms,  and  perhaps  mindful  of  Beethoven’s  Opus  8 
and  Dvorak’s  Terzetto,  he  still  composed  music  of  wit,  calling  for  great  in- 
strumental virtuosity.  The  buoyant  March  is  followed  by  a folk-like  Romanza. 
The  Scherzo  is  a fugetta  full  of  fun.  After  a series  of  variations  the  final  Rondo 
is  sprightly,  and  at  the  close  a few  measures  of  the  opening  March  are  repeated. 


QUINTET  FOR  WIND  INSTRUMENTS,  Op.  24,  No.  2 
By  Paul  Hindemith  (1895-1963) 

Hindemith  was  a many-sided  musician.  In  his  youth  he  was  leader  and 
then  conductor  of  the  Frankfurt  Opera,  then  viola  soloist  and  member  of  the 
distinguished  Amar  Quartet.  He  was  also  a skillful  clarinetist  and  saxophone 
player.  In  America  he  was  successful  as  teacher,  scholar  and  conductor.  A 
finished  craftsman,  he  was  able  to  write  with  full  knowledge  of  the  tonal 
possibilities  of  all  instruments.  The  Kleine  Kammermusik  was  composed  in 
1922,  and  its  brief  movements  seem  full  of  humor,  even  of  parody.  It  may 
well  be  that  Hindemith’s  fame  will  ultimately  rest  more  on  his  chamber  music 
than  on  his  extended  symphonic  or  operatic  compositions. 


FOURTH  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

with  CLAUDE  FRANK,  Piano 

PROGRAM 

BEETHOVEN  Quintet  in  E flat  for  Piano  and  Woodwinds,  Op.  16 

I.  Grave 

II.  Allegro,  ma  non  troppo 

III.  Andante  cantabile 

IV.  Rondo;  Allegro  ma  non  troppo 

Claude  Frank,  Ralph  Gomberg,  Gino  Cioffi 
Sherman  Walt,  James  Stagliano 

DOHNANYI  Serenade  in  C major,  Op.  10 

I.  Marcia 

II.  Romanza 

III.  Scherzo 

IV.  Tema  con  variazioni 

V.  Rondo 

Joseph  Silverstein,  Burton  Fine,  Jules  Eskin 


INTERMISSION 


HINDEMITH  Quintet  for  Wind  Instruments,  Op.  24,  No.  2 

I.  Playful,  moderately  fast 

II.  Waltz 

III.  Placid  and  simple 

IV.  Rapid 

V.  Very  lively 

Doriot  Anthony  Dwyer,  Ralph  Gomberg,  Gino  Cioffi 
Sherman  Walt,  James  Stagliano 


FAURE  Piano  Quartet  in  C minor,  Op.  15 

I.  Allegro  molto  moderato 

II.  Scherzo:  Allegro  vivo 

III.  Adagio 

IV.  Allegro  molto 

Joseph  Silverstein,  Burton  Fine,  Jules  Eskin,  Claude  Frank 


PIANO  QUARTET  IN  C MINOR,  Op.  15 
By  Gabriel  Faure  (1845-1924) 

It  is  probable  that  Faure  is  best  known  for  his  many  songs,  but  it  should 
not  be  forgotten  that  his  music  in  the  chamber  music  field  is  quite  extensive  and 
of  distinctive  quality.  While  he  was  no  innovator,  there  is  a French  clarity  and 
refinement  about  all  of  his  chamber  music,  and  this  is  particularly  apparent  in 
the  Piano  Quartet  in  C minor.  The  work  is  in  classical  form,  and  although  the 
influences  of  Schumann,  Mendelssohn  and  Liszt  are  apparent,  the  style  is  never- 
theless distinctly  personal,  and  impresses  the  listener  with  the  subtley  of  Faure’s 
musical  thoughts. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
INTERNATIONAL  TOUR 

For  seven  weeks  this  spring  the  Boston  Symphony  Chamber  Players  made 
their  first  international  tour,  giving  concerts  in  England,  the  Soviet  Union,  and 
West  Germany.  The  group  consisted  of  principal  players  and  other  members 
of  the  Orchestra. 

In  each  Russian  city  visited,  the  Chamber  Players  held  classes  for  young 
music  students  in  their  hotel  rooms  or  at  conservatories.  Anticipating  these 
teaching  sessions,  they  had  studied  the  Russian  language  during  the  past 
winter.  After  their  final  concert  in  Kiev,  the  Chamber  Players  left  the  Ukraine 
with  a large  gift  collection  of  Ukrainian  music  given  by  grateful  Russian  musi- 
cians. 

The  members  of  the  Chamber  Players  on  the  tour  included:  Joseph  Silver- 
stein,  Concertmaster  of  the  Boston  Symphony  Orchestra;  Burton  Fine,  viola; 
Jules  Eskin,  cello;  Ralph  Gomberg,  oboe;  Gino  Cioffi,  clarinet;  James  Stagliano, 
French  horn;  all  principal  players  of  the  Orchestra.  Also  from  the  Orchestra 
were:  Lois  Schaefer,  flute,  Matthew  Ruggiero,  bassoon;  and  Henry  Portnoi, 
bass.  The  young  American  pianist  Richard  Goode  joined  the  Chamber  Players 
on  this  tour,  and  the  group’s  itinerary  was  as  follows:  London  (2  concerts); 
Donetsk,  USSR  (open  rehearsal  and  concert);  Lvov  (2  concerts);  Chernovtsy 
(2  concerts);  Odessa  (2  concerts);  Yalta;  Alushta;  Kiev  (2  concerts);  Baku 
(2  concerts);  Tbilisi  (2  concerts);  Leningrad  (2  concerts);  Moscow  (2  con- 
certs); Bonn,  West  Germany;  Kassel;  Recklinghausen;  Saarbrucken. 


CONCERTS  TO  FOLLOW; 

August  1 Roman  Totenberg,  Violin 

Igor  Kipnis,  Harpsichord 

August  15  . . . Columbia  University  Group  for  Contemporary 

Music 

(Part  of  a Festival  of  Contemporary  American  Music,  in 
cooperation  with  the  Fromm  Music  Foundation.) 


Theatre 


Tanglewood 


SIX  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evenings  at  8:00 

August  1 

Roman  Totenberg,  Violin 
Igor  Kipnis,  Harpsichord 
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SONATA  IN  D MAJOR  FOR  VIOLIN  AND  CONTINUO,  Op.  1,  No.  13 
By  George  Frideric  Handel  (1685-1759) 

Handel’s  Opus  1 was  originally  published  in  Amsterdam  in  1724,  and  is 
described  on  its  cover:  "XV  solos  for  a German  flute,  hoboy  or  violin,  with  a 
thorough  bass  for  the  harpsichord  and/or  bass  violin."  Six  of  these  sonatas  are 
definitely  written  for  violin.  It  must  be  remembered  that  Opus  1 refers  to  the 
publisher’s  date,  and  these  sonatas  are  certainly  works  of  Handel’s  maturity  and 
not  youthful  essays. 

Romain  Rolland  had  this  to  say  about  the  violin  sonatas:  "Whoever  wishes 
to  judge  these  works  historically  or  from  the  intellectual  point  of  view  will  find 
that  Handel  has  not  invented  any  new  forms  — but  those  who  will  judge  them 
artistically  for  their  own  personal  charm  will  find  in  them  some  of  the  purest 
creations  of  Handel,  and  those  which  best  retain  their  freshness.  Their  beautiful 
Italian  lines,  their  delicate  expression  and  aristocratic  simplicity  are  refreshing 
alike  to  the  mind  and  to  the  heart.  Our  own  epoch  can  find  here,  as  in  the 
chamber  music  of  Mozart,  a safe  haven  where  it  can  escape  the  sterile  agitation 
of  the  present  and  find  again  quiet  peace  and  sanity.” 


CONCERT  ROYALE  NO.  4 IN  E,  FOR  VIOLIN  AND  CONTINUO 
By  Francois  Couperin  (1688-1733) 

Couperin  tells  us  that  the  Concerts  Royaux  were  written  for  Versailles  dur- 
ing the  season  1714-15,  when  Louis  XIV  bade  him  appear  almost  every  Sunday 
to  make  music  for  the  delectation  of  His  Majesty. 

In  the  original  edition  the  Concerts  Royaux  are  presented  on  the  two  staves 
of  keyboard  notation,  and  Couperin  tells  us  that  they  are  suitable  for  performance 
on  the  harpsichord.  However,  the  basses  are  provided  with  figures  for  improvis- 
ing an  accompaniment,  and  he  tells  us  further  that  the  pieces  go  equally  well  on 
the  violin,  the  flute,  the  viol,  and  the  bassoon.  But  he  does  not  tell  us  where 
these  instruments  should  play.  It  is  known  that  at  that  very  time  the  King  had  in 
his  employ  Duval,  the  famous  violinist;  Pilidor,  master  of  the  oboe;  Alarius,  the 
gamba  player;  and  Dubois,  the  celebrated  bassoonist.  Very  likely  the  various 
movements  of  the  Concerts  Royaux  were  allotted  now  to  one  and  now  to  an- 
other of  these  instrumentalists  as  the  nature  of  the  music  seemed  to  demand.  At 
the  present  performance,  of  course,  all  movements  will  be  played  by  the  solo 
violin. 


SONATA  NO.  1 IN  G MINOR 
FOR  UNACCOMPANIED  VIOLIN  (BWV  1001) 

By  Johann  Sebastian  Bach  (1685-1750) 

The  violin  was  a familiar  instrument  for  Bach.  Both  his  father  and  his 
grandfather  had  been  successful  violinists  and  he,  himself,  was  appointed  at 
Weimar  as  violinist.  At  Coethen  he  had  an  opportunity  to  write  works  displaying 
his  outstanding  ability  on  the  instrument. 


FIFTH  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


ROMAN  TOTENBERG,  Violin 
IGOR  KIPNIS,  Harpsichord 
assisted  by  KLAUS  HEITZ,  Cello 


PROGRAM 

Sonata  in  D major  for  Violin  and  Continuo,  Op.  1,  No.  13  HANDEL 

Affettuoso  — Allegro  — Larghetto  — Allegro 

Concert  Royale  No.  4 in  E major,  for  Violin  and  Continuo  COUPERIN 
Prelude  (Gravement) 

Allemande  (Legerement) 

Courante  Francoise  (Galamment) 

Courante  a 1’Italien  (Gayement) 

Sarabande  (Tres  tendrement) 

Rigaudon  (Legerement  et  marque) 

Forlane  (Rondeau)  (Gayement) 

For  this  performance  Mr  .To  ten  berg  is  using  a French  bow  of  the  period 


Sonata  No.  1 in  G minor  for  Unaccompanied  Violin  (BWV  1001)  BACH 
Adagio  — Fuga  — Siciliano  — Presto 

INTERMISSION 


Suite  in  E minor  for  Harpsichord 

Allemande 

Courante 

Gigue  en  Rondeau 
2me  Gigue  en  Rondeau 
La  Villageoise  (Rondeau) 


RAMEAU 

Le  Rappel  des  Oiseaux 
ler  Rigaudon 

2me  Rigaudon;  Double  du  2me  Rigaudon 

Musette  en  Rondeau 

Tambourin 


Sonata  No.  3 in  E major, 

for  Violin  and  Obbligato  Harpsichord  (BWV  1016)  BACH 

Adagio  — Allegro  — Adagio  ma  non  tanto  — Allegro 


Rutkowski  and  Robinette  Harpsichord 


The  three  sonatas  and  three  partitas  for  violin  solo,  completed  in  1720,  must 
stand  as  among  the  most  powerful  manifestations  of  his  genius.  He  succeeded  in 
writing  four-part  fugues  and  polyphonic  variations  for  an  instrument  whose  very 
nature  seems  to  exclude  such  devices.  No  other  composer  has  written  in  this  field 
works  of  similar  grandeur  and  magnificence. 

The  Sonata  in  G minor  follows  the  pattern  set  by  Corelli  — four  movements 
(slow-fast-slow  fast)  with  a fugue  in  the  second  place  and  the  slow  third  move- 
ment as  the  only  movement  in  a different  key.  Geiringer  suggests  that  these  son- 
atas were  probably  intended  for  performance  in  church;  if  so,  the  Siciliano  move- 
ment in  this  Sonata  may  have  been  meant  to  conjure  up  an  idealistic  nativity 
scene. 


SUITE  IN  E MINOR  FOR  HARPSICHORD 
By  Jean-Philippe  Rameau  (1683-1764) 

Rameau  spent  his  early  days  as  organist  at  Dijon,  Avignon  and  Clermont, 
and  did  not  gain  his  Parisian  reputation  until  he  was  over  forty.  The  Suite  in 
E minor  was  published  in  1724  two  years  after  his  arrival  in  Paris.  While  Coup- 
erin had  played  for  the  King  and  taught  the  King’s  daughters,  Rameau  found 
his  patronage  principally  from  the  wealthy  merchants  and  bankers. 

Many  of  the  movements  of  this  Suite  are  conventional  dance  pieces  of  the 
period.  Others  are  more  programatic:  for  example,  La  Vlllageoise  (The  Country 
Girl)  or  Le  Rappel  des  Oiseaux  (The  Gathering  of  the  Birds).  The  Tambourin 
which  concludes  the  Suite  is  familiar  to  many  in  Kreisler’s  arrangement  for  violin 
and  piano. 


SONATA  NO.  3 IN  E MAJOR 

FOR  VIOLIN  AND  OBBLIGATO  HARPSICHORD  (BWV  1016) 

By  Johann  Sebastian  Bach  (1685-1750) 

Bach  wrote  six  sonatas  for  violin  and  harpsichord  (BWV  1014-1019)  in 
which  the  two  instruments  are  equal  partners.  They  were  composed  probably 
between  1717  and  1723,  although  there  were  apparently  two  later  revisions. 
These  manuscripts  give  the  instruction  "with  the  bass  for  viola  da  gamba”,  but 
leave  the  final  decision  to  the  players  by  adding  the  words  "if  you  wish”.  Part 
of  these  manuscripts  is  in  Bach’s  own  hand,  so  that  the  suggestion  must  be  con- 
sidered as  having  some  authority. 


CONCERT  TO  FOLLOW : 

August  15  . . . Columbia  University  Group  for  Contemporary 

Music 

(Part  of  a Festival  of  Contemporary  American  Music,  in 
cooperation  with  the  Fromm  Music  Foundation.) 


FESTIVAL''' OF  CONTliMI'OKAKV  AMERICAN  MUSIC 


THE  GROUP  FOR  CONTEMPORARY  MUSIC 
AT  COLUMBIA  UNIVERSITY 

DIRECTORS:  HARVEY  SOLLBERGER,  CHARLES  WUORINEN 
Assistant  to  the  Directors:  Richard  Monaco 
Manager:  Josef  Marx 

Tuesday,  August  15,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 


Mario  Davidovsky  Junctures  (1966) 

Flute — Harvey  Sollberger  Clarinet-  .Jack  Kkeiski.man 

Violin — -Jeanne  Benjamin 

Harvky  Soi.i.hkrgkk  Impromptus  (1967) 

Piano — -Charles  Wuorinen 


Mi  lton  Babbitt  Composition  for  Four  Instruments  (1948) 

Flute — Harvey  Sollberger  Clarinet — -Jack  Kreiselman 

Violin — -Jeanne  Benjamin  Cello — -Joel  Krosnick 


INTERMISSION 


Charles  Wuorinen  Janissary  Music  (1966) 

Part  I 
Part  II 

Percussion-— -Raymond  DesRoches 

Stefan  Wolpe  Quartet  for  Obc:c,  Cello,  Percussion  and  Piano  (1954) 


I. 

Early  Morning  Music 

11. 

Quiet 

HI. 

Intense  and  Spirited 

IV. 

Taut,  to  Onsclf 

Oboe— Josef  Marx 

Piano — Charles  Wuorinen 

Cello— Joel  Krosnigk 

Percussion — Raymond  DesRoghks 

Conductor — Harvey  Soli. merger 
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BERKSHIRE  FESTIVAL 

LENOX,  MASSACHUSETTS 


June  30  - August  20,  1967 


OTHER  EVENTS 
IN  THE  BERKSHIRES 


TANGLEWOOD 


TANGLEWOOD 

Summer  Home  of  the  Boston  Symphony  Orchestra 


CONCERTS 

Berkshire  Music  Barn,  Music  Inn,  Lenox,  Mass., 
637-0930;  July  1-Aug.  20;  jazz  concerts,  Sun.  8:30; 
folk  concerts,  Sat.  3:30. 

South  Mountain,  Route  7,  Pittsfield,  Mass.,  443-6517; 
Scpt.-Oct.;  chamber  music  concerts,  Sun.  3;  “Young 
Audiences”  concerts,  July,  Wed.  1 1 and  3. 


DANCE 

Jacob's  Pillow  Dance  Festival,  Lee,  Mass.  01238,  243- 
0745;  10  weeks,  June-Aug.;  Tues.,  Wed.,  Fri.,  and  Sat. 
at  8:40;  Thurs.,  Fri.,  and  Sat.  3. 


SUMMER  THEATRES 

Berkshire  Theatre  Festival,  Stockbridgc,  Mass.,  298- 
5366;  June  28-Aug.  28;  Tues.-Sun.  8:30;  Wed.,  Sat.  2:30. 
The  Wili.iamstown  Theatre,  Williamstown,  Mass., 
458-8146;  June  30-Aug.  26;  Tucs.-Fri.  8:40;  Sat.  5 and  9. 


FILMS 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
Mass.,  442-6373;  nightly. 


MUSEUMS 

Berkshire  Garden  Center,  Routes  102  and  183,  Stock- 
bridge,  Mass.,  298-5530;  daily,  free,  non-commercial. 
Berkshire  Museum,  Pittsfield,  Mass.,  442-6373;  Tucs.- 
Sat.  10-5;  Sun.  2-5;  free. 

Chesterwood,  Studio  of  Daniel  Chester  French  and 
Barn  Sculpture  Gallery,  Garden  and  hemlock  forest, 
Stockbridgc,  Mass.,  daily  10-6. 

Crane  Museum,  Route  9,  Dalton,  Mass.;  exhibits  of  fine 
papermaking;  June-Scpt.;  Mon. -Fri.  2-5. 

Hancock  Shaker  Village  (original  18th  century 
Shaker  Village),  Route  20,  5 miles  west  of  Pittsfield; 
443-0188;  June  1-Oct.  15;  daily  9:30-5;  admission  fee. 
Mission  House,  built  1739,  Stockbridgc,  Mass.,  298-3383; 
May-Nov.;  admission  fee. 

"Naumkeag,”  Joseph  Choate  Estate,  Stockbridgc,  Mass.; 
admission  fee. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes  7 
and  20,  Lenox,  Mass.,  637-2320;  ten  miles  of  trails,  beaver 
colony,  live  exhibits,  trailside  museum,  field  trips,  etc.; 
small  admission  fee. 

Sterling  and  Francine  Clark  Institute,  Williamstown, 
Mass.,  458-8109;  Tues.-Sun.  10-5;  free. 

Tyringham  Art  Galleries,  Tyringham,  Mass.,  243- 
0654;  small  admission  fee. 


June  30  - August  20,  1967 


Summer  symphony  concerts  in  the  beautiful 
Berkshires  of  western  Massachusetts  were  two 
years  old  when,  in  1936,  the  Board  of  the  Berkshire 
Symphonic  Festival  invited  the  Boston  Symphony 
Orchestra  to  give  three  concerts  in  a tent  erected 
at  the  former  Vanderbilt  estate  in  Lenox. 

The  210-acre  Tanglewood  estate,  between 
Lenox  and  Stockbridge,  was  given  by  Mrs.  Gor- 
ham Brooks  and  Miss  Mary  Aspinwall  Tappan  to 
the  Boston  Symphony  Orchestra  in  the  autumn  of 
1936  as  the  new  and  permanent  site  for  the  Festival 
and  first  used  for  six  concerts  in  the  summer  of  1937. 
Berkshire  residents  raised  sufficient  funds  to  build 
at  Tanglewood  the  6,000-seat  Music  Shed  inaugu- 
rated at  the  1938  Festival.  The  fine  natural 
acoustics  of  the  Shed  were  improved  in  1958  with 
the  installation  of  the  Edmund  Hawes  Talbot 
Memorial  Stage  Canopy. 

Since  1936  the  Berkshire  Festival  has  grown  into 
an  internationally  renowned  center  visited  each 
summer  by  more  than  a quarter-million  persons, 
who,  during  the  eight  week  season,  hear  twenty-four 


concerts  by  the  Boston  Symphony  Orchestra, 
eight  public  rehearsals,  chamber  music  concerts, 
and  many  performances  by  the  students  of  the 
Orchestra’s  summer  academy,  the  Berkshire  Music 
Center.  Established  by  the  Boston  Symphony 
Orchestra  in  1940  in  fulfillment  of  Serge  Kousse- 
vitsky’s  dream  of  providing  a center  where  young 
musicians  could  add  to  their  artistic  experience 
under  the  guidance  of  eminent  musicians,  the 
Music  Center  runs  concurrently  with  the  Berkshire 
Festival. 

The  public  is  invited  to  visit  and  enjoy  the  beauty 
of  Tanglewood  throughout  the  year.  When  the 
Berkshire  Music  Center  is  in  session,  visitors  are 
asked  to  meet  at  the  Main  Gate  and  to  go  through 
the  grounds  with  a Guide.  Admission  to  Tangle- 
wood at  the  time  of  Berkshire  Festival  concerts  is 
by  ticket  only. 

BOSTON  SYMPHONY  ORCHESTRA 
Thomas  D.  Perry,  Jr.,  Manager 
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BOSTON  SYMPHONY  ORCHESTRA 


BERKSHIRE  FESTIVAL  INFORMATION 


The  Boston  Symphony  Orchestra  had  an  un- 
usual beginning.  Whereas  most  of  this  country’s 
orchestras  have  been  organized  by  committees  of 
interested  citizens,  Boston’s  orchestra  was  started 
by  one  man,  Henry  Lee  Higginson.  This  same 
man  guided  it  and  personally  paid  its  debts  for 
nearly  forty  years  before  turning  the  Orchestra 
over  to  a Board  of  Trustees. 

Now  in  its  Eighty-sixth  season,  the  Boston  Sym- 
phony Orchestra  has  long  provided  year-round 
concerts  for  the  public.  From  September  through 
June  the  Orchestra  is  in  residence  at  its  winter 
home  Symphony  Hall,  Boston  with  the  last  two 
months  of  that  period  devoted  to  concerts  by  the 
Boston  Pops  Orchestra.  The  summer  season  in- 
cludes free  open-air  concerts  on  Boston’s  Charles 
River  Esplanade  and  the  eight-week  Berkshire 
Festival  at  Tanglewood. 

Prompted  by  a significant  challenge  grant  from 
the  Ford  Foundation,  the  Orchestra  will  be  en- 
gaged for  the  next  few  years  in  an  extensive  capital 
campaign  to  strengthen  its  financial  position  for 
the  coming  decade.  Details  on  the  campaign  and 
opportunities  for  memorial  giving  at  Tanglewood 
may  be  obtained  from  the  Fund  for  the  Boston 
Symphony,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 


For  his  fifth  summer  at  Tanglewood,  Music 
Director  Erich  Leinsdorf  has  invited  many  eminent 
soloists  and  guest  conductors  to  appear  with  the 
Orchestra.  The  second  and  third  weeks  of  the 
Festival  will  consist  of  chamber  orchestra  concerts 
with  performances  of  music  by  Mozart  and  Bach 
including  the  B minor  Mass,  and  an  all  Vivaldi 
program  conducted  by  Antonio  Janigro.  Later  in 
the  summer  Mr.  Leinsdorf  will  conduct  the  original 
1805  version  of  Beethoven’s  opera  “Fidelio”  to  be 
heard  for  the  first  time  in  America.  In  the  final 
weekend  the  Music  Director  has  scheduled  Verdi’s 
Requiem  and  an  all  Wagner  concert. 

Continuing  a practice  initiated  at  the  1966 
Berkshire  Festival,  the  Orchestra  has  again  planned 
to  present  Weekend  Preludes  prior  to  each  regular 
Friday  evening  Festival  concert.  The  weekend 
soloists,  members  of  the  Orchestra,  and  Tangle- 
wood chorus  will  participate  in  the  Preludes,  which 
are  provided  at  no  extra  cost  to  those  holding 
tickets  for  the  nine  o'clock  Friday  concerts. 


FRIENDS  OF  MUSIC  AT  TANGLEWOOD 
Visitors  to  Tanglewood  are  invited  to  join  the  Friends  oj 
Music  at  Tanglewood  by  making  voluntary  contributions 
which  assist  in  offsetting  the  enormous  costs  of  presenting 
music  at  Tanglewood.  These  gifts  also  aid  in  financing 
the  training  of  the  young  musicians  attending  the  Berk- 
shire Music  Center.  Admission  to  the  Music  Center’s 
performances,  listed  in  the  Festival  calendar,  is  open  to 
the  members  of  the  Friends  oj  Music  at  Tanglewood. 
Contributions  may  be  made  at  the  Friends  Office,  located 
at  the  Tanglewood  Main  Gate,  or  by  mail  to  the  office 
at  Tanglewood,  Lenox,  Massachusetts  01240. 
CHILDREN 

Concerts  and  activities  at  Tanglewood  arc  intended 
primarily  for  adult  audiences.  Children  and  young 
people  who  arc  prepared  to  enjoy  and  listen  to  the 
music  are  welcome.  In  order  to  preserve  the  neces- 
sary quiet,  infants  and  children  not  yet  ready  to  enjoy 
the  concerts  are  discouraged  from  attending.  The  ad- 
ministration invites  the  cooperation  of  parents  in  this 
matter.  All  children  regardless  of  age  must  have  a 
ticket  for  Tanglewood  concerts.  There  arc  no  reduced 
prices  for  children. 

DRESS 

Tanglewood  is  a concert  hall,  albeit  an  outdoor  one,  and 
the  management  of  the  Boston  Symphony  Orchestra 
kindly  requests  that  all  Tanglewood  patrons  attend  the 
concerts  in  appropriate  concert  dress. 

PHOTOGRAPHS  and  RECORDING 

Visitors  to  Tanglewood  are  invited  to  take  photographs 

throughout  the  grounds.  The  management,  however, 

does  ask  that  there  be  no  taking  of  photographs  in  the 

halls  during  musical  performances  without  written 

permission. 

Recording  equipment  and  its  use  is  prohibited. 
ACCOMMODATIONS 

For  stays  of  more  than  one  night  in  the  Berkshires,  ac- 
commodations may  be  secured  through  the  Berkshire 
Hills  Conference,  Pittsfield,  Massachusetts  01203  (Tele- 
phone (413)  443-9187).  Shorter  stays  may  be  arranged 
on  arrival  through  the  local  information  bureaus  of 
Pittsfield,  Lee,  Lenox,  Stockbridge,  Great  Barrington, 
North  Adams,  and  Williamstown. 

SPECIAL  EVENTS 
BOSTON  POPS  AT  TANGLEWOOD 
TANGLEWOOD-ON-PARADE 

Arthur  Fiedler  will  conduct  the  annual  “Boston  Pops 
at  Tanglewood”  concert  for  the  benefit  of  the  Orchestra's 
Pension  Fund  on  Tuesday  evening,  August  8.  Tangle- 
wood-on-Parade,  the  benefit  program  for  the  Berkshire 
Music  Center,  will  be  held  the  afternoon  and  evening 
of  Thursday,  August  17.  Complete  programs  and  ticket 
information  for  these  special  events  will  be  available 
in  mid-July. 

FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

This  summer’s  session  of  the  Berkshire  Music  Center  will 
include  the  fourth  Festival  of  Contemporary  American 
Music.  Sponsored  by  the  Music  Center  in  cooperation 
with  the  Fromm  Music  Foundation  of  Chicago,  this 
Festival  will  be  held  from  August  9 through  August  15. 
Four  compositions  commissioned  by  the  Music  Center 
will  receive  their  first  performances  during  the  Con- 
temporary Music  Festival.  The  concerts  of  August  9, 
10,  12,  13,  and  14  will  be  open  to  the  Friends  of  Music 
at  Tanglewood. 


1967  BERKSHIRE  FESTIVAL 

Member  of  the  American  Association  of  Music  Festivals 


TICKET  OFFICES 

FESTIVAL  TICKET  OFFICE  (ajler  June  19) 
Tanglewood,  Lenox,  Mass.,  Lenox  (413)  637-1600 
MAIN  GATE 

open  9 a.m.  to  6 p.m.  daily;  9 a.m.  through  inter- 
mission on  concert  nights;  Sunday,  10  a.m.  through 
intermission. 

LION  (SOUTH)  GATE: 

open  6 p.m.  before  evening  concerts;  12  noon  before 
afternoon  concerts. 

GENERAL  ADMISSION: 
admission  to  lawns  S2.50,  on  sale  at  all  gates  two 
hours  before  concerts. 

INFORMATION: 
at  Main  Gate. 

PARKING: 

free  parking  is  available  in  the  Tanglewood  lots. 
CAFETERIA: 

open  at  6 p.m.  Tuesday,  Friday,  and  Saturday  eve- 
nings, at  noon  on  Sunday;  serves  box  lunches  and 
beverages. 


TRANSPORTATION  TO  TANGLEWOOD 
BY  AUTOMOBILE: 

from  the  east:  Mass.  Turnpike  to  Exit  No.  1 (West 
Stockbridge). 

Jrom  the  south:  N.  Y.  Thruway  to  Berkshire  Exten- 
sion of  the  Thruway,  Berkshire  Extension  to  Exit 
B-3  (State  Line).  Alternate  routing:  Taconic  Pkwy. 
to  Berkshire  Extension  of  N.  Y.  Thruway  to  Exit 
B-3  (State  Line). 

Jrom  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line). 

Jrom  the  north:  Routes  7 or  20. 

Note:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  No.  1 (West  Stockbridge)  but  there  is  no 
exit  here  for  castbound  traffic-  Thruway  traffic  east- 
bound  to  Tanglewood  should  use  Exit  B-3  (State  Line) 
on  the  Berkshire  Extension  of  the  N.  Y.  Thruway. 

BY  TRAIN: 

Jrom  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 

Jrom  Boston:  Boston  and  Albany  Railroad  to  Pittsfield. 

Jrom  the  west:  New  York  Central  Railroad  to  Pitts- 
field. 

BY  BUS: 

Regular  service  from  New  York,  Albany,  and  Boston 

to  Pittsfield  and  Lenox.  Bus  service  from  Pittsfield 

and  Lenox  to  Tanglewood  for  Boston  Symphony 

Orchestra  concerts. 

BY  AIR: 

Jrom  New  York:  Yankee  Air  Lines  Division  of  Grey- 
lock  Airways  — La  Guardia  Airport  (Marine  Ter- 
minal) to  Pittsfield. 


BERKSHIRE  FESTIVAL  CALENDAR 


JUNE  30-AUGUST  20,  1967 


FESTIVAL  ARTISTS 


Guest  Conductors 

Antonio  Janigro 

July  14 

Rafael  Kubelik 

July  28,  29 

Jorge  Mester 

July  7 

Seiji  Ozawa 

July  22 

Gunther  Schuller 

August  18 

William  Steinberg 

August  4,  12 

Pianists 

John  Browning 

August  11,  13 

Van  Cliburn 

July  30 

Evelyne  Crochet 

July  7,  8 

Malcolm  Frager 

June  30,  July  2 

Claude  Frank 

July  7,  9,  28 

Lilian  Kallir 

July  23,  28 

Theodore  Lettvin 

August  4 

Eden  and  Tamir 

July  21 

Violinists 

Shmuel  Ashkenasi 

July  29 

Yehudi  Menuhin 

June  30 

Itzhak  Perlman 

August  11,  17 

Cellist 

Antonio  Janigro 

July  14 

Organ 

E.  Power  Biggs 

July  14 

Soloists  from  the 

! 

Boston  Symphony  Orchestra 

Joseph  Silverstein,  violin 

July  16, 

August  6 

Doriot  Anthony  Dwyer,  flute 

July  14 

Lois  Schaefer,  piccolo 

July  14 

Ralph  Gomberg,  oboe 

July  14 

Sherman  Walt,  bassoon 

July  14 

Singers 

Martina  Arroyo,  soprano 

August  19 

Ara  Berberian,  bass 

August  5 

Helen  Boatwright,  soprano 

July  15,  16 

Gene  Bullard,  tenor 

July  15,  16 

Nico  Castel,  tenor 

August  5 

David  Clatworthy,  baritone 

July  1 

Phyllis  Curtin,  soprano 

August  18 

Harold  Enns,  baritone 

August  5 

Ezio  Flagello,  bass 

August  19,  20 

Marilyn  Horne,  soprano 

August  20 

Florence  Kopleff,  contralto 

July  15 

Tom  Krause,  baritone 

July  15,  16, 

August  5 

Hanne-Lore  Kuhse,  soprano 

August  4,  5 

Michele  Molese,  tenor 

August  19 

Mary  Ellen  Pracht,  soprano 

August  5 

George  Shirley,  tenor 

August  5 

Tatiana  Troyanos,  mezzo-soprano 

August  19 

Beverly  Wolff,  mezzo-soprano 

July  15,  16 

Berkshire  Festival  Chamber  Music 

Boston  Symphony  Chamber  Players 

July  4,  25 

Columbia  University  Group  for 

Contemporary  Music 

August  15 

Phyllis  Curtin,  soprano 

July  11 

Roman  Totenberg,  violin 

August  1 

Igor  Kipnis,  harpsichord 

August  1 

Zimbler  Sinfonietta 

July  18 

FIRST  WEEK 
JUNE  26-JULY  2 

SECOND  WEEK 
JULY  3-JULY  9 

THIRD  WEEK 
JULY  10-JULY  16 

FOURTH  WEEK 
JULY  17-JULY  23 

FIFTH  WEEK 
JULY  24-JULY  30 

SIXTH  WEEK 
JULY  31-AUGUST  6 

SEVENTH  WEEK 
AUGUST  7-AUGUST  13 

EIGHTH  WEEK 
AUGUST  14-AUGUST  20 

MON. 

Berkshire  Music  Center 
Opening  Exercises 

Sunday,  June  25,  2:30  p.m. 

The  public  is  cordially  invited 
to  attend  these  traditional 
exercises  and  the  tea  in  the 
Formal  Garden. 

August  14 

Berkshire  Music  Center  Chamber  Music 
Festival  of  Contemporary  American  Music 
Friends  Event  — Theatre  — 8:00 

TUES. 

July  4 

Berkshire  Festival  Chamber  Music  Concert 
Boston  Symphony  Chamber  Players 
Theatre  — 8:00 

July  11 

Berkshire  Festival  Chamber  MusicConcert 
Phyllis  Curtin,  soprano 
Theatre  — 8:00 

July  18 

Berkshire  Festival  Chamber  Music  Concert 
Zimbler  Sinfonietta 
Theatre  — 8:00 

July  25 

Berkshire  Festival  Chamber  Music  Concert 
Boston  Symphony  Chamber  Players 

Theatre  - 8:00 

August  1 

Berkshire  Festival  Chamber  MusicConcert 
Roman  Totenberg,  violin 
Igor  Kipnis.  harpsichord 
Theatre  — 8:00 

August  8 

BOSTON  POPS  AT  TANGLEWOOD 
ARTHUR  FIEDLER,  conducting 
Pension  Fund  Concert 
Shed  — 8:00 

(program  and  ticket  information  available 
mid-July) 

August  15 

Berkshire  Festival  Chamber  Music  Concert 

Columbia  University  Group 

for  Contemporary  Music 

Festival  Of  Contemporary  American  Music 

Theatre  — 8:00 

WED. 

July  5 

Berkshire  Music  Center  Orchestra 
Charles  Wilson,  conducting 
Friends  Event  — Theatre  — 8:00 

July  12 

Berkshire  Music  Center  Orchestra 
Jorge  Mester,  conducting 
Friends  Event  — Theatre  — 8:00 

July  19 

Tanglewood  Choir 

Paul  Callaway,  conducting 

Friends  Event  — Theatre  — 8:00 

July  26 

Berkshire  Music  Center  Orchestra 
Conducting  Fellows,  conducting 
Friends  Event  — Theatre  — 8:00 

August  2 

Composers  Forum 

Friends  Event  — Theatre  — 8:00 

August  9 

Berskhire  Music  Center  Orchestra 
Gunther  Schuller,  conducting 
Festival  of  Contemporary  American  Music 
Friends  Event  — Theatre  — 8:00 

August  16 

Baroque  Music 

Friends  Event  — Theatre  — 8:00 

THUR. 

July  6 

Baroque  Music 

Friends  Event  — Theatre  — 8:00 

July  13 

Composers  Forum 

Friends  Event  — Theatre  — 8:00 

July  20 

Baroquo  Music 

Friends  Event  — Theatre  — 8:00 

July  27 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 8:00 

August  3 

Baroque  Music 

Friends  Event  — Theatre  — 8:00 

August  10 

Tanglewood  Choir 

Iva  Dee  Hiatt,  conducting 

Festival  of  Contemporary  American  Music 

Friends  Event  — Theatre  — 8:00 

August  17 

TANGLEWOOD-ON-PARADE 

Benefit  for  Berkshire  Music  Center 

LEINSDORF 

MOZART:  Seraglio,  Overture 
DVORAK:  Symphony  No.  9 
SAINT-SAtNS:  Introduction  and  Rondo 
Capriccioso 

Perlman 

Shed  — 7:30 

WEEKEND  PRELUDES,  FRIDAYS  at  7:00  BOSTON  SYMPHONY  ORCHESTRA  CONCERTS  FRIDAYS  at  9:00 

OPEN  REHEARSALS,  SATURDAYS  AT  10:30  SATURDAYS  at  8:00 

(Benefit  Boston  Symphony  Pension  Fund)  All  Weekend  Events  In  Music  Shed  Unless  Otherwise  Indicated  SUNDAYS  at  2:30 

FRIi 

June  30 

Weekend  Prelude 

BEETHOVEN  and  PROKOFIEV:  Piano  Music 

July  7 

Weekend  Prelude 

MOZART:  Piano  Music 
Crochet 

July  14 

Weekend  Prelude 

BACH:  Organ  Music 
Biggs 

July  21 

Weekend  Prelude 
Berkshire  Boy  Choir  Partsongs 

LEINSDORF 

MENDELSSOHN:  Midsummer  Night’s 
Dream  Overture 
SCHULLER:  Diptych 
BARTOK:  Concerto  for  Two  Pianos 
and  Percussion 

POULENC:  Concerto  for  Two  Pianos 
Eden  and  Tamir 
STRAUSS:  Till  Eulenspiegel 

July  28 

Weekend  Prelude 
BRAHMS:  Liebeslieder  Waltzes 

Frank,  Kallir  with  Singers 

August  4 

Weekend  Prelude 
Lieder  Recital 
Kuhse 

August  11 

Weekend  Prelude 
RACHMANINOFF  and  PROKOFIEV: 
Piano  Music 

Browning 

LEINSDORF 

MOUSSORGSKY:  Khovanchina  Prelude 
TCHAIKOVSKY:  Symphony  No.  6 
SIBELIUS:  Violin  Concerto 

August  18 

Weekend  Prelude 
WAGNER:  Siegfried  Idyll 

Boston  Symphony  Chamber  Players 
VERDI  and  IVES:  Songs 

. SCHULLER 
DVORAK:  Othello  Overture 
SCHUBERT:  Symphony  No.  8 
IVES:  Symphony  No.  4 

LEINSDORF 

PROKOFIEV:  Symphony  No.  5 
BEETHOVEN:  Violin  Concerto 
Menuhin 

MESTER 

MOZART  PROGRAM: 
Symphony  No.  33 
Piano  Concerto,  K.  466 
Frank 

Adagio  and  Fugue.  K.  546 
Symphony  No.  35 

JANIGRO 

VIVALDI  PROGRAM: 

Sinfonia  in  C 
Cello  Concerto  in  O 
Janigro 
Flute  Concerto 
Dwyer 

Concerto  '•Alla  Rustica" 
Bassoon  Concerto  in  E minor 
Walt 

Oboe  Concerto  in  D minor 
Gomberg 

Piccolo  Concerto  in  C minor 
Schaefer 

Concerto  Grosso  in  A 

KUBELIK 

HAYDN:  Symphony  No.  102 
MARTINU:  Double  Concerto 
FRANCK:  Symphony  in  D minor 

STEINBERG 

BEETHOVEN  PROGRAM: 
Symphony  No.  8 
Piano  Concerto  No.  3 

Lettvin 

Symphony  No.  5 

SAT. 

July  1 

B.  S.  O.  Open  Rehearsal 

July  8 

B.  S.  O.  Open  Rehearsal 

July  15 

B.  S.  O.  Open  Rehearsal 

July  22 

B.  S.  O.  Open  Rehearsal 

July  29 

B.  S.  O.  Open  Rehearsal 

August  5 

B.  S.  0.  Open  Rehearsal 

August  12 

B.  S.  0.  Open  Rehearsal 

August  19 

B.  S.  O.  Open  Rehearsal 

LEINSDORF 

BEETHOVEN:  Symphony  No.  4 
PROKOFIEV:  Lt.  Kife  Suite 
Clatworthy 

BEETHOVEN:  Symphony  No.  7 

LEINSDORF 

MOZART  PROGRAM: 
March,  K.  408 
Piano  Concerto,  K.  456 
Crochet 

Haffner  Serenade 

LEINSDORF 
BACH:  B minor  Mass 

Boatwright,  Wolff,  Kopleff, 
Bullard,  Krause, 
Tanglewood  Choir, 
Berkshire  Chorus 

OZAWA 

MENDELSSOHN:  Hebrides  Overture 
TAKEMITSU:  Requiem  for  Strings 
LIGETI:  Atmospheres 
BERLIOZ:  Symphonie  Fantastique 

KUBELIK 
SMETANA:  Moldau 
ELGAR:  Violin  Concerto 
Ashkenasi 

BRAHMS:  Symphony  No.  4 

LEINSDORF 
BEETHOVEN:  Fidelio 

(original  version  of  1805) 
Kuhso,  Shirley,  Krause,  Pracht, 
Berberian,  Castel,  Enns, 
Tanglewood  Choir, 

Berkshire  Chorus 

Electronic  Music 

Festival  of  Contemporary  American  Music 
Friends  Event  — Gardens  — 2:30 

STEINBERG 

GLINKA:  Kamarinskaya 
BORODIN:  Symphony  No.  2 
TCHAIKOVSKY:  Manfred  Symphony 

LEINSDORF 
VERDI:  Requiem 

Arroyo,  Troyanos,  Molese, 
Flagello,  Tanglewood  Choir, 
Berkshire  Chorus 

SUN. 

July  2 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

July  9 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

July  16 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

July  23 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

July  30 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

August  6 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

August  13 

Berkshire  Music  Center  Chamber  Music 
Festival  of  Contemporary  American  Music 

August  20 

Berkshire  Music  Center  Chamber  Music 
Friends  Event  — Theatre  — 10:00 

LEINSDORF 

PROKOFIEV:  Scenes  from  Romeo 
BEETHOVEN:  Piano  Concerto  No.  4 

LEINSDORF 

MOZART  PROGRAM: 
Divertimento,  K.  205 
Piano  Concerto,  K.  491 

Frank 

Symphony  No.  40 

LEINSDORF 
BACH  PROGRAM: 

Suite  No.  3 
Wedding  Cantata 
Boatwright 

Violin  Concerto  in  A minor 
Silverstein 
Cantata  No.  174 

Wolff,  Bullard,  Krause, 
Tanglewood  Choir 

LEINSDORF 

SCHUMANN:  Symphony  No.  1 
BERG:  Wozzeck  Excerpts 
MENDELSSOHN:  Piano  Concerto 
in  G minor 

Kallir 

STRAVINSKY:  Firebird  Suite 

LEINSDORF 

WEBERN:  Six  Pieces.  Op.  6 
SCHUBERT:  Symphony  No.  9 
GRIEG:  Piano  Concerto 

Cliburn 

LEINSDORF 

BRAHMS  PROGRAM: 
Academic  Festival  Overture 
Symphony  No.  3 
Violin  Concerto 
Silverstein 

LEINSDORF 

PROKOFIEV:  Piano  Concerto  No.  1 

Browning 

COLGRASS:  As  Quiet  As 
RACHMANINOFF:  Paganini  Rhapsody 
Browning 

Berkshire  Music  Center  Chamber  Music 
Festival  of  Contemporary  American  Music 
Friends  Event  — Theatre  — 8:00 

LEINSDORF 

WAGNER  PROGRAM: 

Die  Meistersinger  — Prelude 
Die  Walkure  — Ride  of  the  Valkyries, 
Wotan's  Farewell 
Flagello 

Gotterdammerung  — Dawn, 

Rhine  Journey.  Interludes, 
Siegfried's  Death,  Immolation  Scene 

TICKET  ORDER  FORM 

Please  enclose  check,  made  payable  to  Boston  Symphony  Orchestra,  Inc.,  and  self-addressed  envelope.  Prior 
to  June  19  your  order  should  be  mailed  to  Festival  Ticket  Office,  Symphony  Hall,  Boston,  Mass.  02115 
(Area  Code  617  CO  6-1492).  After  June  19,  orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood, 
Lenox,  Mass.  01240  (Lenox  — Area  Code  413  637-1600). 


Please  Print  Name  and  Address  Please  do  not  write  in  this  space 


Address 


BOSTON  SYMPHONY 

Fridays  — 9:00  p.m.;  Saturdays  — 8:00  p.m. 


Sundays  — 2:30  p.m. 

Box  Scat  (Special  parking  provided)  S7.00 
(Box  contains  6 chairs) 

Front:  1,  2,  3,  4,  7,  8,  9,  10  . . . . 6.50 

Front:  11,  12 6.00 

Front:  5,  6,  13,  14,  15,  16 5.00 

Rear:  1 thru  8:  rows  A thru  M 4.50 

Rear:  1 thru  8:  rows  N thru  V 4.00 

Rear:  9,  10,  11,  12  . 3.50 


FIRST  WEEK 

@ S ea.  — June  30  S 

■ a.  July  I S 

@ $ . . ea.  — July  2 S 

SECOND  WEEK 

© S ea.  — July  7 5 

@ S ea.  — July  8 S 

© 8 ea.  — July  9 S 

THIRD  WEEK 

© 8 ea.  — July  14  S 

@8  ea.— July  15  5 

<§  8 ea.  —July  16  S 

FOURTH  WEEK 

© S ea.  — July  21  S 

<§  c ea.  —July  22  S 

ea.  — July  23  $ 


ORCHESTRA  • SHED 


REAR  SECTIONS 


© 8 ea.  — July  30  S 

SIXTH  WEEK 

<§  ea.  — Aug.  4 8 . 

<§  S ea.  — Aug.  5 5. 

@ S ea.  — Aug.  6 8 

SEVENTH  WEEK 

© 8 ea.  — Aug.  11  S 

. @8.  ea.  — Aug.  12  S 

..  @ S ea.  — Aug.  13  S 

EIGHTH  WEEK 

© 8 ea.  — Aug.  18  S 

@8 ea.  — Aug.  19  $ . 

. © S ea.  — Aug.  20  8 

Total  8 ... 


@ 5 
@ S 

© S. 


TUESDAY  EVENING  CHAMBER  MUSIC  • THEATRE  • 8:00 

ea.  — July  4 8 @8  ea.  — Aug.  1 S 

ea.  — July  11  S @S  ea.  — Aug.  15  8 

ea.  — July  18  S Total  8 

ea-  —July  25  8 

CENTER— $3.50  • SIDES  - $3.00 

Tickots  for  Individual  Concerts,  GRAND  TOTAL  $. 


GENERAL  INFORMATION 


ADMISSION 

There  are  no  academic  requirements  for  admission  to  the  Center. 
Admission  to  the  Fellowship  Program  is  based  on  demonstrated 
musical  proficiency.  The  minimum  age  is  21  years  for  Fellows, 
18  years  for  Associate  Fellows,  the  maximum,  35.  In  the  Tangle- 
wood  Institute  the  minimum  age  is  1 6,  with  no  maximum  age  limit. 
Applicants  for  admission  to  the  Fellowship  Program  are  required 
to  audition  (schedule  below).  In  lieu  of  an  audition,  the  applicant 
must  submit  two  letters  of  recommendation  from  teachers  or  con- 
ductors who  know  his  proficiency  and  musicianship,  and  a tape 
recording  of  his  playing,  including  orchestral  excerpts  and  contem- 
porary music.  Recordings  should  be  made  monaurally  at  1}/%  ips. 

AUDITIONS 

BOSTON  Symphony  Hall  — Stage  Entrance 

March  30  1-4  p.m. 


REGISTRATION  AND  ENROLLMENT 

Registration  for  the  eight-week  session  is  held  at  Tanglewood  dur- 
ing the  two  days  before  the  opening  date  of  June  25.  Registration 
dates  lor  the  Tanglewood  Institute  are  listed  under  the  specific 
Seminars. 

A $20  registration  fee  is  due  upon  notice  of  acceptance  both  in  the 
Fellowship  Program  and  in  the  Tanglewood  Institute.  This  fee  is 
not  refundable  nor  applicable  to  any  other  charge.  Tuition  or 
other  fees  are  not  refunded  if  a member  leaves  the  Center  for  any 
reason  other  than  ill  health. 

All  members  are  expected  to  observe  the  rules  and  policies  of  gen- 
eral conduct  in  effect  at  the  Berkshire  Music  Center. 


NEW  YORK  CITY 

March  1 
March  2 
March  3 
March  4 


April  12 
April  13 
April  14 
April  15 

ROCHESTER,  N.Y. 

April  3 

BLOOMINGTON,  IND. 
April  5 

CHICAGO 
April  6 

ANN  ARBOR,  MICH. 

April  8 

PHILADELPHIA 

April  11 

(Percussion  and 


Carnegie  Hall  #856 
Strings,  1-4  p.m. 

Woodwinds,  1-4  p.m. 

Brass,  1-4  p.m. 

Instrumentalists,  vocalists,  pianists 

10  a.m.-3  p.m. 

Carnegie  Hall  #856 
Strings,  1-4  p.m. 

Woodwinds,  1-4  p.m. 

Brass,  1-4  p.m. 

Instrumentalists,  vocalists,  pianists 

10  a.m.-3  p.m. 

Eastman  School  of  Music,  26  Gibbs  Street 
3-5  p.m. 

Indiana  University,  Music  Building,  1-4  p.m. 
Baldwin  Piano  & Organ  Company 
323  S.  Wabash  Avenue,  1-4  p.m. 

University  of  Michigan 
School  of  Music,  1-4  p.m. 

New  School  of  Music 

301  South  21st  Street,  1-4  p.m. 

harp  auditions  by  appointment  only) 


Music  Shed  at  Tanglewood 


FACILITIES 


All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tangle- 
wood  are  available  to  the  Berkshire  Music  Center.  Members  are 
admitted  to  the  Berkshire  Festival  concerts  and  rehearsals  free  of 
charge  during  the  period  of  enrollment.  Administrative  offices, 
practice  and  chamber  music  studios  and  libraries  are  in  the  Main 
House.  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  6,000-seat  Music  Shed.  The  1,200-seat  Theatre- 
Concert  Hall  houses  the  Center’s  Orchestra,  the  Berkshire  Festival 
Chamber  Music  Concerts,  the  Festival  of  Contemporary  American 
Music  and  the  Baroque  Concerts.  Lectures,  composers’  forums, 
and  chamber  music  concerts  take  place  in  the  500-seat  Chamber 


Erich  Leinsdorf  conducts  the  Berkshire  Music  Center  Orchestra. 


Music  Hall.  Other  rehearsals  and  classes  are  held  in  the  Barns, 
the  Rehearsal  Stage  and  ten  small  studio  buildings  at  Tanglewood, 
and  additional  classrooms  at  the  Windsor  Mountain  and  Lenox 
Dormitories.  More  than  one  hundred  pianos  and  organs  for  the 
use  of  the  Center’s  membership  are  generously  provided  by  the 
Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica  of  the  house 
in  which  Nathaniel  Hawthorne  lived,  constructed  on  the  original 
foundation  in  1948  through  the  interest  of  the  National  Federation 
of  Music  Clubs  and  Mrs.  Guy  Patterson  Gannett. 

FOREIGN  REGISTRANTS 

Many  foreign  musicians  (in  1966  about  fifty  from  nineteen 
countries)  enroll  at  the  Center.  Applicants  outside  the  United 
States  should  consult  the  local  office  of  the  U.  S.  Information 
Agency  for  information  about  study  grants  in  the  United  States. 
Foreign  applicants  are  eligible  for  the  Fellowship  Program.  Tuition 
grants  are  available  for  foreign  registrants  in  the  Tanglewood  In- 
stitute but  not  living  expense  nor  travel  scholarships. 

EMPLOYMENT 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  Members’  spouses  who  wish  to  work  should 
write:  Berkshire  Hills  Conference,  Pittsfield,  Massachusetts  01202. 

HOUSING  FACILITIES 

Dormitory  accommodations  for  about  one  hundred  women  are 
available  at  the  Lenox  School  and  for  several  hundred  men  and 
families  at  the  Windsor  Mountain  School.  Free  bus  transportation 
is  provided  between  the  dormitories  and  Tanglewood.  Reservations 
for  dormitory  accommodations  must  be  made  in  advance  through 
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the  Center.  A deposit  of  $10  per  adult  is  required  with  the  reser- 
vation and  is  neither  refundable  nor  credited  to  the  dormitory 
charge.  The  dormitory  fee  is  payable  in  full  in  advance  or  at 
registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront,  where  tent 
platforms  are  available  for  a $5  reservation  fee.  Campers  must  pro- 
vide their  own  tents  and  equipment.  No  campsite  facilities  are 
available  for  women  or  families.  For  information  on  housing  and 
camping  in  the  Berkshire  area  write  to:  Berkshire  Hills  Confer- 
ence, Pittsfield,  Massachusetts  01202. 

RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  opportuni- 
ties. Members  and  their  guests  may  use  Tanglewood’s  own  lake- 
front  for  swimming,  boating,  picnicking  and  fishing,  and  members’ 
parties  are  held  at  the  Windsor  Mountain  School.  Riding,  golf 
and  tennis  are  available  in  the  area. 


DORMITORY  FEES  (in  addition  to  $10  Reservation  Fee) 


These  fees  include  housing  and  two  meals  (breakfast-dinner)  daily, 
except  as  indicated: 


( For  Families  Only) 

Adult 

Adult 

Child  Under  12 

( Meals  Only) 

8 weeks 

$270 

$160 

$175 

7 weeks 

240 

145 

155 

6 weeks 

210 

125 

135 

5 weeks 

180 

105 

115 

4 weeks 

145 

85 

95 

3 weeks 

110 

65 

70 

2 weeks 

75 

45 

50 

1 week 

40 

25 

25 

Preference  will  be  given  to  full-term  members  in  dormitory  assignment 
and  dormitory  regulations  will  be  sent  upon  receipt  of  reservation. 
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FACULTY 


*Victor  Alpert,  Librarian;  Victor  Babin,  Director,  Cleveland  Insti- 
tute of  Music;  *Albert  Bernard,  Violist;  John  Browning,  Concert 
pianist;  Paul  Callaway,  Organist  and  choirmaster,  Washington  Ca- 
thedral; Elliott  Carter,  Composer,  visiting  Professor  of  Music,  Massa- 
chusetts Institute  of  Technology;  (*Gino  Cioffi,  Principal  clarinet; 
Richard  Corbett,  Instructor  in  Music,  Boston  University;  Adah  Mase 
Curran,  Teacher  of  Voice;  Phyllis  Curtin,  Soprano;  Mary  Davenport, 
Assistant  Professor  of  Music  in  Voice,  Boston  University;  f*DoRiOT 
Anthony  Dwyer,  Principal  flute;  f*JuLES  Eskin,  Principal  cello; 
|*Burton  Fine,  Principal  viola;  Ross  Lee  Finney,  Composer,  Professor 
of  Music,  University  of  Michigan;  (*Everett  Firth,  Solo  tympanist; 
(Claude  Frank,  Concert  pianist;  (*Armando  Ghitalla,  Principal 
trumpet;  (*William  Gibson,  Principal  trombone;  t*RALpH  Gomberg, 
Principal  oboe;  Iva  Dee  Hiatt,  Choral  conductor,  Smith  College;  Lilian 
Kallir,  Concert  pianist;  Igor  Kipnis,  Harpsichordist;  *Clarence  Knud- 
son,  Principal  second  violin;  *Alfred  Krips,  Assistant  concertmaster; 
William  Kroll,  Head,  Violin  Department,  Cleveland  Institute;  *Eugen 
Lehner,  Violist;  Donald  Martino,  Composer,  Yale  University;  Mac 
Morgan,  Associate  Professor  of  Music  in  Voice,  Boston  University;  Bela 
Boszormenyi-Nagy,  Professor  of  Music  in  Piano,  Boston  University; 
George  Perle,  Composer,  Guggenheim  Fellow  in  Great  Britain,  1966; 
Gunther  Schuller,  Composer,  conductor,  President  of  New  England 
Conservatory;  Roger  Sessions,  Ccmposer,  visiting  Professor  of  Music,  Uni- 
versity of  California,  Berkeley;  Seymour  Shifrin,  Composer,  Professor  of 
Music,  Brandeis  University;  Stanley  Silverman,  Composer  and  guitarist; 
f (Joseph  Silverstein,  Concertmaster;  *Louis  Speyer,  English  horn; 
M.  Lewis  Spratlan,  Jr.,  Director  of  the  Bay  Path  Junior  College  Glee 
Club;  (*James  Stagliano,  Principal  French  horn;  Peter  Gram  Swing, 
Chairman,  Music  Department,  Swarthmore  College;  Roman  Totenberg, 
Violinist  and  Professor  of  Music  at  Boston  University;  *Roger  Voisin, 
Principal  trumpet,  Boston  Pops;  |*Sherman  Walt,  Principal  bassoon; 
Charles  Wilson,  Assistant  Conductor,  Boston  Symphony  Orchestra; 
James  Whitaker,  Professor  of  Music,  Middle  Georgia  College;  *George 
Zazofsky,  Violinist;  *Alfred  Zighera,  Cellist;  *Bernard  Zighera, 
Principal  harp. 

* Member  of  the  Boston  Symphony  Orchestra, 
f Member  of  the  Boston  Symphony  Chamber  Players. 


FELLOWSHIP  PROGRAM 


FELLOWS 

In  1967,  the  Fellowship  Program  continues  to  emphasize  chamber 
music  for  advanced  instrumentalists,  singers  and  composers.  The 
strongly  emphasized  program  in  chamber  music,  both  instrumental 
and  choral,  is  the  principal  opportunity  offered  at  the  Berkshire 
Music  Center,  through  which  a better  choice  of  career  may  be 
made.  The  Fellowship  Program  is  designed  to  meet  the  needs 
of  young  musicians  who  have  completed  their  training  and  are 
active  performers.  Students  who  have  not  completed  an  equivalent 
of  two  years  of  college  training  will  not  be  considered.  The  atten- 
tion of  those  over  sixteen  years  of  age  is  called  to  the  Boston  Uni- 
versity and  New  England  Conservatory  programs  listed  elsewhere 
in  this  catalogue. 

In  1967,  the  enrollment  in  this  Program  will  number:  18  violins, 
7 violas,  6 cellos,  3 basses,  2 each  of  the  wind  instruments,  except 
3 horns,  3 percussionists,  1 harp;  4 composers,  2 keyboard  players, 
and  21  singers  who  sing  both  solo  and  choral  repertoire.  Con- 
ductors are  included  by  invitation  only.  There  is  no  tuition  fee 
for  any  members  of  the  Fellowship  Program.  Fellowship  stipends 
will  be  paid  shortly  after  arrival  at  Tanglewood. 


FELLOWSHIP  STIPENDS 

Basic  Stipend:  $450. 

Additional  Stipends:*  150. 

25. 

**50. 

**100. 


per  Fellow 
Married  Fellows 

per  child;  for  one  or  more  children  who 
accompany  parent(s)  to  Tanglewood 
Distance  to  be  traveled  more  than  1,000 
air  miles  from  Lenox 
Distance  to  be  traveled  more  than  3,500 
air  miles  from  Lenox 


* — not  available  for  members  of  same  family. 

** — at  time  of  departure  for  Tanglewood,  not  residence  nor  birthplace. 


ASSOCIATE  FELLOWS 

There  will  be  approximately  55  Associate  Fellowships  in  the 
Fellowship  Program.  They  will  number:  4 violins,  2 each  of  the 
balance  of  strings,  2 each  in  winds  and  brass,  except  3 French 
Horns  and  2 tubas,  3 percussion,  4 keyboard,  1 harp,  16  singers 
and  4 composers.  The  Associate  Fellows  will  not  receive  a stipend 
but  will  have  their  dormitory  fee  waived.  They  will  participate 
in  all  the  activities  of  the  Fellowship  Program. 


FELLOWSHIPS 


Arthur  M.  Abell  Fellowship,  in  memory  of  Arthur  M.  Abell 
American  Broadcasting  Company,  Radio  Network  Fellowships 
American  Society  of  Composers,  Authors  and  Publishers  Fellowship 
Samuel  Antek  Memorial  Fellowship,  for  a conductor 
Bach  Choir  of  Pittsburgh,  Pennsylvania  Fellowship,  for  a member 
of  the  Bach  Choir 
Beranek  Fellowship 

Leonard  Bernstein  Fellowships,  for  conductors  and  composers 
Stanley  Chapple  Fellowships 
Margaret  Lee  Crofts  Fellowships,  for  composers 
Delta  Omicron  International  Music  Fraternity  Fellowship  for 
Women,  in  memory  of  Mabel  Dunn  Hopkins;  for  a member  of  Delta 
Omicron. 

Carlotta  M.  Dreyfus  Fellowship 
Selly  A.  Eisemann  Memorial  Fellowship 

Fromm  Fellowships,  for  performers  particularly  interested  in  contem- 
porary music 

Jascha  Heifetz  Fellowships,  for  violinists;  the  income  from  a fund 
established  by  Mr.  Heifetz 
High  Fidelity  Magazine  Fellowship 

C.  D.  Jackson  Master  Awards;  the  income  from  a fund  established  in 
memory  of  Mr.  Jackson 

Koussevitzky  Memorial  Conducting  Fellowship,  established  by 
Miss  Winifred  Callwell,  England 

Koussevitzky  Memorial  Fellowship  in  Conducting,  income  from  a fund 
established  by  residents  of  Berkshire  County 
Koussevitzky  Music  Foundation  Fellowships 
Roy  Lamson  Fellowship 

Erich  Leinsdorf  Fellowship,  established  by  Mrs.  John  L.  Senior 
Lenox  School  of  Jazz  Fund  Fellowship,  for  musicians  with  a jazz 
background 

Ada  Holding  Miller  Fellowships,  for  members  of  the  National  Fed- 
eration of  Music  Clubs 
Portland  Junior  Symphony  Fellowship 
Schwann  Record  Catalog  Fellowship,  in  Baroque  Music 
Gertrude  Robinson  Smith  Fellowship,  for  a conductor 
Edgar  Stern  Memorial  Fellowships 

Young  Artist  Award,  for  a worthy  female  resident  of  Massachusetts, 
income  from  the  Susan  Glover  Hitchcock  Fund 
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WCRB,  Boston  Fellowship 

Wulsin  Fellowships,  in  memory  of  Lucien  Wulsin,  Sr.,  established  by 
the  Baldwin  Piano  and  Organ  Company 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing,  Pennsylvania 
Fellowship,  for  a member  of  the  Institute 

Tanglewood  Fellowships,  made  possible  by  grants  from  the  Tangle- 
wood  Revolving  Scholarship  F'und,  established  by  RCA  Victor,  the 
Rockefeller  Foundation,  and  the  alumni  and  Friends  of  the  Berkshire 
Music  Center 


PRIZES 

Henry  B.  Cabot  Awards,  established  by  the  members  of  the  Boston 
Symphony  Orchestra 

Mrs.  Eleanor  R.  Crane  Memorial  Prize,  for  a conductor 

Benjamin  H.  Delson  Memorial  Prize 

High  Fidelity  Magazine  Award,  $100  to  a talented  member  of  any 
department 

C.  D.  Jackson  Prizes,  the  income  from  a fund  established  in  memory 
of  Mr.  Jackson 

Koussevitzky  Memorial  Conducting  Prize,  $300,  the  income  from  a 
fund  established  in  memory  of  Serge  Koussevitzky  by  residents  of 
Berkshire  County,  for  a conductor  of  great  merit 

Koussevitzky  Tanglewood  Composition  Prize,  $250  awarded  by  the 
Koussevitzky  Music  Foundation  for  the  best  composition  of  the 
summer  by  a member  of  the  Composition  Department 

Gregor  Piatigorsky  Prize,  awarded  by  Mr.  Piatigorsky  to  a cellist  of 
extraordinary  merit 

Albert  Spalding  Prize,  for  the  most  promising  and  outstanding  instru- 
mentalist, the  income  from  a fund  established  by  Mrs.  Spalding 


CHAMBER  MUSIC 

Intensive  instruction  in  chamber  music  is  offered  in  coaching 
sessions  under  the  guidance  of  members  of  the  Boston  Symphony 
Chamber  Players  and  others.  Eight  concerts  of  chamber  music 
are  presented  during  the  season,  and  four  baroque  concerts  will 
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be  held  under  the  supervision  of  Mr.  Kipnis.  Contemporary 
chamber  music  performed  in  the  Festival  of  Contemporary  Ameri- 
can Music  will  be  prepared  as  part  of  the  regular  chamber  music 
schedule.  All  members  of  the  Fellowship  Program,  especially  those 
holding  Fromm  Fellowships,  will  be  expected  to  take  part  in  these 
activities  under  the  direction  of  Mr.  Schuller. 


Following  is  a partial  list  of  repertoire  offered  in  1967,  subject  to  limitations 
of  scheduling  and  enrollment: 

BACH:  Suite  No.  4 in  D Major;  Sonata  in  G Minor 

BARTOK:  Contrasts;  Quartets  No.  2,  No.  3;  Sonatas 

BEETHOVEN:  Piano  Trios,  Quartets,  Op.  18,  59,  74,  95,  131,  135 

BRAHMS:  Trios,  Op.  40,  Op.  87;  Quartets,  Op.  51,  67;  Quintets 

CORELLI:  Concerto  Grosso,  Op.  6,  No.  7 

DAHL:  Music  for  Brass;  Quintet 

DEBUSSY:  Quartet 

DVORAK:  Quintet,  Op.  77;  Sextet  in  A Major 
FAURE:  Piano  Quintet,  Op.  89 
FINE:  Partita 

FRANCK:  Piano  Quintet;  String  Quartet 
HANDEL:  Suite  in  F Major  from  The  Water  Music 
HAYDN:  Quartets,  Op.  5,  33,  50,  70,  76;  Sonatas 
HINDEMITH:  String  Quartets,  Quintet  and  Septet 
HONEGGER:  Concerto  da  Camera,  Rapsodie 
MENDELSSOHN:  Piano  Trios,  Quartets,  Sextet 
MILHAUD:  Sonata 

MOZART:  Quartets  for  Strings,  Wind  Quintets,  Serenades 

PISTON:  Quartet  No.  1;  Quintet 

POULENC:  Piano  Sextet;  Sonata  for  Two  Pianos;  Trio 

PROKOFIEV:  Quintet,  Op.  39 

PLIRCELL:  Trio  Sonata  No.  1 in  G Minor 

RAVEL:  Quartet 

SCARLATTI:  Cantata,  Su  le  Sponde  del  Tebro 

SCHOENBERG:  Quartet  No.  3;  Wind  Quintet;  Verklarte  Nacht,  Op.  4 
SCHUBERT:  Quartets,  Op.  99,  1 14,  125,  163 
SCHL1MANN:  Quartets,  Piano  Quintet 
SPOHR:  Nonet 

STRAVINSKY : L'Histoire  du  Soldat,  Octet,  Pastorale,  Serenade 
TELEMANN:  Tafelmusik,  Production  II 
VIVALDI:  Concerto  Grosso  in  D Minor,  Op.  3,  No.  11 
WEBERN:  Das  Augenlicht 


ORCHESTRA 


An  orchestra  of  90  pieces  is  made  up  of  all  instrumentalists  in  the 
Fellowship  Program.  The  art  of  orchestral  playing  is  pursued 
under  professional  conditions  in  several  rehearsals  each  week  and 
four  full  length  concerts  under  the  direction  of  Charles  Wilson, 
Jorge  Mester  and  Mr.  Schuller.  Again  in  1967,  Tanglewood- 
On-Parade  will  feature  a concert  by  the  combined  Boston  Sym- 
phony and  Berkshire  Music  Center  Orchestras  under  the  direction 
of  Erich  Leinsdorf. 


MUSICIANSHIP 

At  least  two  sessions  will  be  held  weekly  led  by  the  members  of 
the  Faculty,  including  Mr.  Leinsdorf  and  guest  speakers,  to  pre- 
pare the  music  to  be  performed  by  the  orchestra,  to  discuss  tech- 
nical and  practical  questions  and  to  explore  various  musical  topics. 

Several  seminars  on  the  history  of  violin  playing  will  include  an 
historical  analysis  of  Italian,  French  and  German  schools  along 
with  their  influence  on  the  modern  style.  The  approaches  of  such 
masters  as  Sev£ik,  Flesch,  Capet,  Galamian  and  Dounis  will  be 
discussed  by  members  of  the  Faculty  who  studied  with  them. 
Members  of  the  Fellowship  Program  may  audition  for  the  oppor- 
tunity to  perform  concerti  with  the  Berkshire  Music  Center 
Orchestra. 

Mr.  Leinsdorf  will  conduct  six  rehearsals  of  the  Center  Orchestra 
devoted  to  reading  and  studying  material  of  interest  to  him  and 
the  members  of  the  program. 


SINGERS 


About  forty  singers  will  be  enrolled  in  the  Fellowship  Program 
and  will  work  under  the  supervision  of  Faculty  members.  These 
singers  will  be  expected  to  perform  in  a chamber  chorus  and  the 
Festival  chorus,  in  addition  to  preparing  and  performing  solo 
music  for  performances  of  the  Baroque  and  contemporary  music 
programs. 

CONTEMPORARY  MUSIC  ACTIVITIES 

The  program  for  composers  offers  instruction  on  an  advanced 
level.  The  course  is  directed  toward  the  composer  whose  previous 
studies  and  experience  have  prepared  him  for  work  in  the  more 
advanced  forms.  Individual  instruction,  limited  to  one  meeting 
each  week,  will  be  available  when  requested.  A series  of  seminars 
will  be  held  on  topics  to  be  chosen,  led  by  Elliott  Carter,  Ross  Lee 
Finney,  Roger  Sessions,  and  Seymour  Shifrin.  For  admission, 
two  letters  of  recommendation  are  required  from  former  teachers 
or  noted  musicians.  Applicants  whose  recommendations  are 
acceptable  will  be  asked  to  submit  scores. 

The  Berkshire  Music  Center  in  association  with  the  Fromm  Music 
Foundation  will  present  the  1967  Festival  of  Contemporary  Ameri- 
can Music  from  August  9 through  August  15.  The  program  will 
include  choral  and  instrumental  chamber  music,  and  a concert 
by  the  Berkshire  Music  Center  Orchestra  conducted  by  Gunther 
Schuller.  Four  composers  have  been  commissioned  to  write  new 
works  for  this  Festival. 

ESPLANADE 

Three  or  four  of  the  Berkshire  Music  Center’s  concerts  may  be 
repeated  at  the  Hatch  Memorial  Shell  on  the  Esplanade  in  Boston 
during  the  summer. 
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THE  TANGLEWOOD  INSTITUTE 


Erich  Leinsdorf,  Director 
Claude  Frank,  Acting  Chairman 

Victor  Babin,  Chairman  of  the  Institute  (on  leave,  1967) 


The  Tanglewood  Institute  is  comprised  of  a number  of  seminar 
programs,  each  with  an  informational  focus  for  its  members.  The 
over-all  program  of  the  Institute  is  to  provide  for  the  musical 
layman,  teacher,  student,  and  non-performing  musician  a milieu 
in  which  he  may  broaden  his  musical  horizons.  These  Seminars 
range  from  two  to  eight  weeks  in  duration  and  are  described 
on  the  following  pages,  along  with  requirements  for  admission. 
Members  may  attend  many  of  the  classes  and  lectures  in  the 
Fellowship  Program,  will  have  full  use  of  all  facilities  at  Tangle- 
wood, and  will  be  invited  to  spend  several  afternoons  each  week 
participating  in  informal  chamber  music  or  choral  singing  with 
other  members  of  the  Institute.  All  instrumentalists  should  bring 
their  instruments.  All  members  who  are  invited  to  join  the 
Festival  Chorus  will  be  required  to  do  so.  In  general,  scholarships 
are  not  available  in  the  Institute.  Tuition  fees  are  listed  below. 


Auditors  will  be  admitted  and  will  be  allowed  to  attend  many 
classes  and  rehearsals  as  well  as  all  concerts  during  their  period 
of  enrollment.  In  no  event  will  any  full  member  or  auditor  be 
accepted  for  a period  of  less  than  two  weeks.  In  addition  to  the 
tuition  fees,  a registration  fee  of  $20  will  be  due  upon  notice  of 
acceptance.  This  fee  is  a service  charge  and  will  be  neither  refunded 
nor  applied  to  any  other  charge. 
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TUITION  FEES  (in  addition  to  $20  Registration  Fee) 


Institute 

Full  Member 

Auditor 

8 weeks 

$400 

$200 

7 weeks 

360 

180 

6 weeks 

320 

155 

5 weeks 

275 

130 

4 weeks 

225 

105 

3 weeks 

175 

80 

2 weeks 

125 

55 

GENERAL  SEMINAR 

Peter  Gram  Swing,  Chairman 

Paul  Callaway,  Church  Music  and  Choral  Conducting 

Orchestral  Conducting  (to  be  announced) 

Stanley  Silverman,  Contemporary  Music 
Albert  Bernard,  solfege 

Assisted  by:  Iva  Dee  Hiatt,  Erich  Leinsdorf,  Jorge  Mester,  Charles 
Wilson,  Gunther  Schuller,  Louis  Speyer,  members  of  the 
Boston  Symphony  Orchestra  as  well  as  guest  artists  of  the 
Berkshire  Festival. 


Members  may  enroll  for  a minimum  period  of  two  weeks,  beginning 
on  any  one  of  the  following  dates:  June  26,  July  10,  July  24, 
August  7.  This  Seminar  is  primarily  for  performers,  teachers, 
conductors,  students,  amateurs  and  others  interested  in  spending 
the  summer  “living  and  working  in  music.”  The  course  will  con- 
sist of  a number  of  general  meetings  each  week  devoted  to  topics 
of  broad  musical  interest,  such  as  analysis  and  its  relevance  to  the 
understanding  of  music,  music  theory  and  history,  and  selection 
of  repertoire,  as  well  as  sectional  meetings  devoted  to  the  develop- 
ment of  such  specific  skills  as  orchestral  and  choral  conducting  on 
all  levels  of  advancement,  solfege,  understanding  and  performing 
contemporary  music,  and  repertoire  and  techniques  in  church 


music. 


Instrumentalists  should  be  prepared  to  join  in  informal  chamber 
music  activities  and  members  who  sing  will  be  invited  to  join  the 
Berkshire  Festival  Chorus,  performing  major  works  of  Verdi  and 
Beethoven  with  the  Boston  Symphony  Orchestra  under  Erich 
Leinsdorf. 

PIANO  SEMINAR  Four  weeks:  July  24  August  20 

Claude  Frank,  Chairman 

John  Browning,  Guest  Teacher;  Yuji  Takahashi  and  members  of 
the  Faculty 

This  seminar  will  be  devoted  to  master  classes  and  discussions  for 
pianists  and  teachers.  Four  two-hour  sessions  each  week  will  be 
led  by  Mr.  Frank,  Mr.  Browning  and  other  members  of  the  Faculty 
as  well  as  other  soloists  in  the  Berkshire  Festival.  While  some 
attention  will  be  paid  to  the  individual’s  needs,  the  main  emphasis 
will  be  on  the  music  itself.  Examples  of  the  type  of  repertoire  to 
be  studied  are  the  last  five  Beethoven  sonatas,  the  posthumous 
sonatas  by  Schubert,  Mozart’s  concerti  k.  491,  k.  595. 

Demonstration  Performers  will  be  selected  after  audition  upon 
arrival  at  Tanglewood.  Members  who  are  interested  in  serving 
as  Demonstration  Performers  should  submit  a list  of  repertoire 
with  their  applications.  Chamber  music  on  an  informal  basis  will 
be  offered  to  selected  members  of  the  seminar. 

Auditions  are  not  necessary , but  two  letters  of  recommendation  are  required. 

VOICE  SEMINAR 

Phyllis  Curtin;  Adah  Mase  Curran 

This  eight-week  session  will  include  a series  of  seminars  devoted 
to  understanding  the  voice  as  an  instrument  and  its  best  technical 
employment.  In  the  course  of  daily  classes  each  student  in  turn 
will  sing,  both  to  detect  his  own  technical  problems  and  to  learn 
how  to  solve  them.  He  will  also  learn  to  recognize  vocal  virtues 
and  problems  of  other  singers,  and  to  analyze  them.  Music  of 
varied  categories  (opera,  oratorio,  song)  will  be  used  according 
to  the  needs  and  interests  of  the  singers.  Style  and  interpretation 
will  be  emphasized  in  relation  to  the  complete  art  of  singing. 

A limited  number  of  short-term  enrollees  may  be  accepted. 


Boston  University  at  the  Berkshire  Music  Center 

Boston  University’s  School  of  Fine  and  Applied  Arts  will  offer 
college-level  course  work  at  the  Berkshire  Music  Center  in  six 
programs:  Applied  Music  and  Chamber  Music;  Composition  and 
Orchestration;  Piano  Pedagogy  and  Literature;  Voice  Seminar 
and  Coaching;  Applied  Music  and  Music  Education;  and  an 
Advanced  Program  for  High  School  Instrumentalists.  Programs 
in  Art  and  Theatre  Arts  will  also  be  offered.  Students  enrolled  in 
any  of  the  programs  will  have  the  same  privileges  as  members  of 
the  Institute.  For  information  and  application  form,  please  write: 
Boston  University  School  of  Fine  and  Applied  Arts,  Berkshire 
Music  Center  Program,  855  Commonwealth  Avenue,  Boston, 
Massachusetts  02115. 


New  England  Conservatory  at  the 
Berkshire  Music  Center 

The  New  England  Conservatory  at  the  Berkshire  Music  Center 
is  offering  two  programs:  first,  one  in  Applied  Music  and  Chamber 
Music,  the  private  lessons  to  be  given  by  the  some  thirty  members 
of  the  Boston  Symphony  Orchestra  who  are  also  on  the  faculty  of 
The  New  England  Conservatory.  The  second  program  is  in 
Composition  and  is  a combination  of  private  lessons  and  seminars 
in  conjunction  with  the  Center’s  Fellowship  Program.  For  in- 
formation and  application  forms,  please  write:  Dean  Ruth  Capers 
McKay,  Office  of  the  Summer  School,  The  New  England  Con- 
servatory, 290  Huntington  Avenue,  Boston,  Massachusetts,  02115. 


Credit 

Although  the  Berkshire  Music  Center  gives  no  diploma,  a certificate  indicat- 
ing satisfactory  completion  is  provided  upon  request  to  members  at  the 
end  of  the  session.  Course  credit  for  attendance  at  the  Berkshire  Music 
Center  is  granted  by  many  schools,  school  boards,  conservatories  and 
colleges,  generally  at  the  rate  of  approximately  one  credit  hour  per  week 
of  enrollment  or  one  full  course  credit  for  eight  weeks  enrollment. 
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Please  address  all  inquiries  and  communications  to: 

BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL,  Boston,  Massachusetts  02115 

(From  June  25  to  August  20  ..  . Tanglewood,  Lenox , Massachusetts  01240) 


FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

Visitors  to  Tanglewood  are  invited  to  join  the  Friends  of  Music  at  Tanglewood 
by  making  voluntary  contributions  which  assist  in  offsetting  the  enormous 
costs  of  presenting  music  at  Tanglewood.  These  gifts  also  aid  in  financing 
the  training  of  the  young  musicians  attending  the  Berkshire  Music  Center. 
Friends  of  Music  at  Tanglewood  are  invited  to  the  Center’s  many  orchestral, 
vocal  and  chamber  music  concerts.  Contributions  may  be  made  at  the 
Friends  Office  located  at  the  Tanglewood  Main  Gate  or  by  mail  to  the  Friends 
Office , Tanglewood,  Lenox,  Massachusetts  01240. 


BOSTON 


SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 
THOMAS  D.  PERRY,  JR.,  Manager 


Printed  in  U.S.A. 
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FELLOWSHIP/ INSTITUTE 


June  25  to  August  20 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 


Auditioned 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
with  ink,  or  typewriter. 

Do  not  tear  perforation. 


All  portions  of  this  application  must 
be  completed  before  it  will  be 
considered. 


APPLICATION  FOR  ADMISSION 


Accepted 


from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 

DATE : 


Registered 


Registration  jf 


(Please  do  not  write  in  spaces  above.) 


BMC  NAME: 

Form  No.  1 Last  First  Middle 

PRESENT  OR  SCHOOL  ADDRESS: 

No.  Street 

UNTIL: 

Month  Date  City  State  Zip  Code 

PERMANENT  ADDRESS: 

No.  Street 


City  State  Zip  Code 

Age: Date  of  Birth: Sex:  Male  □ Female  □ Married  □ Single  □ 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


IF  YOU  WISH  TO  HAVE  YOUR  APPLICATION  CONSIDERED  FOR  MORE  THAN  ONE  PROGRAM,  PLEASE  INDICATE 
YOUR  FIRST  AND  SUBSEQUENT  PREFERENCES  BY  NUMBER. 


FELLOWSHIP  PROGRAM 

TANGLEWOOD  INSTITUTE  SEMINARS  □ AUDITOR 

Associate 

J General  Seminar 

2 4 6 8 PI  weeks 

Fellow 

Fellow 

Beginning  June  25,  July  10,  July  24,  August  7 

Instrumental 

□ 

□ 

J Piano  Seminar 

Four  weeks,  beginning  July  24 

Composition 

u 

□ 

Keyboard 

□ 

□ 

1 I Voice  Seminar 

2 1 4[ | 6 | j 8 | | weeks 

Vocal 

□ 

□ 

Beginning  June  25,  July  10,  July  24,  August  7 

Applications 

for  the  Fellowship 

Please  send  me  information  on: 

Program  close  April 

15. 

] Boston  University  Program 

1 | New  England  Conservatory  Program 

Instruments: Voice: 

Applicants  will  be  notified  if  audition  is  necessary. 

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  □ No  □ Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ No  □ Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP: 

PRESENT  OCCUPATION: 


Forms  Nos.  1 and  2 fully  completed  are  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $20  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any 
other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION  REPORT:  Place 

Date 

EVALUATION: 

Selections: 

Tape  Recording: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 
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NAME: 


Last 


First 


Middle 


PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


B F 
M O 
C R 
M 


Auditioned 


No.  2 


Accepted 


Registered 

Registration  # — 

(Please  do  not  write  in  spaces  above.)  PLEASE  COMPLETE  BOTH  SIDES  OF  THIS  FORM 

EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


N.B. 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced. 
Use  additional  sheets,  if  necessary. 


CONDUCTING: 

Have  you  studied  conducting?  Orchestral  □ Choral  □ Band  □ 

Teacher  School  Dates 


Have  you  conducted  an  orchestra,  chorus  or  band?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted: 


INSTRUMENTAL  MUSIC 

What  instruments  do  you  play? 

(Pleese  check  proficiency) 

Instrument 

Advanced 

Intermediate 

Beginner 

What  orchestral  music  have  you  performed? 


I 


In  which  orchestras? 


(over) 


INSTRUMENTAL  MUSIC  (continued) 

What  chamber  music  have  you  performed? 


In  which  chamber  music  groups? 


VOCAL  MUSIC  Voice: 

What  solo  voice  music  have  you  performed? 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed? 


In  which  choral  groups? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ 

If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 

and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music.  (Use  additional  paper,  if  necessary.) 


GENERAL 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


Printed  in  U.S.A. 


r BOSTON  1 
SYMPHONY 
ORCHESTRA 


Erjch  Leinsdorf 

Music  Director 


PRESS  DEPARTMENT,  TANGLEWOOD,  LENOX,  MASSACHUSETTS  01240  • (413)  637-1600 


BERKSHIRE  FESTIVAL  1967  - SUMMARY 

BOSTON  SYMPHONY  ORCHESTRA  CONCLUDES  EIGHTY-SIXTH  SEASON  WITH  FINAL  BERKSHIRE 
FESTIVAL  CONCERT  SUNDAY  AFTERNOON,  AUGUST  20. 

TANGLEWOOD,  LENOX,  Massachusetts  - With  a program  of  works  by  Wagner  the  Boston 
Symphony  Orchestra  brought  to  a close  its  eighty-sixth  season  and  the  Berkshire 
Festival  at  Tanglewood  (Lenox,  Mass.)  Sunday  afternoon's  (August  20)  concert 
was  the  212th  by  the  Orchestra  since  the  season  began  on  September  23,  1966  in 
Symphony  Hall,  Boston. 

BERKSHIRE  FESTIVAL  CONCERTS 

This  summer's  Festival  at  Tanglewood  included  twenty-four  concerts  in  the  6,000- 
seat  Music  Shed,  six  programs  of  chamber  music,  eight  open  rehearsals,  two  benefit 
concerts,  and  twenty-four  performances  by  members  of  the  Berkshire  Music  Center, 
including  six  performances  comprising  the  fourth  Festival  of  Contemporary  American 
Music.  Guest  conductors  at  the  Boston  Symphony  Orchestra's  concerts  were  Antonio 
Janigro  (July  14),  Rafael  Kubelik  ( July  28  and  29),  Jorge  Mester  (July  7),  Seiji 
Ozawa  (July  22),  Gunther  Schuller  (August  18)  and  William  Steinberg  (August  4 and 
12).  The  second  and  third  weeks  of  Festival  programs  were  devoted  to  works  of 
Mozart,  Vivaldi  and  Bach.  The  Weekend  Preludes  prior  to  each  of  the  Friday  evening 
concerts,  inaugurated  last  season,  met  with  an  increasingly  enthusiastic  response. 

SOLOISTS 

Soloists  who  performed  at  the  1967  Berkshire  Festival  were  as  follows:  Singers  - 
Betty  Allen,  Martina  Arroyo,  Ara  Berberian,  Helen  Boatwright,  Gene  Bullard, 

Nico  Castel,  David  Clatworthy,  Harold  Enns , Ezio  Flagello,  Marilyn  Horne,  Florence 
Kopleff,  Tom  Krause,  Hanne-Lore  Kuhse,  Michele  Molese,  Mary  Ellen  Pracht,  George 
Shirley,  Tatiana  Troyanos . Pianists  - John  Browning,  Van  Cliburn,  Evelyne  Crochet, 
Malcolm  Frager,  Claude  Frank,  Theodore  Lettvin,  Bracha  Eden  and  Alexander  Tamir. 
Violinists  - Shmuel  Ashkenasi,  Yehudi  Menuhin,  Itzhak  Perlman.  Cellist  - Antonio 
Janigro.  Soloists  from  the  Boston  Symphony  Orchestra  - Joseph  Silverstein,  Doriot 
Anthony  Dwyer,  Lois  Schaefer,  Ralph  Gomberg,  Sherman  Waltj  Narrator  - Alfred  Ryder. 

COMPOSERS 

The  composers  represented  at  the  twenty-four  Boston  Symphony  Orchestra  concerts 
included:  Mozart,  10  works;  Beethoven  and  Vivaldi,  8 works  each;  Bach,  5 works; 
Prokofiev  and  Brahms,  4 works  each;  Mendelssohn  and  Wagner,  3 works  each;  Schubert 
and  Tchaikovsky,  2 works  each;  and  1 work  each  by  Bartok,  Berlioz,  Borodin,  Colgrass, 
Dvorak,  Franck,  Glinka,  Grieg,  Haydn,  Ives,  Ligeti,  Martinu,  Moussorgsky,  Poulenc, 
Rachmaninoff,  Rimsky-Korsakov,  Schuller,  Schumann,  Sibelius,  Smetana,  Strauss, 
Stravinsky,  Takemitsu,  Verdi,  Webern. 

ORIGINAL  VERSION  OF  FIDELI0,  BACH  B MINOR  MASS,  VERDI  REQUIEM 

On  August  5,  Erich  Leinsdorf  conducted  a performance  of  the  original  1805  version 
of  Beethoven's  only  opera,  Fidelio.  This  was  the  only  known  performance  of  this 
rarely  heard  version  in  America.  On  July  15  there  was  a performance  of  Bach's 
B minor  Mass  and  on  August  19  a performance  of  the  Verdi  Requiem. 

CHAMBER  MUSIC 

Six  concerts  were  given  on  Tuesday  evenings  in  the  Berkshire  Festival  Chamber  Music 
Series.  The  participating  artists  were:  Boston  Symphony  Chamber  Players  with  Claude 
Frank;  Columbia  University  Group  for  Contemporary  Music  (part  of  a Festival  of  Con- 
temporary American  Music,  in  cooperation  with  the  Fromm  Music  Foundation);  Phyllis 
Curtin,  Roman  Totenberg,  Igor  Kipnis,  Zimbler  Sinfonietta.  The  proceeds  of  these 
concerts  benefit  the  Berkshire  Music  Center. 


Berkshire  Festival  - Summary 
SPECIAL  EVENTS 
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Benefits 

The  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor,  gave  its  annual  concert 
for  the  benefit  of  the  Boston  Symphony  Orchestra's  Pension  Fund  on  August  8. 

Mr.  Fiedler  invited  Earl  Wild,  pianist,  to  be  soloist  in  an  all-Gershwin  program. 

The  following  week  the  Boston  Symphony  and  the  Berkshire  Music  Center  Orchestras 
participated  in  the  annual  Gala  Concert  as  part  of  the  Tanglewood-on-Parade  benefit 
for  the  Berkshire  Music  Center. 

Television  and  Radio 

The  NBC  Television  televised  the  Gala  Concert  (August  17)  live  and  in  color, 
and  all  events  at  Tanglewood,  Berkshire  Festival  concerts  and  concerts  by  members 
of  the  Berkshire  Music  Center,  were  broadcast  live  by  several  New  England  and  near- 
by New  York  stations. 

BERKSHIRE  MUSIC  CENTER 

The  enrollment  of  the  Center  this  summer  included  350  members  from  throughout 
the  United  States,  Canada,  and  several  foreign  countries.  For  the  second  consecu- 
tive year  Boston  University  has  operated  programs  at  Tanglewood  in  cooperation 
with  the  Center,  offering  courses  for  credit  as  did  the  New  England  Conservatory 
of  Music.  The  summer  of  study  and  performance  at  the  Berkshire  Music  Center  con- 
cluded in  the  final  week  of  the  Festival  of  Contemporary  American  Music;  also  ob- 
served was  the  25th  Anniversary  of  the  Koussevitzky  Music  Foundation. 

BOSTON  SYMPHONY  ORCHESTRA'S  EIGHTY-SIXTH  SEASON 

The  Eighty-sixth  season  which  opened  on  September  23  in  Symphony  Hall,  Boston, 
included  a total  of  212  concerts  consisting  of  the  winter  season  subscription 
concerts,  tours,  and  Pension  Fund  programs;  the  nine  week  Boston  Pops  season; 
two  weeks  of  free  concerts  on  the  Charles  River  Esplanade;  and  the  eight  week 
Berkshire  Festival.  On  March  27,  1967  the  Orchestra  opened  the  Fund  for  the 
Boston  Symphony,  the  first  major  capital  campaign  in  the  Orchestra's  history. 

The  5.5  million  dollar  campaign  is  to  strengthen  the  Orchestra's  financial  position 
over  the  coming  decade  and  match  a 2.5  million  dollar  grant  from  the  Ford  Foundation. 
In  the  spring  the  Boston  Symphony  Chamber  Players  made  their  first  international 
tour,  giving  concerts  in  England,  the  Soviet  Union,  and  West  Germany,  over  a seven 
week  period.  Throughout  the  season  the  Chamber  Players  gave  a total  of  seventeen 
performances  in  Boston,  New  York  and  on  tour. 

At  the  conclusion  of  the  Tanglewood  season  five  members  of  the  Orchestra  retired. 
These  are  Albert  Bernard,  Jean  Cauhape,  Minot  Beale  - violinists;  Henry  Freeman 
and  Irving  Frankel  - basses.  Three  other  players  are  also  leaving  the  Orchestra: 
violinist  Giora  Bernstein  will  teach  at  Pomona  College  in  California;  Richard 
Kapuscinski,  cellist,  will  teach  at  Oberlin  College;  and  Richard  Sher,  at  19  the 
youngest  member  of  the  Boston  Symphony  Orchestra,  will  become  Principal  Cellist  of 
the  St.  Louis  Symphony. 

BERKSHIRE  FESTIVAL  SUMMARY 

In  1936,  when  the  Boston  Symphony  Orchestra  first  performed  in  the  Berkshires, 
it  gave  three  concerts  in  a large  tent  before  audiences  totaling  15,000.  In 
spite  of  a rainy  summer,  attendance  for  the  24  Boston  Symphony  Orchestra  concerts 
in  1967  was  just  over  170,000.  The  two  benefit  performances  totaled  almost 
22,000  (Boston  Pops  at  Tanglewood:  14,000;  Tanglewood-on-Parade:  7800). 

1966  - 24  Boston  Symphony  Orchestra  concerts:  182,000 
Boston  Pops  at  Tanglewood:  14,000 
Gala  Evening:  7,000 

Because  of  a change  in  the  Orchestra's  accounting  procedures,  now  carried  on  in 
Boston  rather  than  Tanglewood,  dollar  figures  for  the  summer  are  not  available 
at  this  time. 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


July  24,  1967 


To:  General  Distribution 
From:  Harry  Kraut 

Re:  Berkshire  Music  Center  Camp  Concerts 


On  July  28,  1967  at  2:30  PM  the  first  concert  of  the  Berkshire  Music 
Center  Camp  Concerts  will  be  given  by  the  Berkshire  Music  Center  Orchestra 
conducted  by  Mr.  James  Paul  and  Mr.  Lutz  Herbig,  two  of  our  Fellowship 
Conductors. 

In  addition  to  this  concert  there  will  be  titfo  others,  the  first  on  August  11, 
and  the  second  on  August  17  as  a part  of  the  Tanglewood  On  Parade. 


It  is  hoped  that  these  concerts  will  be  attended  by  groups  from  area 
camps,  and  to  this  end  there  have  been  several  plans  made: 

First  , that  the  first  two  concerts  will  be  treated  as  Friedds  Concerts, 

and  Admission  to  them  will  be  handled  through  the  Friends  Office  with  a 

special  Season  Ticket  rate  for  camps,  or  with  the  usual  donation  per 

concert.  As  the  third  concert  ( August  17)  will  be  a part  of  Tanglewood  on  Parade, 

admission  to  that  will  be  with  the  ticket  to  that  event.  Second,  that 

for  the  concerts  the  Guides  will  officiate  as  usual,  and  in  addition 

there  will  be  several  of  our  newly  commissioned  Tanglewood  Hostesses 

who  will  be  there  to  silence,  cajole  and  host.  In  order  to  present  something  of 

more  than  simply  " Come  to  a Concert"  interest,  which  has  not  always 

proved  the  best  atmosphere  for  our  young  friends,  we  have  arranged  that 

Mr.  Stanley  Silverman  will  act  as  Commentator  and  Co-ordinator. 

Regular  Concert  dress  will  be  observed. 

All  three  concerts  will  be  given  in  the  Theatre  Concert  Hall 
The  program  of  the  First  Concert  will  be  as  follows: 


Movement  4,  Symphony  no.  8 

Lutz  Herbig,  Conductor 

Movement  4,  Symphony  no.  2 

James  Paul,  Conductor 

Overture  to  Die  Me ister singer 

James  Paul,  Conductor 


Movement  1,  Iberia 

Lutz  Herbig,  Conductor 


Beethoven 


Brahms 


Wagner 


Debussy 


The  program  for  the  second  concert  on  August  11  will  be  announced. 

The  program  for  the  third  concert  on  August  17  will  be  given  by 

The  Boston  University  Young  Artist  Orchestra,  Walter  Eisenberg,  Conductor. 

John  Haber  will  manage  these  concerts. 
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July  12,  1967 


MEMO  FOR  GENERAL  DISTRIBUTION 
FROM:  HARRY  J.  KRAUT 


Beginning  Monday,  July  17th,  Friends  of  the  Berkshire  Music  Center 
holding  season  membership  will  be  able  to  attend  all  rehearsals  at 
the  Theatre-Concert  Hall.  Thus,  members  will  now  be  able  to  enjoy, 
in  addition  to  the  regularly  scheduled  Friends  Concerts,  music-in- 
the-making  in  rehearsals  of  Baroque  programs,  Berkshire  Music  Center 
Orchestra  programs,  chamber  and  vocal  ensemble  rehearsals. 

Weekly  schedules  of  rehearsals  taking  place  in  the  Theatre-Concert 
Hall  will  be  available  at  the  Friends  Office  at  the  beginning  of  each 
week.  Season  Members  will  be  provided  with  green  cards  entitling 
them  to  admittance  to  any  and  all  rehearsals  in  the  Concert  Hall. 

Only  these  people  identified  by  these  passes  may  attend. 

Other  rehearsals  remain  closed,  i.e. , BSO  rehearsals,  and  considerable 
care  must  be  taken,  particularly  on  the  part  of  the  Guide  Staff,  to 
insure  proper  control  of  the  added  number  of  people  traversing  the 


grounds. 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MEMO  FOR  GENERAL  DISTRIBUTION  July  13j 

FROM:  HARRY  J.  KRAUT 

RE:  PIANO  PRACTICING  IN  MAIN  HOUSE  AFTER  6 PM 


The  following  hours  have  been  established  for  evening  practicing 
in  the  Main  House : 


All  non-concert  evenings  , 
Concert  nights  (except  Friday) 
Friday 


7:00  - 10:00 
6:45  - 7:45 
8:00  - 8:45 


Please  follow  the  above  times.  Sounds  emanating  from  the  Main  House 
carry  a great  distance  and  though  by  themselves  may  be  truly  beauti- 
ful, in  combination  with  surrounding  sounds  can  become  most  unpleasant. 
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Mr.  Leinsdorf’s  Rehearsals  with 
Berkshire  Music  Center  Orchestra 


I 

Tuesday  - June  27 

2: 00  - 4: 30 

p.  m. 

BEETHOVEN 

Symphony  III 

HINDEMITH 

Mathis  Der  Maler 

II 

Thursday  - July  6 

2: 30  - 5:00 

p.  m. 

MOZART 

Posthorn  Serenade 

MOZART 

Clarinet  Concerto 

MOZART 

Horn  Concerto,  K.  ??? 

STRAUSS 

Till  Eulenspiegel 

III 

Saturday  - July  22 

2: 30  - 5:00 

p.  m. 

PUCCINI 

La  Boheme  (selections) 

PUCCINI 

Madama  Butterfly  (selections) 

PUCCINI 

Manon  Lescaut  - Intermezzo 

Act  III 

SCHUBERT 

Symphony  #9 

IV 

Saturday  - July  29 

2:30  - 5:00 

p.  m. 

MOZART  Horn  Concerto,  K. ??? 

WAGNER  Gotterdammerung  (selections) 

MAHLER  Symphony  #1 

V Wednesday  - August  2 1;  00  - 3:  30  p.  m. 

MOZART  Don  Giovanni  (selections) 

MOZART  Piano  Concerto,  K. 449  (KALLIR) 

DVORAK  Symphony  #8  C.-' 

VI  Thursday  - August  10 2:  00  - 4:  30  p. m. 

BEETHOVEN  Fidelio  Overture 

BEETHOVEN  Fidelio  (Leonore  aria,  standard  version) 

(Soprano  - BMC) 

Symphony  #1 
****** 


BRAHMS 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


KOUSSEVITZKY  MEMORIAL  SERVICE 
Church  on  the  Hill,  Lenox,  Massachusetts 
Sunday  - July  31,  1966  - 11  a.m. 


MEMBERS  OF  THE  BERKSHIRE  MUSIC  CENTER  WILL  PARTICIPATE 


ORGAN  PRELUDE  - Herelich  tut  mich  verlangon 
Ich  folge  dir 

Marlee  Sabo, 

In  meines  Herzens  Grunde 


ORGAN  PRELUDE  - 0 Traurigkeit.  0 Herzeleid 

THE  CALL  TO  WORSHIP 

A HYMN  OF  ADORATION 

THE  PRAYER  OF  CONFESSION 

THE  SCRIPTURAL  ASSURANCE  OF  PARDON 

THE  CHORAL  RESPONSE  - Morgengebet 


Johannes  Brahms 
J.S.  Bach 

(from  the  St.  John  Passion) 

Soprano 

J.  S.  Bach 

(from  the  St.  John  Passion) 
Johannes,  Brahms 


Felix  Memdelssohn 


THE  OLD  TESTAMENT  LESSON 
THE  GLORIA  PATRI 
THE  NEW  TESTAMENT  LESSON 
THE  SERMON 

AN  ANTHEM  - Ruht  Wohl 
HYMN  OF  PRAISE 


J.  S.  Bach 

(from  the  St.  John  Passion) 


THE  OFFERING  OF  PLEDGES  AND  GIFTS 

AN  ANTHEM  OF  THANKSGIVING  - Quia  respexit  ) 

Cmnes  generationes)  J.  S.  Bach 

Sicut  locutus  est  ) (from  the  Magnificat) 


Phyllis  Kaplan,  Soprano 


THE  DOXOLOGY 
THE  CALL  TO  PRAYER 

PRAYER  OF  PETITION,  INTERCESSION  AND  DEDICATION 
OUR  LORD'S  PRAYER  (trespasses) 

HYMN  OF  DISMISSAL 
THE  BENEDICTION 

CHORAL  RESPONSE  - Ach  Herr,  lass  dein  lieb*  Engelein 
ORGAN  POSTLUDE  - Prelude  in  B minor 


S.  Bach 

St.  John  Passion) 
S.  Bach 


Alfred  Nash  Patterson,  Conductor 
Donald  Teeters,  Organist 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


MRS.  OLGA  KOUSSEVITZKY 
CORDIALLY  INVITES  YOU  TO  A TEA 
FOR  FOREIGN  MEMBERS  OF  THE 
BERKSHIRE  MUSIC  CENTER 


at  SERANAK 


Sunday,  July  31st 
400  - 6:30  p.m. 


Transportation  will  be  provided.  A bus  will  be  at  the  Main  Gate 
immediately  after  the  concert  to  take  you  to  SERANAK. 


The  Boston  University  Division  of  Art  at  Tanglewood 
in  cooperation  with  the  Berkshire  Music  Center 
cordially  invites  you  to  attend  the  Reception  and  Opening  of  an 
EXHIBITION  OF  PAINTINGS  AND  DRAWINGS 
by  Students  and  Faculty 
to  be  held  on  Monday,  August  14,  at  400  p.m. 


in  the  Glass  House  at  the  Main  Gate 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


July  11,  1967 


To:  Members  of  the  Faculty 


From:  Harry  Kraut,  Administrator,  Berkshire  Music  Center 

Edwin  Stein,  Dean,  School  of  Fine  & Applied  Arts,  Boston  University 

Subject:  Boston  University  Programs  at  Tanglewood,  1967 


This  is  the  second  summer  of  Boston  University's  affiliation  as  an  in- 
structional unit  of  The  Berkshire  Music  Center,  and  as  members  of  both 
the  Berkshire  Music  Center  and  Boston  University  faculty  in  this  effort, 
we  thought  it  important  to  bring  you  up  to  date  on  the  programs  we  have 
established  and  tell  you  something  abouth  the  students  and  what  we  hope 
with  your  help  to  accomplish. 

Boston  University  at  Tanglewood  has  programs  in  Music,  Theatre,  Dance 
and  Art  this  summer.  The  instruction  in  Music  includes  work  in  Compo- 
sition, Applied  Instruction  and  Chamber  Music  for  fourteen  students  at 
the  University-Conservatory  level;  a four-week  piano  workshop  under  the 
direction  of  Bela  Nagy;  and  a very  special  instructional  program  for  ex- 
ceptionally gifted  young  instrumentalists. 

Young  Artist  Program 

There  are  fifty-one  of  these  outstanding  young  people  at  Tanglewood  this 
summer.  They  are  here  for  applied  study,  chamber  music  coaching,  theory, 
and  orchestra  study.  They  have  been  carefully  selected  by  audition,  and 
come  from  twenty-nine  states  across  the  nation.  These  are  the  young 
people  assigned  to  some  of  you  for  instruction.  All  of  these  gifted 
youngsters  are  of  high  school  age  (mostly  Junior-level),  but  to  empha- 
size the  seriousness  of  their  musical  purpose  and  ours,  we  have  labeled 
this  the  Young  Artist  Program  rather  than  a title  designating  school 
level.  As  one  might  expect,  they  are  of  varying  states  of  musical  devel- 
opment even  though  they  have  been  carefully  selected.  At  the  same  time, 
we  believe  you  will  find  them  interesting,  eager  to  learn,  and  highly 
gifted.  Their  schedule  is  a busy  one.  They  are  in  class,  studio  or  re- 
hearsal approximately  35  hours  each  week.  The  primary  purpose  of  this 
Young  Artist  Program  is  to  give  these  talented  young  instrumentalists  the 
opportunity  for  intensive  study  of  music  for  eight  weeks  in  the  musical 
environment  of  Tanglewood  in  a way  not  usually  open  to  young  people. 

In  the  selection  process  we  have  impressed  upon  each  of  them  the  singular 
opportunity  they  have  in  studying  with  artists  from  the  Boston  Symphony 
Orchestra.  This  is  indeed  a privilege,  and  we  appreciate  very  much  your 
willingness  to  accept  a teaching  assignment  with  these  youngsters  this 
summer,  especially  in  view  of  your  own  heavy  professional  commitments. 

Other  than  members  of  the  Boston  Symphony  Orchestra,  our  summer  music 
faculty  for  the  Young  Artist  project  includes  Roman  Totenberg,  Leslie 
Parnas,  Walter  Eisenberg,  Richard  Corbett,  and  Henry  Lasker.  All  are 
regular  B.U.  faculty  except  Mr.  Lasker,  who  is  teacher  of  Theory  and 
Composition  in  the  Newton  Schools. 

Theatre  Program 

Boston  University's  other  programs  in  the  Arts  at  Tanglewood  this  summer 
include  a continuation  of  the  "Writing  for  the  Theatre"  project  established 
last  year.  It  is  essentially  a professional  working  lab  for  gifted  young 
professional  playwrights.  Their  work  is  produced  "in  progress"  daily  by 
professional  actors,  and  a group  of  America's  finest  directors,  writers 
and  critics.  The  overall  direction  of  this  project  is  under  Harold  Clurman, 
and  includes  critic  Elliot  Norton,  directors  Gene  Grankel  and  Lloyd  Rich- 
ards, playwright  William  Gibson,  and  Boston  University  faculty  members 
Mouzon  Lav;,  John  Watts,  James  Nicholson  and  Theodore  Kazanoff. 

There  is  a seminar  of  selected  students  observing  this  development  of'the 
play  in  progress."  This  has  proven  to  be  a fascinating  and  valuable  ex- 
perience for  the  students  in  the  seminar.  It  is  in  session  at  the  theatre 
of  Windsor  Mountain  School,  and  if  you  or  your  family  care  to  attend,  you 
are  most  welcome.  Acting  classes  under  Ted  Kazanoff  of  the  B.U.  Faculty 
are  an  important  part  of  this  project. 
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Dance  and  Movement 

Joseph  Gifford,  of  the  Boston  University  Faculty,  and  Wary  Anthony  as 
Guest  Artist  are  working  with  a group  of  gifted  students  in  the  areas 
of  Dance  and  Movement.  Their  work  and  the  interaction  of  their  work 
with  the  acting  and  writing  programs  is  proving  most  interesting  and 
provocative.  These  classes  are  held  principally  at  the  Lenox  School. 

Painting  and  Drawing 

David  Aronson  of  the  B.U.  Faculty  directs  a program  in  Painting  and 
Draining  which  operates  at  both  the  basic  and  advanced  level.  Instruc- 
tion in  this  program  is  provided  by  David  Ratner  and  Morton  Sacks  of 
the  B.U.  Faculty  with  Jack  Levine,  Jack  Tworkov,  Norman  Rockwell, 

Leonard  Bocour  and  Walter  Murch  as  visiting  artists.  The  studio  of  this 
program  is  located  at  the  Lenox  School. 

Organization 

In  total,  the  Boston  University  Programs  here  this  summer  include  some 
175  students  and  a faculty  of  45.  The  work  in  painting  and  draining,  act- 
ing, and  dance  are  new  to  the  program  established  last  year  with  the 
Berkshire  Music  Center. 

The  Boston  University  programs  serve  as  an  instructional  unit  of  BMS. 

John  Watts,  Assistant  Dean  of  the  School  of  Fine  and  Applied  Arts,  is 
the  overall  coordinator  of  programs.  His  office  is  in  the  Windsor  Moun- 
tain Theatre  (office  637-1430,  Bowl  298-3457).  Richard  Corbett  is  a mem- 
ber of  the  B.U.  staff,  employed  by  BMC  to  coordinate  the  teaching  and  per- 
formance schedules  for  you  and  the  students.  He  works  with  Mr.  Whitaker 
on  the  total  BMC  schedule.  His  office  is  in  the  Main  House  and  his  home 
phone  is  698-2609.  I hope  that  you  will  feel  free  to  call  upon  either 
of  us,  Mr.  Watts,  Mr.  Whitaker  or  Mr.  Corbett  to  assist  you  as  members 
of  the  faculty.  The  program  is  serious  and  unquestionably  complex.  This 
is  our  second  year  in  developing  it  and  we  would  especially  value  any  sug- 
gestions you  may  have  now  or  at  the  end  of  the  eight  weeks  to  improve  the 
program. 

Again,  our  thanks  for  your  willingness  to  serve  as  faculty  members  for 
this  project. 
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Name 

Name 

A pp leman , David 

Appleman,  Harron 

Balandyk,  Philip 
Bar ker ding , Susan 

Barta,  Steven 
Bashor,  Phillip 

Baskin,  Theodore 

Blier,  Steven 
Bush,  Alan 

Busselberg,  Brent 
Carr,  Jimmy 

Coffman,  Janis 


BOSTON  UNIVERSITY  AT  TANGLEWOOD 
YOUNG  ARTIST  PROGRAM 


Address 

164  Wood  Street 
Lexington,  Mass. 


164  Wood  Street 
Lexington,  Mass. 

2?8  Aquidneck  Street 
New  Bedford,  Mass. 

11  James  Street 
Woodcliff  Lake,  N.J. 


28  Horrigan  Ave. 
Athol,  Mass. 


12083  Stahelin 
Detroit,  Michigan 


15058  Burton  Ave. 
Oak  Park,  Michigan 


750  Kappack  Street 
River dale,  N.Y. 


1116  Pocohontas  Dr. 
Madison,  Wisconsin 


2950  N.  46th  Street 
Milwaukee,  Wisconsin 


787  Elm  Street 
Winnipeg,  Manitoba 
Canada 


7039  Meadow  Lake  Ave. 
Dallas,  Texas 


Age:  14 

Grade:  S ophomor e 
Viola 

Lexington  High  School 

Age : 16  Violin 
Grade:  Junior 

Lexington  High  School 


Age : 17  Clarinet 

Grade:  Junior 

Pascack  Hills  H.S. 

Mont vale,  N.J. 

3 years  in  H.S.  Band 
and  Orchestra 

Age:  17  Clarinet 

Grade:  Senior 

Athol  High  School 

Age : 17  Clarinet 

Junior 

Cass  Technical  H.S. 

H.S.  Band,  Orchestra 
Grosse  Point  Symphony 

Age:  17  Oboe 

Junior 

Cass  Technical  H.S. 

H.S.  Band  and  Orchestra 
Center  Symphony  Orch. 

Age : 16  Piano 

Junior 

Fieldston  School,  Bronx 
Chamber  Music  Ensemble 

Age:  17  Percussion 

Junior 

Monona  Grove  H.S. 

H.S.  Band,  Orchestra, 
Jazz  Band.,  Univ.  of 
Wisconsin  Youth  Sym. 


Age : 17  Violin 

Junior,  Washington  H.S. 
H.S.  Orchestra 

Age : 15  Oboe 

Sophomore  at  Park  H.S. 
Winnipeg 

Greater  Winnipeg  Youth 
Orchestra 

Age : 18  Trumpet 

Junior  at  Woodrow  Wilson 
H.S.,  H.S.  Band,  Orch., 
All  State  Orchestra 
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Decker,  Richard 

242  West  walnut  St. 
Oneida,  New  York 

Age:  17  Fr.  Horn 
Senior 

Oneida  Senior  H.S. 
All-County  Orch. 
All-Sectional  Band, 
All -St ate  Orch. , Mid- 
East  Orch.  Utica  Sym. 

Eckenrode,  George 

209  East  Darlington  Rd. 
Syracuse,  New  York 

Age : 16  Trumpet 

Junior  at  Wm  Nottingham 
High  School 

Elder,  Mary  Ann 

10  Hamilton  Street 
Hamilton,  New  York 

Age:  17  Cello 

Senior  at  Hamilton 
High  School,  H.S. Band, 
Orch.,  Colgate  Orch. 

Emrich,  James 

9304  N.E.  11th 
Oklahoma  City,  Okla. 

Age:  18  French  Horn 

Senior  at  Star  Spencer 
H.S.,  Okla.  City  Jun. 
Symph.  Okla.  All-State 
Band 

Essers,  Jenny 

7112  Exfair  Rd. 
Bethesda,  Md. 

Age:  17  Violin 

Senior  at  Bethesda- 
Chevy  Chase  H.S. 

H.S.  Band  & Orch. 
Montgomery  County  Youth 
Symphony 

Flood,  David 

7232  Belmont 
Hammond,  Indiana 

Age : 17  Tuba 

Donald  E.  Gavit  H.S. 
H.S.  Band  & Orch. 

Friedland , Peggy 

130  Ash  Drive 
Roslyn,  New  York 

Age:  16  Flute 

Roslyn  H.S. 

Greenberg,  Merrill 

327  Continental  Dr. 

New  Hyde  Park.  L.I. , N.Y. 

Age:  17  Oboe  and 

Eng.  Horn  Great  Neck 
H.S.,  H.S.  Band  & Orch. 
Long  Is.  Youth  Sym. 
Great  Neck  Sym.  Orch. 

Grimes,  Frank 

20  Waumsett  Avenue 
Cumberland,  R.I. 

Viola 

Cumberland  H.S. 
'67  Graduate 

Haladjoff , Edith 

17216  Brush  St. 
Detroit  3,  Mich. 

Age:  17  Violin 

Case  Technical  H.S. 
H.S.  Orchestra 

Harris,  Jean 

1 Dickel  Road 
Scarsdale,  New  York 

Age:  17  Violin 

Scarsdale  High  School 

Hustis,  Gregory 

208  Wood  Road 
Richmond,  Virginia 

Age:  17  French  Horn 

Douglas  Freeman  H.S. 
Richmond  Symphony 
National  Music  Camp 
Orchestra 

James,  Dennis 

110  New  York  Ave. 
Brooklyn,  New  York 

Age:  16  String  Bass 

Stuyvesant  H.S. 
Scholarship  to  Juilli- 
ard  Prep.  Div. , 
Juilliard  Prep.  Orch. 

Kolpakas,  Thomas 

22  Baxter  Street. 
Binghamton,  New  York 

Age : 17  Trombone 

Binghamton  Central 
High  School,  H.S.  Band 
& Orch.,  Binghamton 
Youth  Symphony 
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Land on,  Ann 

56  Shipman  Dr. 
Glastonbury,  Conn. 

Age:  16  Cello 

Glastonbury  H.S. 
Hartford  Youth  Orch. 
All-State 

LeBlanc,  Alyce 

13969  Parkgrove 
Detroit,  Mich. 

Age;  16  Cello 
Cass  Technical  H.S. 

Lehrer,  Barney 

12  Panoramo  Dr. 
Huntington,  L.I.,N.Y. 

Age:  17  Cello 

Huntington  H.S. 
Huntington  Symphony 
Juilliard  Prep.  Orch. 
New  York  All-State 

Leonard,  J.  Peter 

25  Mitchell  Rd. 
Lynnfield,  Mass. 

Age:  16  French  Horn 

Lynnfield  H.S. 

North  Shore  Phil. 
All-State,  N.E.  Dist. 

Lloyd,  Harold 

414  Ridgewood  Dr. 
Rome,  Neiv  York 

Age:  15  Bassoon 

Utica  Symphony  Orch. 
Rome  Civic  Band 
Strough  H.S.,  H.S. 
Band  & Orch. 

Lovett , Douglas 

16771  Rockdale 
Detroit,  Mich. 

Age : 17  Tuba 

Cass  Technical  H.S. 
H.S.  Band  & Orch. 
Detroit  Sym.  Orch. 

Low,  Roger 

139  Locust  St. 
Danvers,  Mass. 

Junior  Cello 
Cambridge  School  of 
Weston 

Margolis,  Melvin 

3617  N.  53th  St. 
Milwaukee,  Wis. 

Age : 17  Violin 

John  Marshall  H.S. 
Music  for  Youth 
H.S.  Orchestra 

Moskwfi , John 

7303  Grandville 

Age : 17  Trumpet 
Cass  Technical  H.S. 
H.S.  Band  & Orrh. 
Detroit  Symphony 

Newman,  Sn.ra 

\ 

4701  Kanawha  Ave.  S.E. 
Charleston,  W.Va. 

Age:  16  Flute 

Charleston  High  Sch. 
National  Music  Camp 
Kanawha  Valley  Youth 
Symphony.  Charleston 
Symphony,  W.Va.  State 
Solo  & Ensemble  Final- 
ist 

Nowak,  Michael 

60  Social  Dr. 
Warwick,  R.T. 

ago:  17  Violin 

Warwick  Veterans  Mem. 
H.S.  H.S.  Band,  Orch. 
Youth  Symphony 
Woodwjng  & String 
Quartet 

Grmand,  Naomi 

1509  Rydalmount 

Cleveland  Heights,  Ohio 

Viola 

Patterson,  Richard 

238  Greendale  Ave. 
Cincinnati,  Ohio 

Age:  16  Violin 

Walnut  Hills  H.S. 

H.S.  Orchestra 
Cincinnati  Youth  Orch. 

Pixler,  Charles 

5 Huntington  PI. 
Norwich,  Conn. 

Age:  16  Violin 

Norwich  Free  Academy 

Rosenthal,  Seth 

79-33  269th  St. 
New  Hyde  Park 

Age:  17  Flute 

Martin  Van  Buren  HS 
HS  Band,  All-City  Orch 

Long  I.  Youth  Symph. 
Queens  College  Orch. 
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Schiff,  Linda 

10214  Jeanes  St. 
Philadelphia,  Penna. 

Age:  15  Viola 

Geo.  Washington  H.S. 
H.S.  Band  & Orch. 

Youth  Orch.  of  Greater 
Phila.  All-City  Orch. 

Scott,  Timothy 

1529  East  19  St. 
Brooklyn,  New  York 

Age:  17  Cello 

High  School  of  M&A 
H.S.  Orchestra 
Quartet  at  Juilliard 

Soroka,  John 

2410  S.  Orkney  St. 
Phila.  Penna. 

Age:  17  Percussion 

Central  H.S. 

H.S.  Band  & Orch. 
Little  Orchestra  Soc 
of  Philadelphia 

Souza,  Robert 

129  Adams  Street 
Fair haven,  Mass. 

Age : 17  Trumpet 

St.  John's  Prep  School 
Greater  Boston  Youth 
Symphony  All-State  Orch. 

Spetalnik,  Marc 

10  Magnolia  Road 
Scarsdale,  N.Y. 

Age:  15  French  Horn 

Scarsdale  H.S. 

H.S.  Band  & Orch. 
Westchester  Symphony 
All-Eastern  HS  Orch. 

Starr,  Daniel 

49  Osborne  Path 
Newton  Center,  Mass. 

Age : 17  Violin 

Newton  South  H.S. 

Wagner,  Ellen 

49  Terry  Avenue 
Schenectady,  New  York 

Violin 

war  low,  Elen 

905  Ripley  St. 
Philadelphia  11,  Pa. 

Age:  16  French  Horn 

Northeast  High  School 
H.S.  Band  & Orchestra 
All-City  Band  & Orch. 
Frankford  Symphony 
Club 

FOR  HIGH  SCHOOL  JUNIORS 


Boston 
University 
at  Tangle  wood 


Boston  University 

at  Tanglewood 

offers  a new  program 

for  High  School  Instrumentalists 


From  the  beautiful  Berkshire  Hills  each 
summer  come  the  sounds  of  the  magnificent 
instrument  known  as  the  Boston  Symphony 
Orchestra.  For  many  years  it  had  been  the 
dream  of  Serge  Koussevitsky  to  establish  a 
summer  home  for  this  great  orchestra  and 
his  dream  became  a reality  in  1937.  Also  at 
Tanglewood,  overlooking  Lake  Mahkeenac, 
the  Berkshire  Music  Center  was  established 
in  1940. 

Members  of  the  orchestra  provide  the 
nucleus  of  a distinguished  faculty  to  enable 
young  musicians  to  continue  their  musical 
study  and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  musicians. 

Especially  aimed  at  talented  high  school 
juniors  is  a new  educational  and  enrich- 
ment opportunity  at  Tanglewood.  Boston 
University  entered  into  an  affiliation  in 
1966  with  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center  to  offer  a 
college-level  program  for  high  school  stu- 
dents who  are  gifted  instrumentalists.  The 
program,  now  in  its  second  summer,  is  de- 
signed to  build  upon  the  fine  backgrounds 
of  musical  study  provided  throughout  the 
United  States  by  public  and  private  schools, 
by  excellent  private  teachers  and  by  the  out- 
standing achievement  of  numerous  youth 
groups. 


INQUIRIES  SHOULD  BE 
ADDRESSED  TO: 


Wilbur  D.  Fullbright 
Chairman,  Division  of  Music 
Boston  University 
855  Commonwealth  Ave. 
Boston,  Mass.  02215 


The  high  school  student  comes  to  Tangle- 
wood  for  eight  weeks  to  study  his  instru- 
ment with  a distinguished  performer,  par- 
ticipate in  orchestra  and  chamber  music  and 
study  creative  musicianship.  As  a cultural 
bonus,  the  student  may  attend  rehearsals 
and  concerts  by  the  Boston  Symphony  Or- 
chestra and  chamber  music  performances 
by  the  Berkshire  Music  Center.  Satisfactory 
completion  of  the  summer  program  can  lead 
to  appropriate  credit  to  apply  to  a Bachelor 
of  Music  degree  at  Boston  University. 

To  identify  outstanding  high  school  mu- 
sicians and  to  foster  their  musical  develop- 
ment will  continue  to  be  the  primary  aim  of 
this  new  program. 


CURRICULUM 
Applied  Music 

Private  instruction  in  orchestral  instruments 
with  Roman  Totenberg,  Leslie  Parnas  and 
members  of  the  Boston  Symphony  Orches- 
tra who  are  also  members  of  the  Boston 
University  faculty. 

Music  Theory 

Class  study  in  creative  musicianship  with 
Artin  Arslanian. 

Orchestra  and  Chamber  Music 
An  intensive  program  in  orchestral  per- 
formance with  Walter  Eisenberg  and  en- 
semble playing  with  members  of  the  Berk- 
shire Music  Center. 


FACULTY 

Professors  on  the  Boston  University  faculty 
will  instruct  in  the  high  school  program. 
These  include  violinist  Roman  Totenberg, 
cellist  Leslie  Parnas,  conductor  Walter  Eis- 
enberg  and  theorist  Artin  Arslanian.  From 
the  Boston  Symphony  Orchestra:  violin,  Jo- 
seph Silverstein;  violin  and  viola,  Bernard 
Kadinoff;  viola,  Reuben  Green;  cello,  John 
Sant  Ambrogio;  double  bass,  Leslie  Martin; 
flute,  Doriot  Anthony  Dwyer,  Philip  Kap- 
lan and  James  Pappoutsakis;  oboe,  Ralph 
Gomberg  and  John  Holmes;  clarinet,  Gino 
Cioffi  and  Pasquale  Cardillo;  bassoon,  Mat- 
thew Ruggiero;  trumpet,  Armando  Ghitalla; 
french  horn,  Ralph  Pottle,  Harry  Shapiro 
and  James  Stagliano;  trombone,  Kauko  Ka- 
hila;  percussion,  Charles  Smith  and  Thomas 
Gauger. 


"We  hope  to  provide 
an  atmosphere  of  challenge 
from  which  will  come 
the  fullest  realization 
that  musicians  are  artists, 
by  offering  an  intensive 
and  protracted  contact 
with  actual  performance 
on  the  highest  level." 

ERICH  LE1NSDORF, 
conductor  of 

The  Boston  Symphony  Orchestra 
and  director  of 
The  Berkshire  Music  Center 


INQUIRIES  SHOULD  BE 
ADDRESSED  TO: 


Wilbur  D.  Fullbright 
Chairman,  Division  of  Music 
Boston  University 
855  Commonwealth  Ave. 
Boston,  Mass.  02215 


INFORMATION 

Location 

Berkshire  Music  Center  at  Lenox,  Mass.,  on 
the  210-acre  Tanglewood  estate.  Lenox  is 
130  miles  west  of  Boston,  148  miles  north 
of  New  York  City  and  45  miles  east  of 
Albany,  N.Y. 

Date 

June  25  through  August  20,  1967  (eight 
weeks) 

College  Credit 

Students  who  satisfactorily  complete  the 
course  work  and  later  qualify  for  admission 
to  Boston  University  will  receive  credit  to 
apply  to  the  Bachelor  of  Music  degree  re- 
quirements. 

Fees 

Tuition,  including  related  fees,  is  $400  and 
is  payable  on  or  before  May  15, 1967.  Room 
and  board  costs  are  $280,  payable  on  arrival 
at  Tanglewood. 

Housing  and  Food 

Students  are  housed  in  dormitories  at  the 
Lenox  School  and  the  Windsor  Mountain 
School.  Free  bus  transportation  is  provided 
between  the  dormitories  and  Tanglewood. 
The  room  and  board  fee  covers  breakfast 
and  dinner  daily,  served  at  the  dormitories. 

Recreation 

Recreational  and  leisure  time  opportunities 
abound  in  the  scenic  Berkshire  Hills.  At 
Tanglewood's  own  lakefront,  there  are 
swimming,  boating,  picknicking  and  fish- 
ing. Parties  are  held  at  the  Windsor  Moun- 
tain School.  Riding,  golf  and  tennis  are 
available  in  the  area.  Summer  theatre  is  pre- 
sented in  nearby  Stockbridge. 


JUNE  25- AUGUST  20, 1967 


Boston 
University 
at  Tangle  wood 


"To  live  for  eight  weeks 
inside  a 

major  musical  organism 
is  an  opportunity 
which  young  people 
cannot  often  find" 

ERICH  LEINSDORF 


Within  an  atmosphere  of  exposure  and  chal- 
lenge at  the  highest  professional  level,  Boston 
University,  in  conjunction  with  the  Berkshire 
Music  Center  and  the  Boston  Symphony 
Orchestra,  will  offer  a unique  opportunity  for 
serious  and  talented  music  students.  Chal- 
lenging programs  will  be  offered  in  the  areas 
of  performance,  composition,  and  teaching. 
The  faculty  includes  members  of  the  Boston 
University  Division  of  Music  and  members 
of  the  Boston  Symphony  Orchestra,  as  well 
as  distinguished  faculty  visitors  to  the  Berk- 
shire Music  Center. 

Students  enrolled  in  any  of  the  Boston 
University  programs  are  full  members  of  the 
Tanglewood  community  and  have  the  privi- 
lege of  attending  rehearsals  and  concerts  of 
the  Boston  Symphony  Orchestra,  the  Berk- 
shire Music  Center  Chamber  Music  Series, 
and  all  other  activities  at  Tanglewood.  Credit 
is  offered  at  the  graduate  and  undergraduate 
levels. 


FOR  APPLICATION  FORMS 

AND  OTHER  INFORMATION  WRITE: 

Wilbur  D.  Fullbright 
Chairman,  Division  of  Music 
Boston  University 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02115 
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PERFORMANCE  — 

APPLIED  MUSIC  AND  CHAMBER  MUSIC 

Individual  instruction  on  orchestral  instru- 
ments with  members  of  the  Boston  Univer- 
sity faculty,  including  Roman  Totenberg, 
Leslie  Parnas,  and  members  of  the  Boston 
Symphony  Orchestra.  Chamber  music  per- 
formance coached  by  members  of  the  Berk- 
shire Music  Center  faculty.  Six  semester 
credits. 

AREAS  OF  INSTRUCTION: 

Stringed  Instruments 
Violin 
Viola 

Violoncello 
Double  Bass 

Wind  Instruments 
Flute 
Oboe 
Clarinet 
Bassoon 
French  Horn 
Trumpet 
Trombone 
Tuba 

Timpani  and  Percussion 


COMPOSITION  AND  ORCHESTRATION 

This  program  is  designed  for  the  composer 
whose  previous  study  and  experience  qualify 
him  to  work  in  the  more  advanced  forms. 
Instruction  will  be  under  the  direction  of 
Gunther  Schuller,  Donald  Martino,  and 
George  Perle.  Visiting  composers  participat- 
ing in  the  seminars  on  contemporary  music 
include  Elliott  Carter,  Roger  Sessions,  and 
Seymour  Shifrin.  Six  semester  credits. 


VOICE  SEMINAR  AND  COACHING 

In  addition  to  individual  instruction  students 
will  study  in  seminars  dealing  with  the  per- 
formance of  recital  repertoire. 

PART  I:  Arias  and  Songs  by  Bach,  Mozart, 
and  Handel. 

PART  II:  German  Lieder. 

PART  III:  French  Chanson. 

PART  IV : Contemporary  Songs  — English 
and  American. 

Participation  as  a member  of  the  Festival 
Chorus  in  performances  with  the  Boston 
Symphony  Orchestra,  Erich  Leinsdorf,  di- 
rector. 

Voice  Seminar  and  Coaching  under  the 
direction  of  Professors  Mac  Morgan  and 
Mary  Davenport.  Six  semester  credits. 


PERFORMANCE 

AND  MUSIC  EDUCATION 

Individual  instruction  on  orchestral  instru- 
ments with  members  of  the  Boston  Univer- 
sity faculty  and  members  of  the  Boston  Sym- 
phony Orchestra. 

The  art  and  science  of  teaching  musical 
instruments.  A study  and  evaluation  of  the 
teaching  techniques  of  outstanding  instru- 
mentalists as  reflected  in  lectures  and  semi- 
nars involving  selected  members  of  the 
Boston  Symphony  Orchestra.  These  artists 
will  discuss  principles  developed  from  their 
experience  as  students  and  as  artist-teachers. 
The  seminar  will  compare  and  correlate  find- 
ings with  the  most  recent  writings  available 
on  teaching  competence.  Six  semester  credits. 


SPECIAL  COURSE  FOR  PIANISTS 

June  25-July  22 

An  intensive  four-week  course  for  advanced 
pianists  and  teachers.  Special  emphasis  on 
the  various  aspects  of  public  performance 
and  effective  projection.  In  addition  to  the 
seminar,  each  student  will  receive  master 
class  instruction  in  either  1)  J.  S.  Bach,  The 
Well-Tempered  Clavier,  and  Debussy, 
Twenty-Four  Preludes,  or  2)  Piano  Music 
from  Bartok  to  Stockhausen.  Course  under 
the  direction  of  Professor  Bela  Boszormenyi- 
Nagy. 

Tuition:  $250. 

Room  and  board  for  four  weeks : $155. 

HIGH  SCHOOL  STUDENTS 

Opportunity  for  selected  high-school  instru- 
mentalists of  outstanding  achievement  to 
study  under  the  direction  of  Boston  Univer- 
sity faculty  and  members  of  the  Boston  Sym- 
phony Orchestra.  Students  who  satisfactorily 
complete  the  program  and  later  qualify  for 
admission  to  Boston  University  will  receive 
credit  applicable  to  the  Bachelor  of  Music 
degree. 

BEFORE  APRIL  15 

Applicants  must  audition  in  person  or  submit 
a taped  audition.  Applicants  interested  in 
composition  must  submit  representative  sam- 
ples of  work. 

Dates:  June  25-August  20 

Fees:  Tuition,  $400;  room  and  board,  $280. 

Registration:  Official  registration  and  pay- 
ment of  tuition  fees  must  be 
completed  by  May  15. 
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BOSTON  UNIVERSITY 
AT  TANGIEWOOD 


ION  WITH  THE 
MUSIC  CENTER 
JMMER  PROGRAM 
AND  PAINTING 


At  the  invitation  of  the  Berkshire  Music  Center, 
Erich  Leinsdorf,  Director,  the  Division  of  Art  of 
Boston  University  is  establishing  a professional  art 
school  which  will  run  concurrently  with  the  Tangle- 
wood  programs  and  which  will  make  use  of  the 
Music  Center  facilities.  The  courses  of  instruction 
will  be  on  two  levels  — Basic  and  Advanced.  Each 
level  will  provide  instruction  in  Drawing  and  Paint- 
ing. The  distinguished  painter  and  sculptor,  Mr. 
David  Aronson,  and  other  members  of  the  Boston 
University  Division  of  Art  will  be  responsible  for 
the  program  which  will  include  work  in  the  studio 
and  from  the  landscape.  A series  of  visiting  critics 
will  join  the  Summer  School  faculty  in  weekly  lec- 
tures, seminars  and  group  critiques.  These  visitors 
will  include  Jack  Levine,  painter,  Walter  Murch, 
painter,  and  Jack  Tworkov,  the  painter  and  Chair- 
man of  the  Yale  University  Department  of  Art. 

The  school  will  run  for  eight  weeks  on  a full  time 
basis  and  is  open  to  any  serious  student  on  the 
college  level.  Exceptionally  qualified  high  school  stu- 
dents will  also  be  considered  for  acceptance.  Either 
program  level  of  courses  may  be  taken  for  six 
college  credits. 


The  world  renowned  Berkshire  Music  Center  is  the 
summer  home  of  the  Boston  Symphony  Orchestra 
where  eight  weeks  of  concerts,  rehearsals  and  study 
of  music  take  place  annually.  The  Music  Center  is 
located  on  the  210-acre  Tanglewood  estate  over- 
looking Lake  Mahkeenac  near  Lenox  and  Stock- 
bridge  in  the  Berkshire  Hills  of  western 
Massachusetts. 

Amid  formal  gardens,  hemlock  hedges,  tall  pines 
and  great  lawns,  the  Boston  Symphony  presents  the 
Berkshire  Festival  concerts  and  maintains  the  Music 
Center,  the  only  such  enterprise  operated  by  a 
major  orchestra.  Erich  Leinsdorf,  conductor  of  the 
Orchestra,  will  be  in  his  fifth  year  as  director  of 
the  Center. 

In  the  belief  that  the  arts  do  not  thrive  independ- 
ently, but  flourish  under  the  stimulation  of  mutual 
appreciation,  Mr.  Leinsdorf  and  the  Music  Center 
have  invited  Boston  University’s  School  of  Fine  and 
Applied  Arts  to  inaugurate  activities  in  the  areas  of 
Music  and  Theatre,  as  well  as  in  Art. 


Each  applicant  for  admission  is  required  to  submit 
a portfolio  of  his  work.  This  portfolio  is  one  means 
of  evaluating  the  student’s  art  background,  interest, 
and  previous  study.  Portfolios  will  be  received  from 
April  17  to  May  1 and  they  will  be  considered  on 
May  5.  Portfolios  will  be  returned,  Railway  Express 
collect,  and  the  applicant  will  be  notified  as  to  accept- 
ance and  placement  by  May  12.  Since  enrollment 
is  limited,  the  accepted  applicant  must  confirm  his 
enrollment  in  writing  by  May  19  to  guarantee  a 
place.  Qualified  applicants  submitting  portfolios  after 
May  1 will  be  accepted  only  if  there  is  still  a vacancy 
in  the  course. 

For  additional  information  and  application  forms, 
please  write: 

Boston  University  at  Tanglewood 
Division  of  Art 

Boston  University  School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

Portfolios  should  be  sent  to  the  same  address.  All 
portfolios  must  be  clearly  marked  with  a return 
address. 


Boston  University’s  Summer  Art  School  as  well  as 
the  Boston  University  programs  in  Theatre,  Dance 
and  Music  will  be  based  on  the  properties  of  the 
Windsor  Mountain  School  and  the  Lenox  School  in 
the  town  of  Lenox,  close  to  the  Tanglewood  grounds. 

Students  in  the  Summer  Art  School  will  have  access 
to  all  events  at  Tanglewood  and  will  also  have 
available  many  of  the  activities  of  these  other  Boston 
University  programs. 

Classrooms,  living  quarters  and  dining  facilities  are 
located  close  to  Concert  Halls  and  Theatres.  The 
extensive  grounds  of  Tanglewood,  and  of  the  school 
properties  used  for  this  program,  provide  the  en- 
vironment of  a gracious  country  estate. 

Tuition  and  related  fees  total  $400.  for  the  full 
eight-week  program  on  either  level.  Room  and  board 
charges  for  the  same  period  will  be  $280.  Applicants 
will  be  accepted  through  May  15.  Enrollment  is 
limited  in  all  classes. 


V. 


V 


Students  in  the  summer  program  in  drawing  and 
painting  will  enjoy  the  privilege  of  admission  to  all 
the  rehearsals  and  concerts  of  the  Boston  Symphony 
Orchestra  and  other  musical  events  at  the  Berkshire 
Music  Center. 
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BOSTON  UNIVERSITY, 

IN  CONJUNCTION  WITH  THE 
BERKSHIRE  MUSIC  CENTER, 

OFFERS  A SUMMER  PROGRAM  IN 
THEATRE  AND  DANCE 

JUNE  25  — JULY  22,  1967 

SYMPOSIUM  FOR  PLAYWRIGHTS 


For  the  second  summer  season,  the  University 
is  gathering  together  a group  of  four  writers 
with  promising  scripts  who  will  be  in  residence 
for  four  weeks.  Under  the  direction  of  Mr. 
Harold  Clurman,  noted  director  and  critic, 
they  will  constitute  a symposium  concerned 
with  effective  writing  for  the  stage. 

The  writers  will  see  portions  of  their  works, 
representing  a variety  of  theatrical  writing 
problems,  placed  in  rehearsal  with  a company 
of  experienced  and  professional  actors.  Empha- 
sis will  be  upon  criticism  and  refinement  from 
the  writer’s  point  of  view.  Audiences  will  be 
invited  to  rehearsals  and  presentations  of  the 
works  in  progress. 

Formal  and  informal  discussions  concerning 
writing  and  the  theatre  will  involve  the  writers 
with  Mr.  Clurman  as  well  as  with  William 
Gibson,  Gene  Frankel,  Elliot  Norton  and  Lloyd 
Richards. 

Participation  in  the  1967  Symposium  is  by 
invitation  of  Boston  University  and  is  not 
open  to  application. 


SEMINAR  IN  THEATRE 

Serious  students  of  the  theatre  are  invited  to 
participate  in  a program  of  observation,  dis- 
cussion and  practice  surrounding  the  Play- 
wrights’ Symposium.  The  Seminar  will  focus 
upon  the  “shaping”  of  the  play  for  the  stage 
and  is  directed  to  the  interests  and  needs  of 
students,  teachers,  directors,  and  observers  of 
the  theatre  at  a variety  of  levels  of  experience. 

PRINCIPAL  FEATURES: 

— Planned  program  of  daily  lectures  and  dis- 
cussions relating  to  various  aspects  of  theatri- 
cal writing  and  production,  with  attention  to 
the  activities  of  the  director,  the  actor,  and  all 
of  the  theatre  artists. 

— Observation  of  the  Playwrights’  Symposium 
rehearsals  and  conferences  in  which  new  mate- 
rials will  be  staged  and  refined  under  the  direc- 
tion of  Mr.  Clurman  and  the  other  directors 
in  residence. 

— Exercises  and  activities  to  put  into  practice 
the  techniques  discussed  and  observed. 

The  Seminar  will  be  conducted  by  John  Rans- 
ford  Watts  and  Mouzon  Law  of  the  faculty 
of  the  Theatre  Division  of  Boston  University’s 
School  of  Fine  and  Applied  Arts,  together  with 
Messrs.  Clurman,  Gibson,  Frankel,  Richards 
and  Norton. 

The  Seminar  is  offered  for  three  semester  hours 
of  credit  at  either  the  Graduate  or  Under- 
graduate level. 

Participation  in  the  Seminar  is  open  to  all 
students  of  the  Theatre,  and  in  particular  to 
teachers  and  directors,  who  have  had  at  least 
two  years  of  college  study,  theatrical  training, 
or  similarly  pertinent  experience. 


DANCE  AND  MOVEMENT 


WORKSHOP  ON  MOVEMENT  FOR  THE  ACTOR 

Designed  to  give  the  teacher  of  acting  and 
directing  a point  of  view  and  method  for  teach- 
ing movement  to  the  actor.  Involves  structured 
improvisation  and  problem  solving;  the  use  of 
space;  rhythm  and  energy;  movement  studies; 
techniques  for  building  a stronger  and  more 
flexible  body;  characterizations  through  move- 
ment. Students  will  have  the  opportunity  to 
make  practical  applications  by  teaching  fellow 
students  under  the  direction  of  the  faculty. 

WORKSHOP  IN  CONTEMPORARY  DANCE 

The  physical  and  kinesthetic  training  of  the 
dancer.  Practice  of  technique  and  movement 
studies;  improvisations;  composition;  music 
and  music  theory;  movement  in  relation  to 
musical  rhythm,  notation,  phrasing  and  diction. 
Practical  application  through  compositions; 
studio  performances  of  works  choreographed 
by  the  faculty. 

The  Dance  and  Movement  Workshops  will  be 
directed  by  Joseph  Gifford  of  the  Faculty  of 
Boston  University  assisted  by  Guest-Artist, 
Mary  Anthony. 

Three  credits  at  the  graduate  or  undergraduate 
level  may  he  earned  in  each  of  these  courses. 


ACTING 


REHEARSAL  AND  PERFORMANCE 

For  advanced  student  actors  selected  for  the 
company  servicing  the  Playwrights’  Sympo- 
sium. Rehearsal  and  performance  of  new  scripts 
as  a part  of  the  playwrighting  project.  Work 
on  individual  problems  of  the  actor. 


ACTING  WORKSHOP 

Open  to  college  students  at  junior  level  or 
above.  Focus  will  be  on  the  actor’s  study  of 
organic  relations  of  self  and  role;  playing 
actions  fully  in  relation  to  text;  use  of  the 
actor’s  score;  physicalizing  actions. 

Both  of  these  acting  classes  will  be  conducted 
by  Theodore  Kazanoff  of  the  Boston  Univer- 
sity faculty  with  assistance  from  Mr.  Richards 
and  Mr.  Frankel. 

Either  of  these  courses  may  be  taken  for  three 
semester  hours  of  credit. 


“ A PROGRAM,  NOT  ONLY 

OF  INSTRUCTION,  BUT  OF 
CLOSE  COLLABORATION 
BETWEEN  VARIOUS  PRAC- 
TICING ARTISTS  AND  STU- 
DENTS IN  THE  THEATRE” 


HAROLD  CLURMAN 


SUMMER  AT  TANGLEWOOD 


The  world  renowned  Berkshire  Music  Center 
is  the  summer  home  of  the  Boston  Symphony 
Orchestra  where  eight  weeks  of  concerts,  re- 
hearsals and  study  of  music  take  place  an- 
nually. The  Music  Center  is  located  on  the 
210-acre  Tanglewood  estate  overlooking  Lake 
Mahkeenac  near  Lenox  and  Stockbridge  in  the 
Berkshire  Hills  of  western  Massachusetts. 

Amid  formal  gardens,  hemlock  hedges,  tall 
pines  and  great  lawns,  the  Boston  Symphony 
presents  the  Berkshire  Festival  concerts  and 
maintains  the  Music  Center,  the  only  such 
enterprise  operated  by  a major  orchestra. 
Erich  Leinsdorf,  conductor  of  the  Orchestra, 
will  be  in  his  fifth  year  as  director  of  the  Center. 

In  the  belief  that  the  arts  do  not  thrive  inde- 
pendently, but  flourish  under  the  stimulation 
of  mutual  appreciation,  Mr.  Leinsdorf  and  the 
Music  Center  have  again  invited  Boston  Uni- 
versity’s School  of  Fine  and  Applied  Arts  to 
inaugurate  activities  in  the  areas  of  Art  and 
Theatre  and  Dance,  as  well  as  in  Music. 


Members  of  the  theatre  and  dance  programs 
will  enjoy  the  privilege  of  admission  to  all  the 
rehearsals  and  concerts  of  the  Boston  Sym- 
phony Orchestra  and  other  musical  events  at 
the  Berkshire  Music  Center. 


Boston  University’s  programs  in  Theatre  and  Dance 
will  be  based  on  the  properties  of  the  Windsor 
Mountain  School  and  the  Lenox  School  in  the  town 
of  Lenox,  close  to  the  Tanglewood  grounds. 

Many  of  the  performance  activities  of  the  program 
will  use  the  new  theatre  at  the  Windsor  Mountain 
School. 

Classrooms,  living  quarters  and  dining  facilities  are 
located  close  to  Concert  Halls  and  Theatres.  The 
extensive  grounds  of  Tanglewood,  and  of  the  school 
properties  used  for  this  program,  provide  the  environ- 
ment of  a gracious  country  estate. 

Tuition  and  related  fees  total  $200  for  each  three 
credit  hour  course.  Room  and  board  charges  for  four 
weeks  are  $155. 

Applications  will  be  accepted  through  May  15. 
Enrollment  is  limited  in  all  classes. 

For  additional  information  and  application  forms, 
please  write: 

Boston  University  at  Tanglewood 
Programs  in  Theatre  and  Dance 
Dept.  FL 

SCHOOL  OF  FINE  AND  APPLIED  ARTS 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


DIRECTOR  OF  THE  SYMPOSIUM 

HAROLD  CLURMAN,  director,  critic  and  author, 
was  a founder  of  the  Group  Theatre.  Its  production 
of  Odets’  Awake  and  Sing,  the  first  play  he  directed 
for  Broadway,  has  been  followed  with  direction  of 
works  by  Anouilh,  Giraudoux,  Heilman,  Inge,  Miller, 
McCullers,  O’Neil,  Tabori  and  Williams  among  many 
others.  He  has  served  as  theatre  critic  for  the 
“London  Observer”  and  the  “New  Republic”  and  is 
currently  theatre  editor  of  “The  Nation”.  He  is  a 
frequent  contributor  to  magazines  and  author  of: 
“The  Fervent  Years;  The  Story  of  the  Group 
Theatre”.  “Lies  Like  Truth:  Theatre  Reviews  and 
Essays”,  and  “The  Naked  Image”. 


GUEST-ARTISTS  AND  FACULTY 

GENE  FRANKEL  staged  Genet’s  The  Blacks  and 
Brecht  On  Brecht  in  New  York  and  abroad,  and,  as 
visiting  director,  staged  The  Rose  Tattoo  at  Boston 
University.  He  heads  the  Gene  Frankel  Actor’s 
Workshop  in  New  York. 

WILLIAM  GIBSON  is  author  of  Two  for  the  See- 
saw, Dinny  and  the  Witches  and  The  Miracle 
Worker,  the  latter  for  both  stage  and  television. 

MOUZON  LAW  is  a former  editor  of  the  American 
Educational  Theatre  Journal  and  has  served  as 


Executive  Director  of  the  American  National  Theatre 
and  Academy.  He  has  held  professorships  in  a num- 
ber of  American  Universities  and  was  the  associate 
producer  of  the  off-Broadway  production  of  The 
Crucible.  He  is  Chairman  of  the  Theatre  Division 
at  Boston  University. 

ELLIOT  NORTON  is  theatre  critic  of  the  “Boston 
Record  American,”  commentator  on  his  own  weekly 
educational  television  series  and  lecturer  in  dramatic 
literature  at  Boston  University. 

TED  KAZANOFF  has  studied  professionally  at 
American  Theatre  Wing,  Berghof  Studio  and  with 
Paul  Mann.  He  has  acted  in  Broadway  Productions; 
Actors  Workshop;  San  Francisco;  Hofstra  Shake- 
speare Festival,  Smith  College;  Bennington  Resident 
Theatre  and  directed  productions  off  Broadway  at 
the  Charles  Playhouse  Studio;  and  in  community 
and  University  Theatres. 

JOSEPH  GIFFORD  is  a former  member  of  the 
Humphrey-Weidman  Dance  Company  and  assistant 
teacher  to  Doris  Humphrey  in  her  composition  and 
repertory  classes.  Director  and  choreographer  for  the 
Joseph  Gifford  Dance  Theatre  and  for  off  Broadway 
productions.  He  has  taught  extensively  in  this  coun- 
try and  in  England,  and  has  given  master  classes 
and  summer  courses  in  Germany,  Switzerland, 
Holland,  Denmark,  Finland  and  Poland. 

MARY  ANTHONY,  who  directs  the  Mary  Anthony 
Dance  Theatre  and  Studio,  has  appeared  in  the 
dance  concert  world,  on  Broadway,  and  on  television. 
She  has  choreographed  works  for  production  in  New 
York,  London,  and  Rome.  Her  credits  include  Up 
in  Central  Park,  Rip  Van  Winkle  and  Touch  and 
Go.  She  has  taught  Master  Classes  and  courses  in 
colleges  throughout  the  U.S.  and  abroad.  Her  out- 
standing compositions  include  The  Purification,  Blood 
Wedding,  and  Riders  to  the  Sea. 

JOHN  RANSFORD  WATTS,  who  is  on  the  faculty 
of  Boston  University,  has  served  as  Managing  Direc- 
tor for  The  Cambridge  Drama  Festival,  The  Poets’ 
Theatre,  Group  20  Players,  The  Metropolitan  Boston 
Arts  Center  and  The  Boston  Arts  Festival.  He  has 
a particular  interest  in  the  Arts  in  Education  and 
serves  as  a consultant  to  a variety  of  organizations 
in  education  and  in  the  arts.  He  recently  has  directed 
two  of  the  works  of  Pirandello,  Six  Characters,  and 
The  Emperor. 

LLOYD  RICHARDS  directed  the  Broadway  pro- 
duction of  A Raisin  in  the  Sun,  the  Drama  Critics 
Circle  Award-winning  play  in  New  York  and  London. 
He  has  directed  other  productions  on  Broadway,  off 
Broadway,  for  television,  for  resident  professional 
groups  and  for  University  Theatres.  He  has  acted  in 
productions  on  Broadway,  off  Broadway,  in  repertory 
theatres,  and  for  television. 
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is  neither  refundable  nor  credited  to  the  dormitory  charge.  The  dormitory  fee  (8  weeks — $270.)  is 
payable  in  full  in  advance  or  at  registration.  For  further  information  concerning  dormitory 
accommodations  at  Tanglewood  write  directly  to:  Berkshire  Music  Center,  Symphony  Hall,  Boston, 
Massachusetts  02115. 


